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This script is dedicated .

to the poet laureate of

_ The Drive-in = -
" .. CHARLES B. GRIFFITH -

- Your work has always -
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- Queritin Tarantino



POV OF A CAR WINDSHIELD - DAY

The car is driving fast down the road. A pair of female
bare feet with a gold ankle bracelet lie propped up on the
dashboard emanating from the passenger seat. -

A Good God Almighty rockabilly tune beats out of the car
stereo, the feet tap to the beat.

"The opening credits play out over this image.

'As the music continues
" . WE CUT TO:

oo HN

INT JUNGLE. JULIA S APARTMENT e DAX —

VfA tall (maybe 6ft) Amazonlan Mulatto goddess walks down her |

hallway, dressed in a baby tee, and panties that her big
ass (a good thing) spill out of, and her long legs grow out

.0of. Her big bare feet slap on the hard wood flooxr. She
moves to the cool rockabilly beat as she paces like a tiger

puttlng on her clothes.

Out51de her apartment she hears .a “Honk Honk”.

- She sticks her long-mane of 51lky black curly hair, her

giraffish neck and her broad shoulders, out of the w1ndow'
and yells down to a car below.

This sexy chick is Austin, Texas, 1oca1 celebrlty, JUNGLE

JULIA LUCAI, the most popular discjockey of the coolest

rock radio statlon in a rmusic town.

JUNGLE JULIA
I‘'m comin’ down!

. BEXT -~ STREET OUTSIDE JULIA’S APARTMENT - DAX v

Two glrls are' getting out of a white Honda c1v1cg that'’'s
parked across the street from Jungle Julia’s” apartment.

One girl is SHANNA...

The other (the one with. the sexy opening credlt feet) is
ARLENE.

All three glrls are in their seven years after college
phase (about twenty-eight).

The dynamic of the trio is as such, Julia, Shanna, and
Arlene all went to the Unlver51ty of Texas together.




got into the ‘local Austin music ‘scene, becomlng a. fixture
- on-the scene, ‘and ‘ultimately becoming a drive time D.J.. for

Shanna being a Texas ‘native.

Julia’beingffrom‘Los Angeles.

. Arlene being from Brooklyn.

After school was over, Arlene went back to New York, Julla_

the local oldies radio station Austin Hot Wax 505, and in .
the process turnlng into one of the most popular local
celebrities since Stevie Ray Vaughn.A

Arlene‘s in town visiting for a week, and it's.sorta ... .= i
- fallin” on: Shanna to take care of her.,.\ PRy

But since Julia’s become a celebrlty in the meantime,. every

" plan arrangement, ‘and girls nlght out 1s vaguely. catered
-around Julla.

As Julia screams down to them, Arlene hurrles across the

street and screams up to her 1n her thlck Brooklyn accent.

ARLENE
(yelling up) :
Hold on, I gotta come up! I gotta
take the world’ s blggest fuckin’
piss!

JUNGLE JULIA
} » (yelllng down)
" "We can’t be late!

SHANNA
(yelllng up)
We: won‘t}!

'As Arléne and -Shanna hurry up the stairs to Julia‘s
- apartment, the rockabilly on the soundtrack is cut off: (by

a ‘needle being lifted) and a dlfferent SOng is put on the

" soundtrack.

. INT - JUNGLE JULIA’S APARTMENT - DAY

'_Julla has just put on a new. record and is. dan01ng to the

mus1c .

- Arlene enters the front door w1th an I gotta pee body
“language. : S

Julia points in the direction of thelbathroom.A




Arlene disappears behind the bathroomwdoor[;

Shanna and Julia dance to the record while Arlene pees.

" INT - BATHROOM - DAY

Arlene is sitting -on the t01let, a horse race stream of :

plSS can be Heard" emanatlng from under her.: We slowly zoom
into the pretty ace of rellef.

_EXT - JUNGLE JULIA'S APARTMENT — DAY

In slow motion, the three glrls walk out of the apartment,.

. and head for their car.

'ld They climb into Shanni's car, and head off to thelr next

exciting 3 glrls 3 adventure.

As the Honda drives away, A SUBTITLE APPEARS BELOW: .

The City of
Austin, Texas

" 'INT HONDA (MOVING) - DAY -

Shanna is behind the wheel Arlene is in the passenger

seat, and Jungle Julia lles sprawled out in the back seat,'
’her feet out the car door window, llke Cleopatra.

JUNGLE JULIA
Who's holding?

SHANNA
If you re not, then nobody.‘

Arlene turnlng around in her seat to talk to the lylng down
Julia. ;

ARLENE . .
" We were kinda,hopingﬁyouwwere,,;gM}w:-

. SHANNA . PR
" Yeah, how are you not holdlng?

JUNGLE JULIA. :
" Jesus Christ, Shanna, it’s not my
fucking job to supply weed to ya'll
, when we go out.

B



- SHANNA ' :
'Whoa Whoa Whoa, little 1ady, you're
getting angry* kinda qulck, don’tcha
‘think? T was just teas1ng you.

JUNGLE, JULIA
. I'm not angry, it would just be
~nice if ya‘ll didn‘t just count on
me all the fuckln tlme, .and '

surprised ‘me every ornce ‘and awhlle
with pot. .

' SHANNA |
‘Okay, mean ‘girl in a hlgh school
;mov1e, eremyou through belng angry?

. : JUNGLE JULIA
I m not angry. o

SHANNA .
,Yes, you are, you’ve been in the
car all of two seconds, and you’‘re
-already‘cur51ng at me.

JUNGLE JULIA
I m not cur51ng at you.

SR " SHANNA
You~ sald '"Jesus—chrlst-shanna"
And before the sentence was over,
you threw a “fuckin” in there to
,emphas1ze your lrrltatedness.

Julia smlles, she’s not- really mad anymore.s Arlene takes

it a little too ‘seriously.

ARLENE o
C’mon, guys, don’t, fight, 1’11 pay
for 1t when we et some._

" JUNGLE JULIA ,
One, it’s not about the’ money, it’s
about the pain in the ass of
_ scoring, and tWO, we re not really
i flghtlng. g

i s  SHANNA 5 |
;“Arlene,'you've forgotten what
hanglng out with’ Jungle Julla s
J71ike. © That wasn't a f;ght.; ‘That
“was'Julia’ actlng like a grumpy _
bitch and me calling her on it and
indulging her at the same time.



O

-Jdlia,smilinég:'

SHANNA
It’s how we tolerate each other
after all these, years.

JUNGLE JULIA

ffoh, yeeh llke you re never e
“bitch.”

SHANNA

'?th, yeah “like you re ‘never, not.

They both bust out laughlng.f‘Arlenehguesses it’s okay,
joins along. ' S ~

SHANNA.

_ So»what 's, the plan, man°1-ip;

JUNGLE JULIA :
Margaritas..and Mexican food at -

Guero's - did you call Rafael, tell.
him we’re comin’?

SHANNA
Of course.v.'

You'‘re so. good.e

SHANNA

I know. Okay, is. Christian

Simonson going to be there?

' JUNGLE JULIA

- You bet your ass he is. He's gonna -

be there with Jes31e Leadbetter.

Shanna to Arlene.

L SHANNA i
Christian Simonson the fllmaker is
in town. And he 's got a blg thing

for Julla.m’,;

JUNGLE JULIA

'If he had a big thing for.me, he’d.

fuckin’ call me as opposed to

‘disappearing for :six months. And

he’d get his. ass.down here more

,,often then he does. and on my.
_...birthday he‘d.give me a fucking
~.phone call., But other then. that,
he's" putty in: my hands.g~v g

and

s ’

[
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.77 SHANNA' L.

- Yeah, but.you get:those legs of

yours around’ hlm;’it’s*ali'over.
(to Arlene) _

Chris has goti:a: thlng for long

' Amazonian-legs; and 'so”whenever we -
hang out, eventually Julia will get
her legs around Chris, or across

: hlm, ‘and:-when she does; Chris ain’t
~.going nowhere. And neither is she.

, JUNGLE J ULIA »
_ Yeah,_well when I'm redecorating
. his house in the'hills that I'm
" also-living-in, I‘1l let’*yow know
it worked. So, margaritas and
Mexican food ‘at Guero’s.  Touch
 base with Chris ‘and Je331e, “tell
“them about later, and make damn
_sure they come. The other guys’ll . °
be waiting for us to jOln them at"
~Huck's.
- ~(to Arlene)
. Oh shit,: ‘speaking of which, what -
},yhappened w1th you and Nate last
.. night?. '

Arlene starts to recount last- nlghts hook up w1th her tough
girl way of talklng.

‘ARLENE"
Well, not much, you know, we just
fuckin’ met each other. I'mean, if
you don‘t bust their balls a little
.b1t, they never gonna respect ya’.

JUNGLE JULIA
Okay, we're pretty clear on what
-~ you didn’tdo..How ‘bout”
.enllghtenlng us on what you ‘did do?

ARLENE -
Awww, nothin’ to:write home “about,
we just made out on the couch for
about twenty mlnutes.

_ AT SHANNA i .
Dressed half dressed, or naked°

Dressed.. . I .said we-made” out, we
didn’t do, “the thing”.



JUNGLE JULIA

.. Excuse me. for 11v1n , but what s
. “the thlng"° e

: [ ARLENE o Lo i
_ You. knOW, everythlng but.

A SHANNA e
: ;They call that, "the thlng"?

_ 'ARLENE
I call it “the’ thlng”.

C sEAwwa o oo
Do. guys llke “the. thlng"?
_ Y ENE

’ffWell .they llke it better than
O—thlng. ‘ -

The glrls laugh._;"ﬁ 8

JUNGLE -JULIA - -
. Okay, I wanna get back to what lt
is you did do? So. .you‘re- maklng
" out with Nate on the: couch rlght7

Correct.
JUNGLE -JULIA.

- . Whose couch, his or the one in your
,ghotel room? N R S

" What am I, stupld over here, mine.

i _ : SHANNA . B
Were you making. cut. 51tt1ng up, or
ilylng down? _

ARLENE"

.wh;Started sitting up; ‘worked our way
. to lying. down.v . :

JUNGLE JULIA
Hummm, the plot gets thlcker, who
-.was on top? !

ARLEN?E? o
.+ I was. straddlin’ him. .



SHANNA s
(to Jungle Julla)
Oh you know*Nate had to love that.
_ What else? Y

= ARLENE N ) :
'Well not much, that was 1t. " So we
made out a llttle while on the
couch and" I say, ”Okay, I%m:;gonna
‘go tor bed, so it's time for. you to

o leaver. And then he whines; “Awww,

right now”? And I say, “Yep, rlght ]
now, let’s go”. Then he says;: Lomhoraar wn
“Wait a minute, how ‘bout thls"?

.And T say, “No”... And he says;

“What’d you mean no9 You don’t

‘even ' know what I‘m gonna say”. And

I say, "I already know what you re

gonna say... v -

‘ (beat) -

...and the answer’s, no”. And he
‘says; ”How can’ you say, you know

what I‘'m gonna say”?" And. I.say,

“Because you‘re gonna say, let’s

just go to bed ‘together -~ we don’t

gotta do nothin’ - just:cuddle -

sleep next to each .other - wake up
- in the- mornlng together =

(beat) "
No.
(beat)
You're gonna leaveL
(beat) -

But, I'll see you tomorrow" o

. SHANNA ... .
S0 what about tonlght° s

o ARLENE L

“:fwelly-we 11 see. Look I llke
-Nate. - He’s" cute, he s a nice guy,
he’'s a pretty goOd‘klsser...
abut,... 1t aln{_'a'donegdeal.

L e JUNGLE JULIA fi‘““ -
Yeah, fuck Nate. I mean, yeah,

~_he's ‘cuté’ an all, but Jessie. -

 Leadbetter’s gonna be all over her.

ARLENE ;
Jessie Leadbetter, the Austln
director who did “Potheads”?



JUNGLE . JULIA
He's a good frlend.

~ - ARLENE e
Remember freshman year, gettlng
stoned and going. to “The Doble” to

see ”Potheads”V;”

JUNGLE JULIA

,i#Just think, play your. cafdé’rlght
Colyoll "1l be sucklng hlS dick within
»#'hours.~- » SUITI

f'The girls ishgh“apd make‘gross‘hoisés;:}v.ﬁ'V

SHANNA .
Hey, Jess1e s got a, blg dle.~

: " ARLENE - R
You went: down on h1m° :

JUNGLE JULIA

- Half the girls in Austin hévs,
jsucked Jes51e s dlck._,f,

SHANNA

Yeah, but don’'t get your hopes up
- too high. Chrlstlan and Jessie

might not even 'show up, they re blg
flakes.

JUNGLE JULIA

' I'11 kick his ass he doesﬁ f show

up.

SHANNA

But remember, we'’ re'not hooklng up

tonight. "We'’re gonna hang out at
Huck's with ’‘em, .you can make out

. with ‘em, but no hookin’ up, cause

we're driving to Lakée L.B.J.

-tonight, and my daddy s, pretty

clear about one ‘thing. He said;
"I m’letting you and your . :
girlfriends stay at my lake house.

"Not you and a buncha horny boys

tryin’ to get thelr fuck on. w1th my -

- daughter”;"'

. ARLENE |
Your dad talks like that? = -

Julia and Shanna say togeﬁhef;>

NS



?

* They all laugh

. JULIA/SHANNA
Hell, yeah' '

It’s not llkefhetamn t; gonna: know

the’ lake’house w1th'my élrlfflends,

in our bikinis, daddy has a tendency

to just pop up«Mepd make sure we

bunch of half naked poonta g
the floor. of his lake house; -he just
likes to pay a visit and make sure
we got everythlng we need. And if
you flirt shamelessly with- hlm like

this one_ln the“backseat, you 've got-

JUNGLE JULIA

I have my own relatlonshlp w1th

Ben, and you're just jealous,
because it doesn’t include you.

ﬁYou call her dad,. Ben?

’ JUNGLE JULIA S
I‘m not a Chlld, and that s hls&:L:
name.

Where’s this barbwe re g01ng to-
later? S e

s q;fA“
Huck's. :

JUNGLE ’JULIA

It’s a dlve, but a fucklnéveool‘

dive,

Yeah, no more college kid Sixth
Street bullshlt Huck S 1s ‘about

'drinking booze.' ‘No cosmos, nothing

with a blender, just beers, booze
and shots.

‘10.
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-JUNGLE JULIA ' _ )
And great musicy, don t forget about ‘
the music. -

SHANNA
.aéYeah Warren, the guy who owns the
.,T“place, has ‘this‘great classic
o fjukebox.~ He calls 1t Amy. o

ARLENE

He s got a c1a581c;jukebox that
plays CD’s?:

. JUNGLE JULIA
No! That'’s what’s so cool about
“it, -dumiy. It's fllled ‘with:
_ . classic ‘Pecca and: Redblrd 45's.
vl They have moonshlne under the'
*‘counter.

R SHANNA ,
iYeah, .
~ (and w1th a tthk
. southern accent)
- And that shine’l] blind ya’ boy.

You order coffee ‘and he puts it in _ X .)3
"the coffee."'_l_ ‘ IR _ : S

' - JUNGLE JULIA
And Cabo Wabo tequlla.

'Arlene s trylng to forget Julla just called her a dummy two

seconds ago. She could be the hurt girl, or the cool dude
chick and has dec;ded 1n her last “two days in Texas to be

:' the dude chick. -

ARLENE
‘What s Cabo Wabo?

- Sammy Hagar's own personal brand of
tequila.

_ . ARLENE
When are the boys show1ng up?

JUNGLE JULIA
We're gonna meet them at Huck s.

- ARLENE -
;»Maybe they can brlng some pot L)



JUNGLE JULIA v
Fuck those guys:. I don’t want to
be either, A, depending on their
fucking ass, or B, dependent on
their ass'* If we ‘don’‘t score
ourselves, we’re going to be stuck
with them all fucklng nlght.

SHANNA
Try Lanna—Frank.J_

JUNGLE JULIA
_Best idea you’ ve had all day.

- Julia takes out her cell phone, pushes one button. .

JUNGLE JULIA
Lanna—Frank?
' ‘ (pause)
Julla.'A -
(pause)
Hey glrl.
(pause) -
Is Steve with you'>
7 (pause)
Yes! ' S
(to ‘the otheér girls)
Steve’s with her. o
(back to Lanna-
Frank)
Look, Shanna and I and our friend
from out of town, Arlene, are 901ng
to Guero’s now and then Huck' s) ,
later. Maybe you could meet ‘us at
either one of those places, and if
Steve's around, brlng hlm along.!_w_,p

~Steve is obv10usly these glrls 1dea of a secret code forrﬁﬁv

pot.
JUNGLE JULIA
(pause) ; ) '
" S0..s you're thlnklng, mldnlghtlsh?
(Pause) ‘
Now dori‘t flake out, bitch, we’re
counting on you.
(pause)
Bye. o -
' "~ (she’ hangs up and :
- looks to the other
T girls)
Mission accompllshed

12.
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- SHANNA
.. -Hey we' ‘re pas31ng by yourj;_;
__;blllboard.iﬁ__ _ .

JUNGLE JULIA T
th c mon, glve me.a break il

.  SHANNA
C'mon, we said- every tlme.

JUNGLE JULIA '
Okay. —

‘Julia rises to sitting p&éitién;

.EXT TEXAS ROAD - DUSK

A billboard of Jungle Julla Lucal, the dlSC]OCkeY of the

" local classic rock station, AUSTIN HOT WAX 505. " The

billboard shows Julia dressed as a leopard spotted Julia of

“the Jungle, Tarzan type surrounded by stacks of records.

" 'Different styles of Jungle- Julia. blllboards ;are all over
- town. .

As the girls nass by it they scream.
.«.they pass by down the road.;.l o
- . .empty road just billboard.;.."

...then a menac1ng looklng muscle car w1th a powerful
thumping englne... passes by. -

. INT -~ MUSCLE CAR (MOVING) - DUSK )

- Out of the w1ndsh1eld of the powerful scary muscle car.

Tralllng the girls from way far back.

The unseen- DRIVER eyes, hldden behlnd dark glasses, glances
up at Jungle Julla s blllboard as it passes 1t.

A bluesy early seventies rock tune plays out his thumping
speakers. } : v

All we can see of the DRIVER is, he wears.a Silver Satin
Jacket with an embroidered “ICY HOT” patch on the back,
wears his hair in a greasy halfassed pompadour, and he
smokes Chesterfields like a chimney, indicated by the
overflowing ashtray. .




As the music- plays we see varlous INSERTS of the dash of

this mechanical monster. Includlng one .of the .car keys ‘in ﬁ

the. ignition with a sparkplug keychain.

His hood ornament is a muscle bound duck flexing{” .

INT - THROUGH WINDSHIELD (MOVING) ~ . DUSK ~

The glrls have stopped in: front of the Mex1can restaurant
Guero’s, and are piling out of the car.

His heavy boot ‘eases off the gas pedal.
. We see the arrow on the speedometer fall to a crawl.

OVER THE DRIVER S shoulder looklng out the passenger side

window, we see the glrls bullshlttlng as they walk from car

to front door.~'

DRIVER S POV: SLOW MOTION shot of all the glrls and each
one 1nd1v1dually. _ . :

.The glrls Chrlstlan name and flrst 1n1t1a1 of their last
name appears beside each girl durlng their slow motion

single.

JUNGLE JULIA L.

SHANNA S.

We see rubber banded to the sun visor a Polaroid of Jungle
Julia, Shanna, and Arlene, wearlng ‘different .clothes. This
,stalklng is not random. “He didn’ t. just flnd them today.
This is one part of a longer: process.

CU The DRIVER

Just as the:-'music reaches a crescendo, we cut to a tlght

Sergio Leone CU of the Drlver, smlllng... then...n'-

...the badass wvehicle speeds off, maklng a thunderous
racket.

EXT - GUERO’SréfﬁUSK

Julia and Shanna oblivious, walk into the restaurant. But

something makes Arlene stop, and give the muscle car an
investigative gaze, as it hauls ass down the road.

14.
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Like “the final girl” in a slasher film, her: look: saysy- _‘* i
somethlng s not right.: 'But that‘s just silly”. She=

shrugs.it off, -and enters the restaurant to-.catch up- w1th
her friends.

B

INT - GUERO S - NIGHT

The three ladies sit at a big booth post dlnner, the dlrty

dishes have been taken away, but the table still shows the F'
mess the girls made. . . '

Shanna pours out the last of the margarita from thelr last -

pitcher.

The bill comes, already pald by Jungle Julla. :

. » ARLENE = “
Julia. You-and Shanna have been
paying for everything.

JUNGLE JULIA . o
Hey, my town my rules. . But when I
come to New York to visit you, I
don't paY'for:shit;_

ARLENE -
Deal. T mean, in that case we

won’t be doing a bunch of shit, but
the shit we do, deal.

While they went back and forth about the check. Shanna s
phone .rang, she’s answered it, talked and hung up._

: . SHANNA
That s ‘Pete and Nate. and them,
. they’re-at Huck s. o

,Jungle Julla whips out her cell phone, and dials Chrlstlan

Simonson’s-number. His voice mail picks up, and an-.

_ outgoing message, that Chrls made while sitting at the

Hemingway bar in the St. Regis hotel in Paris. 1In fact,

you can hear Colln the bartender, explalnlng a.drink. An the ,
background. - - & .

CHRIS (VO) .
This is Chris,... leave a message.

Julia leaves her message.




margarita before ‘moving. on to:

" 16.

JUN,_E JULIA

. <{into. phone) o ;

”Okay, you didn‘t make Guero s, but

that’s okay, I expected that. But

we’'re leaving for Huck's. right now.

It would be a wonderful: surprlse if

‘'you beat us there. But in any case :
- "7 I'll see.you .in the next:few hours. . . .

' ' - Don’t disappoint me.

' She puts away her cell. phone.,;ﬁ”

shanna plcks up her drlnk, and;proposes a toast their last

With their glasses ralsed Julla looks across to Arlene.:

.Arlene smlles sweetly and ob11v1ously.m;=a -

Julia gets a dev1llsh smlle.’

She looks over to Shanna, whoflooks oyer to Julla, and does -
her famous Shanna glggle, as Julla spreads her dev1llsh“

-smile.

It’s obvious they re both in on somethlng that Arlene is 1n
the dark about. o G e

lene sees thlS too, and puts her glass down

ARLENE G
Okay, what's up’ “You. two are
acting really fishy.

As Shanna uncontrollably glggles, she manages to say,

SHANNA | e
What makes you thlnk that? .

ARLENE
Well, you're glggllng 80 much,
you’re gonna piss your pants.
As she giggles; | D
' SHANNA

I already did plSS ﬁy-pants.' A
little. .

The otherngirls’laﬁghhﬁr



ARLENE
(to Julia)
And you 1ook 11ke...‘the dev1l;

JUNGLE JULIA

,.'3I m not: the dev1l, I m 51mply
~exdev1llsh.~ L )

Arlene contlnues w1th her mock concern._ﬁﬂ

ARLENE _
Okay! what’s going on?

" JUNGLE" JULIA

If you llstened to my - show th15~*~~'
mornlng, y0u d know.

ARLENE
I know, honey, I'm sorry, I slept
in this morning - we been stayin’
out. so fuckin' late every night,

“but I'm sorry I mlssed lt,

JUNGLE" JULIA

Get a sense of humor, lady, 1 m

just kidding. Of course we been

‘staying out late, -and ‘of course

you're gonna sleep in. You were a

~ sweetheart to get up and listen to

it, for the last few days. But I
predicted you’d start gettlng sick
of it today, and sleep in. So

that’s why I said a little somethin-

somethin about you on the air-
today.

ARLENE
What d1d you say?

JUNGLE JULIA
I dldn t use your real name, I used
a code name. -

This stops Arlene s momentum just a little.

ARLENE
What s my code name?

JUNGLE JULIA
Butterfly. I told them that you
were in from out of town. And that"
we were going out somewhere in
Austin tonight.

17.




JUNGLE JULIA
And if they were out on the town,
maybe they’d see us, and I
described you. And told them your
name was Butterfly. And I said if
they spotted you while we were out,
if they'd do somethlng, you’d do.
somethlng.

ARLENE

Oh my god what the fuck did you

say?

- JUNGLE JULIA

"Chlll out; Babarlno, have?another

:81p of margarlta.?_'“

ARLENE

I don't want anothér drink, I wanta‘f

to know, - you know that'’s probably
not a bad idea." o

She takes a sip of:herVveryegoodmma;gafita.ﬁ;_

. ART'." | 4
Okay, now, "Ju. ’a, I m serious.

What did you say, and what did you
say I d do?

JUNGLE JULIA
Anywho,_I could explain what I
said, which would be boring, or we
can act it out. Which I think will
glVe you a better idea . about what

‘you’re in store‘for ton;ght,_

ARLENE.
Just tell me. =

Jungle Julia grabs her friend’s hand and says;

JUNGLE JULIA

I'm a raconteur, 1t s what I do for
©a living. Honey, ya gotta let me

do my thlng.

ARLENE

Okay, I know, T know, I'm sorry. I
love the way you tell stOrles.
- Tell me your way.

JUNGLE JULIA®
So we'll. act 1t out9 '

18.



Sure'”i] L
-  JUNGLE .JULIA
o Okay, glmme your drlnk

Arlene slldes her margarlta over to Julia, who now has two.

- JUNGLE JULIA NRE
So. you‘re in a club or a bar, and
I'm. kinda cute, or kinda hot, or
- kinda sexy, or better be. fuckln
' hysterically’ ‘funny, but not funny .
1ook1ng, guy, who you could fuck.

Arlene saluteé.

Got it. -

~ Jungle Julia'gets all c001”guy'appreecﬁihg’a-girl.

JUNGLE JULIA
(dude v01ce) S
Hey. : S i

Arlene busts out 1augh1ng.

JUNGLE JULIA
. (own v01ce) - o _
c’ mon, grow up, stay in the moment.
This ain’t’ improv, you don’ t get
points for breaklng the scene.

ARLENE
Okay, sorry.
_ , (she gets very sexy)
" Hi there.

_ JUNGLE JULIA, .
-"‘Excuse me, but your name wouldn t
’be Butterfly, would 1t?

ARLENE .
=~ (all fllrty)
" Yes it is, and it seems you have me
at a dlsadvantage._“‘ :
Jungle Julla extends her hand like a him.

JUNGLE JULIA
Barry.

.
o



. Arlene folds her hand_feminineiydihto”Jqlia?s big hand.

3 ' ARLENE, . :
Please to meet you, Barry.,y

SHANNA . . . ...
- Y*all are getting me ‘hot.

" They both ‘turn to Shanna and say;

' SSSHHHH!

:  The two girls turn back to each other and pick it up-again.

et JUNGLE JULIA L
Is Butterfly your real’ name?

‘.:She shakes her head sexually,["No"*

e ﬂHow d1d you know my name, Barry?

~ » JUNGLE JULIA .,;Lfﬁf
I llstened to Jungle Julia‘s show
thlS mornlng. ‘ :

o BRLENE ., -
Oh you did, did‘you?,

JUNGLE JULIA

Oh. yeah I llsten to her éhow every
morning. .

B "ARLENE .
Oh you do, do you?

JUNGLE JULIA
Yeah, she’s the coolest lady 1n
town o :

Arlene leans in, and says confidentially#.;,v

ARLENE AEEI
Don’t you thlnk she 's qot a. big
ass? -

JUNGLE JULIA o
No, I like her ass that way. She’s
got a black glr;g ass.

20.
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: . ARLENE o s
You know that’s what. she always
says, but in actual fact, she
doesn’t really have a-black girls
ass, ‘she’s just got a big ass.

Using both of her hands‘spreanWidejfgr emphasis.

"Julia breaks character -

JUNGLE JULIA-
Okay, what the fuck are you d01ng7

‘ ARLENE
Oh, look who wants to get to the
p01nt all of a sudden.;a- '

JUNGLE JULIA . .0 = oo o0 0
Okay, I'll get.to the p01nt. But just
for your 1nformatlon, skinny-bitch,
Black men and a few white men have had-
““plénty fun adoring my ass. I don’'t wear

their teeth marks in my butt for
nothlng.

Shanna laughs and raises up her hand.

Biaie SHANNA o
You ‘gotta give me some_on that one.

Shannazand:Julia high five; '

_ ~ ARLENE A
If you’‘re not going to buy me a
drink, can I have mine back?:

JUNGLE JULIA
Okay Okay Okay. AR
‘ (in character)

- 8o Butterfly, can I buy you a
‘ 'drlnk? N , ,

ARLENE -
. (in character)
That would be nice, Barry.

__JUNGLE JULIA
~ What can xsget;you?\

I'd love a margarita.

She slides it over.

i
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JUNGLE JULIA
Here ya go.

Jungle Julia raises her glassi”i;toast, Arlene does too, then

Julia says looking Arlene dead 1n he eye,.

'JUNGLE . JULIA
o (breaklng character)@ﬁ
‘qSo after they buy you a. derk, when
. they r‘;se their glas -
~ they look you: dead in
. repeat’ thls poem, o
"fyf”The woods are. lovely A
© “dark and deep e
- And I have promlses

1f he says that... yoz-gott eglve
_hlm a lap dance.;'ﬂr ]

B ARLENE
l"What'?"“

,' B a JUNGLE JULIA
If they call you Butterfly, buy you
a drink, ‘and say that poem, you - . : -
gotta give ‘em a lap dance.

o ARLENE o
 That’s bullshit. I a1n’t glVln
them -nothin’. :

o JUNGLE JULIA - s :
o Look, you ‘can do it or no But if
- you don’t do 1t,veverybody in
Austin’s gonna think you‘re a
chicken shit, and I don’t think you
want everybody in Austin thinkin’ .-
you're a chicken shit.

. ARLENE _ ¢
B 8 aln't glVln nobody no 1ap dance
“cause of what you said. :

o _ JUNGLE JULIA . .« .r. . i %
" You" sounded Just like -an. audlevceyixa~
"member ‘on “Tyra” then.

- ARLENE

. I’'m about ready to lose my -
‘motherfuckin’ mind up in here like
an audience member. on “Tyra”.

with glasses raisedj



: JUNGLE JULIA
- It's gonna be- funny

ARLENE

‘*iwhen it’ s happenlng to me."

JUNGLE JULIA
Be that as 1t may 3 look you don’t

C So
some geek comes over and trles to
be cool Just tell _em you already

.,But‘maybe a

H“-llttle later 1n “the
L .you ve had a feww

you’re kinda loosey'goosey...
you’re-safe with your girls... then
some kinda cute, kinda hot, kinda
sexy, hysterically funny, but not

- funny looking, guy comes .up and
says it. Then... maybe you did it
earller...“...maybe you dldn t.

They stand up to leave.-

ARLENE
I’'m gonna have fuckln guys buggln
+ihe-al} night., -~ 0

JUNGLE JULIA :
Ain‘'t nobody gonna be buggin’ ya’,
‘that's why you, got. mama ‘here. to
shoo them flles away.“.

We see POV from the Driver in the muscle car, the three

girls walk out of Guero’s. The same bluesy rock number

that was playlng as the glrls went 1n ls Stlll playing as
they walk out.

One of the glrls trips a llttle bit .on the steps going
down. Indicating ‘they’ ve pollshed off a few margarltas.

We hear the Driver laugh off screen.

' FADE TO BLACK:

-,
A
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. EXTi HUCK S BAR - NIGHT

OVER BLACK o
As the song contlnues...fj”
The TEXT APPEARS' R -

| “Two Hours later

_FADE UP

‘A dlfferent blllboard of . Jungle Julla, thls tlme dressed up ;

" as a roller derby ‘queen, holdlng a record player, and
. placing the needle on a splnnlng L.P. "AUSTIN HOT WAX 505”.

Then we see “Huck's”; it sure as hell‘s a dlve, but in the
words of Julia, “a fucking cool dive”.. ‘Maybe the audience
notices the girls white Honda and- the" Drlver ‘s muscle car
- in the parklng lot, maybe they don’ to e

INT HUCK'S - NIGHT

iThe song from before continues oﬁ'Hﬁck;stéitrémelychol
v1ntage jukebox.

' Jungle Julia, plnt of beer in one hand and’ llt 01garette in
. the other, does a very sexy dance to the bluesey rock

classic. - For the audience in’ Huck's as well as the movie

theatre she’s putting on ‘a one-ho=ghow. =~

. our: three-fox’ posse, ‘hascollectéd” some stray snlff;ng
dogs. The aforementloned NATE and OMAR and PETE. '

- Omar’s talking up. Shanna- at thelr beer spilled, peanut
shelled strewn table. Pete’s drinking Shiner Bock beer

- from a pitcher, admiring Julia‘s" dance. - ‘Arlene and Nate
are dancing together (he s holdlng’h”’_from behind and
their pelvises are moving together) ‘Which shows Arlene’s
not a goody two shoes, she’s out-to party, ‘she’s just not
‘clear about the new dynamlc w1th her old college pals.

Needless to say, everybody s drunk.i"fff::"”f

The song ends, and Warren, the owner operator of Huck's,
yells to Julia;
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-"01garette 1n the table top (ala Bette Dav1s)

25,

, WARREN
Now, Julia, if you wanna carry on
like the main attraction at a . -
 cathouse with four floors of. .. .
whores, carry on. But, if I gotta
tell you one more,Goddamn time, to
put out that fucklng ¢igarette, I'm
‘gonna treat you. just like any other
belligerent drunk, and climb across
this bar and hit ya upside the head
with a horse cock.

Every'one in the place laughs.

"Julia rolls her eyes. to heaven, blows out a dramatlc stream

of smoke (ala Joan Crawford), and bltchy grlnds out her -

RNt e JUNGLE JULIA

Hapﬁy? '
: WARREN : SRR SRR
As a clam Xou may contlnue your S

" Nobody’s mad at anybody, they’re just g1v1ng each other .
-shit. . : , _

Julia sits downﬁnext to Pete.

» SHANNA :
~When's Lanna—Frank-getting here?

JUNGLE JULIA e
That s a good fucking. questlon._

She takes out her cell phone, and pushes a. button calllng
Lanna-Frank. s e ; e T T : e
) JUNGLE JULIA .
.. (pause) . -
Where are you?. - -
i (pause)
“,Qﬁwell come ‘over. already, we re.
o waltlng for you.
o (pause)
No, . we’re not comlng ‘over there.
You come over here llke you sald
you would.
(pause)
chris Simonson is comlng.
(pause)
Je331e Leadbetter too.

.,.__;:\t; L




JUNGLE JULIA
(pause)
Well not yet, but'they’'re on their
.way. So you :get: é6n-.your Way, too,
(pause)
Okay, hurry apt

She qulckly texts,iﬂ

" e gan' t wa1t to see you.
Hurry!!!!"" '

Goes to the name,ch:is:slmonson,fand*hité.ééﬁd'
.. .“Your message has been sent””
'appears on her screen.

" Shanna schools Omar as: she drinks a humongous Long Island o
Ice Tea.

SHANNA S
Now there’s. one thlng, that every
glrl in the whole ‘world whose name
is Shanna, has™“in ‘comméh with each
other. We all hate the name
Shauna. -And we really hate 1t when
people call us “Shauna.’ -

L . .o OMAR . ERRA :

.. So that was"a’ bad move on my part?
FETATA SHANNA L
'~ﬁ.0h yeah.- Your fuckablllty stock is

plummeting. Just remember, it‘s
Shanna Banana, not Shauna Banuna.

Julia‘s phone rings-with;aitext:méééagel*=3héfhits the
menu, and it says a message from; Chris Simonson.

She opens up the electronic mail. It.reads;'“
"Me Too”:
She smiles and texts back;

- “X0X0
J.Jg.” .

She hits. send.

Pete arrives with shots of CabouwabO‘tequila._:



- PETE R
Okay everybody, tlme for shots.

Everybody groans, but they do them.s-ﬁl

We see CU’'s of all three girls knocking back the’ tequlla,' -

and making faces,'and having an alcohol tremor. o

‘ Arlene stands up, and takes out a pack of c1garettes

called; "CAPITOL W - nghts”

ARLENE o
IJm_going out to have a smoke.’

: Arlene walks out31de by herself to the front porch of

Huck S.

EXT: HUCK S FRONT PORCH - (RAINING) NIGHT"

Upon hlttlng the nlght air, Arlene 1mmed1ately sees 1t s
.fuckln pissin’ cats and dogs.

: : ARLENE . '
Whoa, when the fuck dld thls start°

FEMALE VOICE (OS)
About ten minutes ago.

Arlene turns towards the v01ce, slie sees a pretty girl,
late twentles, (same age-as the other girls) sitting on a
porch swing, smoklng a c1garette. Even though they won’t
get around to-introducing themselves to each other for

awhile, this angellc looking,: blonde halred sassy little
hippy chlck, is named PaM.

 paM
Are -your w1ndows rolled up?

ARLENE “

PAM
Lucky you.

ARLENE
How’'s it going? - .-

PAM
It could be better.

ARLENE
Havin’ a bad night?

27'



CWell I'm dn a date, the hlghp01nt
' of which, is me rlght now, smoking -
this 01garette. S

ARLENE '
So talking to me is the best part
kof your date'> I ,

e | PAM : L
= Well you re behlnd the c1garette in
- popularity, but you ‘re deflnltely

way above my date.

'Pam~was7venting and doesnftrl;ke“hoy.that makes_her.soﬁnd.

. PAM .
Awww, he’s okay,_— he could be
'okay.v R
ARLENEA' N

~ Stuck with a geek. =

PAM L
NO. - I mean yes, but I don’t care
about that. I'm.a big girl, I said
yes, ... but he’s just so. fucking
shy, it’s starting to creep me out.

ARLENE .
Oh, you're stuck w1th a dateless
~Vwonder. :
PAM S
I llke ‘the sound of that ~ What’s
~that? ' o
ARLENE

A dateless wonder is a guy who
thinks about girls alot but doesn’t
have much social skills. So he
~doesn't go out. alot. But he’s not
" like'his geeky friends, or his fat
friends, or his confused sexualitys
friends, he goes out... every once

in & while. Every once in a whlle PRI

he gets the balls to ask a “Girl
out. Now dateless wonders usually
make it a point to ask girls out of
their league. Since they don’t
expect to get the date anyway, why
not aim high.

28.



ARLENE .
And every once in a while, they get
their shit together long enough to
.cbe charming enough, te get a.pretty
"~ girl to say yes. And you re. that
‘o pretty girl. . :

_ Pamfpdts out her Cigarette;:;-vvm

o UPAM L L
Okay okay... it'’s help'the*handicap
week, I guess. Thanks to you, I'm
_ready to.go back in there and give
~ him ancther chance to get ' hlS Shlt
""together.‘“

. ~ ARLENE
‘Can you point him out’ to me?

T PAM .

He's cute, actually. I mean you
know, in that way. But no, he’s
'genulnely cute. :

They open the door to peer 1n, but when Pam ‘looks towards

her table, new people are 31tt1ng at it, and her date is
nowhere to be seen.

o  PAM
"jWalt a mlnute, where the fuck is
“he? -
ARLENE

'Wasn’'t he at your table7:vfs

PAM
Yeah, that’s what, I'm talklng

“about, ‘that’s where he was _supposed
to be.

. . Gt e
_”Whlch one 1s your table7 i

L “PAM "
TThe one w1th the - new people s1tt1ng
hdown 1s our table., ;

She looks around in tlme to see her dates car leaving the
restaurant parklng 1ot

Q'PAM _
Hey that'’s my dates car... that s
my date...'

(she shouts to hlm)
Scott!
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She starts walklng towards the car, but s_ops because
the rain.

The car takes off...‘"*"ﬁ R

e leaving herﬁst;anded'at théﬁﬁa;,

' PAM '
C (to herself) '
I don t fucklng belleve thls,
o “(then. yelllng 1n o

" “frustration) i
I don't fucklng belleVe thlS'

We lose-Arlene at-this p01nt, and stay thh Pam.

_The other end of the cell phone pleS up-.

e " sCorT (0S) ’*"i;”‘

Hello.' B
PAM -

Having fun? Where the fuck you .

think you’re g01ng, ‘Scott?”

SCOTT (0S) -
Look, I didn’‘t thlnk it was: g01ng
'vwell... L .
PAM

That happens Tittle boy, and you

deal with it like a man, you don’t
abandon me like a, sniveling little
fucklng Worm. - _

SCOTT (OS)

I didn‘t thlnk you d have a .
problem - ’
PAM

_.— shut the fuck up and listen. You

Y never abandon a woman like:that.

In"‘a fucking bar”no ‘less, in the
fucklng rain!  You take a ‘wolnan
‘out, safetyw1se I'm supposed to be
in your care.-

of

She yanks out her cell phone and angrlly dials Scott.,

30.



PAM
Or are you such a pathetic little
fucking soft cock that you didn't .

‘know that was part of the date
“contract?

SCOTT (05) o
- Do you want me to turn around, I
can still take you home. -

PAM

.Yeah, I wart you to come back here,NWA'

so I can kick your fucking ass in
front of everybody_at this bar,

I mean 1t,

| you again, I'm
gonna klck;yo"r,fucklng ass so bad,
and you know'I can do it too, and I
“don’t care who you're with..

‘SCOTT (OS)

;Pam,ﬁljm sorry, fuckéd up I know -

o PAM S
Oh just write your phone number on

a gay bar bathroom wall, and fuck.
off. s

She hangs up.

She storms baok'inSideitﬁeihaf;

- She goes up to the bartender,

PAM
Can you fucking belleve that Shlt?
?What?b S ;
' PAM .
Squlddly fuckln balls on me. .
WARREN
You mean you weren t through with
. your date? :
PAM .

. No. I was, out51de hav1ng,'h
while he’s" paylng the check and
'sneaklng out the fucklng back. At
‘least I hope he paid the check.
Did he" pay the check?
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WARREN
He dldn t pay me.'

She can’'t belleve 1t, her cell phone rlngs.

She lifts it to her earj

PAM
- Hello, Scott.

scorT (OS)

Pam, I feel really really bad about . & .
what I did. Please Please Please . ..:

‘let me come back and give you a
rlde home.“ ;

PAM '
Well I‘m sorry you feel “really
really bad”. But let me ask you.a
question, when you were. cowardly::

sneaking ‘out the back door, did- you'~;

stop long enough to pay the check
at least? : S

There s s11ence...-
Then...,
' SCOTT (0S)
++.0h’ Shlt... I'm so sorry, Pam - -

-She hangs up the phone.

PAM - :
Warren, it looks llke I owe you
money. - ‘ .
| WARREN

‘No klddlng, how much? o

PAM
. Not much. We just had a. coupla
;-beers and some nachos..

S WARREN o
Want me to close you out?

PAM ‘
No, I'll stay. I‘ll have another :
drink, or two. " ' '
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___ WARREN
Well in that case, how 'bout your
next drink and the nachos on us.

_ D<o pAM T o
That s why I like this: place. . =+ S

WARREN

. Membership has it’s privileges.
What can I get ya‘’? ‘

BACK TO ARLENE -
on the porch”

Arlene’s by’ herself on the porch SW1ng smoklng her
cigarette... :

_When...

- Her eyes 1and on the muscle car from earller, 51tt1ng in -

the parking: lot.

:Her face shows she recognlzes the car, that seemed ;

suspicious before.

- ‘Something about this car makes her uneasy;

. A hand comes up behind her touchlng her shoulder and making

her jump.
It's Nate, hellaughs at her reaction.

ARLENE
- It’'s not funny,. _you shltty asshole,
‘you scared the ‘fuck outta me!

What, you think scarlng girls is
cute?

'Nate, palms out, pleading his'case.7

NATE. S '
Iﬂm.sorry, Arlene, I swear I wasn 't
trying to scare you, I just got
lucky. s

 AREENE
Oh hardy-fuckin’-har.

She tosses her cigarette out in.théfrain..n>7

ARLENE
Let’'s go inside.



.  NATE ¥
'Walt a mlnute._m”

ARLENE _,

© What?

FERR NATE Lt .

: I was thlnkln wu out?
ARLENE

What on the porch swing, not even

in the bar, but in front of the

entrance? Forget lt. '

. ~ NATE
+.-No, 1n my ar. :

. E"Nﬁ* "
- (referring” “to the‘
rain) : -

What out there’ Itﬂstwet‘as shit

out therer

NATE i
Not in my car,’ 1t s not

He takes out an umbrella that opqns on cué.

~NATE - '
You won'’'t get wet, I promlse you.

She glves hlm a look.

ARLENE

You know most guys wouldn t brag
about:that.:" -°

-Nate smiles.

: “NATE " o
I mean, you won’t get ralned on.

f»She‘still gives him a look.

NATE

C'mon; I know you ‘guys are g01n “to
Lake L.B.J. and Wemcan ‘'t come. -

‘ (whining

I wanna make out:

ARLENE

Okay, just stop: w1th the whlne,
it’s not attract1Ve.
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. _we've been gone..
- dar,’ and make out for six minutes,

7iGreat”

BACK IN HUCK'S

35.

She contemplates for a moment... .

Nate waits for his fate to be dec1ded.;.a

ARLENE b Sy
Okay, but I don’‘t want it super‘
obv10us to everybody in the bar

So we :go:in your

and that's 1t : Deal9

NATE

ARLENE - .:

. No no no no no no, déal-or.no deal.

If you're gonna whine when I pull
the plug at six minutes, we can.

just walk back inside the fucking
bar rlght now. _Q,_,A

. NATE
Deal. No whlnlng-

. ARLENE
And no begglng._

NATE
No begglng, when you say done, it’s

.:Wdone.

. ARLENE

I'm gonna remember you sald that.
Okay, let’'s go.

As she gets under his umbrella, and they walk in the rain,
- she says;

ARLENE
You got two jobs, to kiss good and

. make sure my hair don’t get wet.

‘Pete and Omar stand up to get. more drlnks.

" PETE

'm gettlng more”drlnks. What can
I get yva’?
OMAR

"Shanna—Banana?

i,
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: sHANNA Y
~ Another: bigass: Long Island Ice
Tea.

Pete pointingacepltlikeﬂat“Juliaff"

PETE
Bombay Shapphlre and tonlc, no ice.

~Julia nods her head approv1ngly.h”

L - JUNGLE" JULIA
Good boy.-

As a new 45 falls on the v1ntage turntable... and thei:
needle lowers. .. : : :

We go behlnd a Customer s1tt1ng ‘at. the bar. U51ng“both

36.

hands, he’s eating the Huck's Huckin’ Nacho Grande platter.ﬁl

Which: comes with double everything; ‘séur cream, m
:cheese, queso sauce; ‘enchilada sauce, and Chlll sauce.¢3

While the Customer is not wolflshly devouring - 1t yet,
using both of his bare hands, he’s eating it in a ‘way that

expresses his hearty appetite. And apparently these nachos ;
are flnger licking good.

Due to the Silver Satin Icy Hot Jacket we can tell the
Customer and the Driver are the same. But we can tell more
now about him. He appears middle fifties, but actually
might be older. - His body isin good, if well—worn, ‘shape.

He wears a- beat up pompadour in place of a beat up cowboy
hat, which he keeps afloat Wlth ‘a healthy mlxture of Aqua

. Net and Tres Flores pomade. -

-Hls body language carries that cértain breed of redneck.
elegance, that only Rodeo Riders :and- Professional Stuntmen
have. He listens to the music on the jukebox as he eats
his nachos, and drinks his glass of: clear llquld

We have yet to see hlm full on, but one more thlng we can
: tell...

...he has a blg scar runnlng down his ‘face.’ R
Pete and Omar show up-at the bar néxt: to the Custormier/Driver.
OMAR

‘Two soldiers of Shiner. One bigass
Long Island ice tea.



e

PETE
. And one Bombay Sapphlre and tonlc.

WARREN

_Sure you don’‘t want another: pltcher S
of Shiner? _ A

|  PETE .. o
Nope, we want the soldlers.

WARREN
Three soldiers, comin‘ up.

INT. NATE'S CAR'(PARKED) - RAINING - NIGHT : .

: Arlene and Nate make out, as the car radlo plays, and the
. rain splashes against the windows. -

¥

As they leS,.ln the backseat, Arlene raises her ass- off

the seat a llttle bit to. sllde her shorts of f her crotch

and down 'to her knees.

She takes hlS hand as they leS, and puts 1t between her
legs. , . : '

They kiss longer...

._oo"-ooo-l--ootlll-oo

...She breaks the kiss and.the mood by saylng,

. .~ BRLENE . | e
' Goddmanit. Do-I actually hafta say?fv*
the words; ”flnger fuck me?# S

.. .. -NATE .. RS
Oh i m.sorry~~;u,ﬁ S

*She 1rrad1atedly waves h1m away.~’w

: - BRLENE
Forget it.

She slides her pantsﬁbacktup,,

"Natefs:windowyof opportunity has-slammedfshut.v

CUT BACK TO

37.



CINT. HUCK'S - NIGHT -

The Customer/Driver eats his nachos near. the two young men
without elther looklng or even glan01ng in. thelr dlrectlon.

Omar in pussy p01nters mode.k;_ L e e

OMAR , et s
. Look; ‘you can’t’ look 11ke you re - .-
- tEying to-get her out of here o
before Christian Simonson shows up.
But you gotta get her outta here
before Christian'Simonsqnﬂsnows up. -

B . PETE -
Yeah, but they‘re going. to Shanna s
daddys house on Lake, L.B. .J.. and
1t S no guys, absolutely no guys.

: So after we brlng the girls the
‘drinks, in falrly rapid order, but
not obvious, we order.two more
round of shots. '

o PETE
A -She ain t gonna fall for. that. S

a OMAR c
We 11 be very conv1n01ng. And
now’s the time to turn up the
volume. No more fuckin’ - around.
We go to Jager shots.‘

PETE

Oh man, they’'re not gonna drink
that shit.

’ OMAR '
Dude, as long as a. guy s buyin’ the
| booze; a bitch’ll’ ‘drink anything.

- Look, we can at least get one Jager
shot down these bltches throat.
After that shot, we’ll see:if they
“have another' Jédger . shot in ‘em.

" You never know. That could be the
shot that puts them past.the point:

- of ‘fuck-it. But I~ 'know, I can, at
least, get Shanna to do a buttery -
nlpple shot. What S Julla s sweet
shot? -
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. PETE
‘Key lime pie.

OMAR

* C'mom,’ you can get her to do one i
: more for dessert.

AT

Arlene and'Nate walk back in the bé£f | o

‘The Customer/Driver looks over. hlS shoulder, .at Pete and

Omar handing the' Long Island 1ce tea and - the g1n and tonlc
to the ladles. B ' .

PETE sed

Oh great, I just gettlng more
.drlnks, what can_;_get ya’?

SE LY S NATE
Another Shlner.

Arlene notlces Pam at the bar, drlnklng a drlnk out of a
glass cowboy boot. :

ARLENE

“'(to Pam)
What's that?

PAM

It’s a Cadillac margarlta on the

rocks made with Cabo Wabo tequila.
Have a 51p. e e g

Arlene takes 1t. { ;fl

R ENE IR
Uuuumm, that’s good.

- (to Pete)
*1+11 have this.

(to Pam) '
Would you like to join our party?

Pam takes a look over at their table, sees Jungle Julia,
and says-

"PAM

No that’s okay,,I 11 just SLt at
the bar and play the barfly vixen.

Arlene and Nate 51t back down at thelr table.:

.' JUNGLE JULIA o
And where dld you two dlsappear to?




40. ;

ARLENE
::T. had to get something’ out of the
car, and Nate was geéntlemanly
enough to escort me w1th hlS”,m
umbrella, = -7 CoEEE

Good for you, Nate: -

See that pretty glrl by herself at .
the bar’ | r

Julia meows. -

JUNGLE JULIA R
© Who,: the dirty hippyz ~ =~

. ARLENE
. (laughs) L
- Meow. - Shé’s~ not a hlppy.dx;_

JUNGLE JULIA .
She might as well be a hippy.

. ARLENE
- Do you know what ]ust happened to
‘her?

; JUNGLE JULIA
No, but I know she‘s a. sklnny fake
" -blonde bltCh.‘ :

Everybody at the table laughs. .

JUNGLE JULIA . :
Oh, I'm sOrry, you were. telllng a |
story. What about her? w o

The old pop and crackly 45 contlnues 1t 'S revolutlons on

the wvintage - ]ukebox. The bass heavy speaker at the" bottom;.
booms.

- Referring to the record on the ]ukebox, the bartender
Warren, yells out,

: WARREN : o
Stax records, best goddamn label
ever. -
-+ {(he yélls to the -
» girls table)
Julla, you play this?
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JUNGLE -JULIA
You know I dldq Warren. I know how
to take care of my man.w :

Julia holds up her" gln and ton1c, and says,x

.- JUNGLE: JULIA
Here’'s to Warren’ 's Jukebox.'

Everybody at the table raises: the1r glass. :

_ OMAR i o ,.
" You know what, we should do a shot
of Jdger in honor of Warren's SRR S
jukebox. :

" Julia - and the glrls are respondlng negatlvely to Omar s
'1dea.

JUNGLE JULIA
,Uh-huh, I.ain’t drlnkln no goddamn
Jager shot. ' _

o OMAR
Why‘not?

JUNGLE JULIA
Because I don’t wanna fuck- any of
y all that’s why.
The glrls 1augh. l
She puts her hand on Pete’s shoulder.

JUNGLE JULIA
Not tonight anyway.

Arlene glass cowboy boot 1n hand turns and catches eyes
with Pam glass cowboy boot in hand.

'-They smlle and s1lently cheers each other across the room. 5
. Pam turns away, to Warren the bartender. _
o B Y S T
So Warren, is there anyone here at
the bar you’d wvouch for to glve me
. a ride home?

The key to the muscle car with the sparkplug attached is
tossed onto the bar in front of her w1th a loud thud.

She looks up and sees the Drlver seated one seat away .

N




We see him clearly now, no, more obscure bullshlt.

He has a

big scar on his face from what. looks 11ke a-previous
But the scar doesn’t make him look grotesque.

accident.

% belong in th

It makes him look kinda cool.

_ DRIVER A
Fair lady, your chariot awaits.

PAM

DRIVER
Well there's. eavesdropping and
can’'t help but hear. ..F think I
] later categ ry.

You offering me a rlde home, Icy

"Hot?

ICY HOT

CItm ‘offering you a lift, lf when
"I‘m ready to 1eave, you .are too.

PAM :
When are you thlnklng about_
leaving?

ICY HOT

ffTruthfully, I'm not fhihklng about -
“it. Byt when I do, you 11 be the
-first to know.

PAM

~Will you be able to drlve later?

ICY HOT

I know looks can be dece1v1ng, but
- I'm a teetotaler. . I've been

‘_drlnklng club soda and lime all
night. I'm bulldlng up to my big

drink.

PAM
What ‘s that?

ICY HOT
Vlrgln Pina Colada.

: M o 5
Why would a person who doesn’t
drink, spend hours in a bar .
drlnklng water?

You 've been eavesdropplng -on. me9g;,%
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'She ‘laughs.

: ICY HOT .
“You" know a“bar offers all klnds of

: .thlngs other than alcohol?

: PAM
Like what? ‘
. - I6YHOT
Women. ’

- Icy Hot flirting, but not putting the biteé on Pam, he's -

just being flirtatiously intriguinq.

. : ICY‘HOT ;ﬂ ' C
Nacho ‘Grande Platters., Th'_
fellowship of some fascinating
individuals, like Warren here.

ICY HOT. ‘
The alcohol is just a lubrlcant for
the individual’ encounters ‘that a
“barroom offers.

PAM _
Is that cowboy w1sdom7 o

ICY HOT
A'I m not a cowboy, ‘I'm a stuntman.
z‘Very easy mlstake to make, Pam.

PAM ‘
How do you know my name?

4 ICY HOT
When you were talking to Warren, I
couldn t help but hear.,v,

Lo PAM - :
- Falr enough. What S your name,

ICY HOT
Stuntman Mike.

PAM :
Stuntman Mlke s, your namez? .

STUNTMAN MIKE
Ask anybody. "

Pam turns to Warren.
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‘Hey, Warren, ‘who is this guy?

That's Stuntman Mike. =

PAM- '
And who the hell’s" Stuntman Mlke'>

WARREN‘
He’'s a stuntman.

PAM

~: If hes glves me a’ llft home later,
would you vouch for’ h1m7 s

L WARREN e
H~,All I ‘can say ‘is he’'s never raped
- me.::And it’s not like I haven’t

_wormn provocative clothlng in front
of him elther. ’

Oour girls table .shouts for Warren;

JUNGLE JULIA
. Warren, six shots of Wlld Turkey.
. (to.the .guys)
If we’'re doing shots, we’'re. gonna .
do Junior Bonneéf ‘style grown folk
shots. No college kid Slurpee
shots. And if'you want to do a

shot:after this, we' do Early ‘Time.
Got it?

PETE . .

.. JUNGLE JUGIA
(Wlth a smlle)
Now go fetch me my Turkey.

- 8ix shots of Wlld Turkey shots ‘are ‘poured’ by Warren on the

bar. Stuntman Mike notices it and Pete and Arlene comlng
to the bar to pick up: the,shots.

Arlene-comes up-to Pam

We re- all d01ng Wild Turkey shots,‘
do one with us? ‘

Pam looks over at:the:tableuand'sees’Julia"and Shanna.



‘watching her do her whiskey shot.

PAM .
What's your name, heney?. -
' ARLENE
_Arlene. -
PAM

Hi Ar’l..éne', I'm Pam,

ARLENE .
What s up, Pam..

PaM

Now look, you’ re: very sweet, and.
- 'you're totally co0l...

As’ Pam tells her this, Arlene- notices Stuntman Mike, on the L

barstool next to Pam. She instantly knows he’s the Drlver
~of. the muscle car from ‘before and the one parked right -

- outside.

. He smiles at Arlene.
A chill runs through her.

. PAM
Arlene, party of one.

Arlene reallzes she just spaced out. .

ARLENE

~ Oh, I m:sorry, I just spaced. What
did you say? .

PAM

I said; I hate your fuckin’ friend
"Julia. So no offence to. you, I’'m
just gonna 51t at- the bar.

ARLENE SR s
- Oh that s okay, none taken. Maybe
%I 11 see you around. '

Arlene carrles the shots back to- her table.

‘Everybody
“takes them. o - '

After Arlene does her Wild Turkey shot. her eyes come up on

Stuntman Mike by the bar. He’s looking right at her,
‘He turns casually and
contlnues talklng to Pam. e tme T

- This character makes Arlene feel more and more uneasy.
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BACK TO PAM

i} 1 St;mtman Mlke; since. I have a
“tab here, can I buy: you. that-v1rg1n
- Pina Colada?

STUNTMAN MIKE -

Well thank you, Pam,vthat.Qould be
lovely.‘

o _.PAM | :
“?Warren, a v1rgln Plna Colada for my
- Stuntman friendy:and I‘1l1 have
- another. Cadlllac ‘Cabo Wabo
‘margarlta..' .

... WARREN: o
Cabo Wabo margarlta.ukbﬁ,«‘*

INSERT

A flnger punches a button with the symbol of a phone on it.
CELL PHONE SCREEN 1t says. ,:‘ R o

. sgialing 0
”u Chrls Slmonson”'_ﬁ~“

JUNGLE JULIA
A {into phone) o
 Get your ass- over here. - We're
“fuckin’ bored. MECREEREES
(pause) o :
C’'mon, I'm missing you. You're

maklng me wait and ‘S mean.
(pause) .. GRS
‘jwell then prove_lt

"BACK TO PAM

| STUNTMAN MIKE
So Pam, what douypu do?

”PAM
That's .a, yvery good questlon,
Stuntman. Mlke. At this moment,
unfortunately, not a fuckin’ thlng.
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Thelr drlnks arrive, Stuntman Mike takes a 51p of the tall
foamy white cocktail.

STUNTMAN MIKE
Well let me put it this way,. when

‘last it was you dld somethlng, what
did you do?" ~ o

PAM

 The last" j6b I had I was a.
- personal assistant.

STUNTMAN MIKE

‘Really?‘ Whose personal assistant?

‘Do ycu knew who JeSSle L'adbetter

is?

STUNTMAN MIKE -
The Austin dlrector who dld
“"Potheads”?

. PAM e
Yeah, well I -worked over at his
company ‘Roadblock for a little.

" while, then I became his personal

assistant for a couple years, then
we started making out, then we had .
a little thing, and then it was
best to leave.

STUNTMAN 'MIKE .
He ‘couldn’t afford to have your ass
around, huh? -

PAM SRt '
No it wasn‘t that, you just can’'t
get coffee for a guy whose dick
you’re suckin’. Tt’s ‘one of those
things that can 't help but rub you

‘the wrong ‘way.

STUNTMAN MIKE

' Is that the kind of job you want o

next?

o PAM 0
What, suckin’ dick?

STUNTMAN MIKE

- No, personal assistant.
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" Well that’s the' mlllo" | PR
»question I‘ve:got less than" five 7

- No-. klddlng.

‘.»Yeah.:

¢

“PAM *

weeks to dec1de.

{'STUNTMAN' MIKE"

Well 1t 5 funny you should brlng.g,m__ PR
- sthat.up, because:you know; I was =~

thinking about hlrlng a personalw_;
. assistant.. . R

PAM
(laughlng)

. STUNTMAN MIKE
Yeah, I think it could really help
relieve stress in'my life, if I had

'.an a331stant helplng me cope.

(with a smlle on her ‘
face)

‘1VWell what kind of thlngs would you' fef

need a personal assistant to do?

STUNTMAN MIKE

©h I don‘t know, ‘you know ‘more

about how this stuff works. What

~do you think you: should do for me?

PAM

,;That s not the way it works.

 STUNTMAN MIKE
Okay, what did you do for Jessie?

PAM

- Well if-he was- shootlng I would

wake him up, and have a cup ‘of
coffee ready I e

’STUNTMAN MIKE -

You dldlthatV

pAm._*ﬁ'

STUNTMAN MIKE
(laughlng)

Baby, you re hlred;

. 48,




Looklng llke she was caught out.in the rain, white trash
pot dealer LANNA-FRANK, . followed by: two other BADASS

LOOKING GIRLS,.(no, COllege klds these) wal “through the
door. - - R ,

. Julia, Shanna and the guys greet them w1th a blg cheer.

Lanna~Frank walks over to thw,ba o,glve Warren some 1ove.

—~—

She even knows Pam, and klsses her, then heads to Julia‘'s
table.

STUNTEMAN: MIKE
This Lanna-Frank would:seem to be
jqulte a popular young lady-.

: PAM ‘
(meow) 35
When your drug dealer flnally

arrives, you're usually very happy
_to see them. -

Stuntman -Mike looks over 1n the tables direction and sees

Lanna-Frank and. her frlends belng 1ntroduced to Arlene and

joining the table.

-She takes a ‘bag of weed out- of her pocket, and shows it to

the table. Stuntman’ Mlke clocks all of thls.

: Pam says to Stuntman Mlke looklng over at Julla s table;

PAM o s
Take a picture,- it lasts longer.

- STUNTMAN MIKE
What? B

PAM

That table seems: to keep gettlng
__your attentlon.

STUNTMAN MIKE

Is that. jealousy I detect, llttle
“one? L

- PAM sl
Hardly. But if you want to hook up
with Jungle Julia, there’s a easy
way to do-that.:i -

STUNTMAN’MIKE R
Really, and what would that be?
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.She raises.heroglass té?toast:

JUNGLE JULIA and: ARLENE

" PAM

Get famous. Theﬁ”ydh;won'tihave to

find her, she’ll find you. You
don’t even want to know. what she
dld for that billboard.” =

'Enjoy st; bitéh, you ‘vé earned it.

STUNTMAN MIKE . ..

What did she ever to do" you? "

= We went through school togejher,'

from kindergarten through high
school, that's. what she did. sShe

was her helght“rlght now at twelve.'
‘She was a monster. -Half ‘the guys

she still fucks from the old class,
she use“to ‘beat ‘up-and terrorlze
them in theé 5th-grade. =

- STUNTMAN MIKE :
I see. She useé ‘to béat’ you up ‘and

;ftake your chocolate mllk, huh9

PAM

'That pltultary case, mlght of

kicked my ass a couple of times -

- sorry, I‘m built ‘like a girl - not
“a black man - but I would die

before I ever gave Julia Lucai my
chocolate milk, "“I’ve kissed a lot
of ass in my day, but T’ 11 be
damned I klss that bltches ass.

ARLENE
So Julia, have" you booked all the
bands for SXSW yet? * :

- JUNGLE JU A
Here it comes. - fsiils

ARLENE &
What?

JUNGLE JULIA '
It’s nothlng ‘personal;” honey, it’s
just everybody knows a band.
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‘What?

WOuld ybu"

) JUNGLE JULIA | .
- And every band wants to play SXSW.
And everybody thinks it's as easy

, as ple for me%*< L .

““Look I'm’ Sorry SN

JUNGLE JULIA -

o1 get crabby, but the truth 1sif

I've found some good bands that

. way. What's their names?.:

JARLENE,é*

JUNGLE "JULIA

A The band you 11ke, what's thelr

SR

‘ fffﬂI dldn t say I 11ke them.

JUNGLE JULIA

"You don t 11ke them?

- ARLENE
I’'ve never heard them. It’s a

' friend from works band. : I mean I
have their CD, it’s been sitting on.
. my kitchen counter for months, but

I haven.t listened to 1t yet.

: JUNGLE JULIA
But\you want me to? .

 ARLENE f;

e " JUNGLE JULIA
Sure. What’s the name:of- the
group?

HARLENL._,

othe Tdorarn

JUNGLE JULIA
“The Eyeballs?” e

ARLENE .

*The Idols.”

LANNA-~FRANK

- Who's. comlng out51de to smoke out?
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ALl three of the guys_staha”up;">

JUNGLE JULIA '
Look, we can’t’ all go out there in
mass exodus. . Pete, you stay and
watch the table.iqu

- Pete is crestfallen.

. ARLENE"
No that'’'s .okay, I‘11 stay.
_ (to" Shanna) - :
b Can I speak w1th you for a: mlnute°

stiasva

Sure - honey.

(to the others) :
‘I'1l1l see y'all out ‘there.

Julla, Lanna-Frank, her frlends,éand the boys head for the
door.

INSERT: The lever of a'cigarette”machine is pulled out.

all.

. A pack of Red Apple 01garettes falls to the machlnes catch-_

Julia takes it and leads her llttle entourage to the porch
when a female BAR PATRON approaches her.

AR PATRON L

’ Excuse me, are you Jungle Julla
fLucal? ' o :

BAR PATRON
You know I.was listening to. your.;

show once and you were talklng
-about - .

JUNGLE: JULIA. . . . .cni ot
I’ m ‘sure I don't remember. What’s
your name?

T _BAR PATRON
 JUNGLE JULIA

Well Peg, my friends andAI are
going out. for a. smoke.
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Peg holds up a silver digital camera. .. . . - SN

PEG
I hate to ask you —

: o JUNGLE JULIA
- no you don‘t.’

PEG
- I'm sorry?

- JUNGLE' JULIA
-You want me to take a picture with-
©. you--:fine“~ but don’'t tell me how
you hate asking me.

PEG e ST
 Can I take a picture?

. JUNGLE JULIA
Sure. .- o

PEG
' (to Lanna-Frank) -
Would you take 1t7

Peqg - and Julla pose smlllng, while Lanna—Frank fumbles
around w1th the dlgltal camera.

JUNGLE JULIA :
‘I hate these fuckin’ digital pleces
. of shit cameras, nobody knows how
to use. Those disposable film
cameras were the bomb. Pitch the
digital shit and get a real camera.

Lanna—Ffank takes the photo.

_EXT - HUCK'Ss PORCH - (RAIN) ol NIGHT

The rain comes down pissing.

,INSERT 0il 1mbedded 1n the hlghway 1s belng brought up by
"the rain. .

- Stuntman Mike, now outside having a smoke, watches the

rain, and the wet highway, as he smokes higvchesterfield.

You can tell he’'s really enjoyingithe rain.

‘Julia and Lanna-Frank sit on the porch sw1ng. The guys ' v ;/'

hover around them, sharing the joint.




Stuntman Mlke gets up and mOVeS toward the pot smoklng

crowd.

‘f*EOr somethlng.

“Stuntman Mike turns in her directiqn.ﬁ

.. STUNTMAN .-MIKE :

Are you famous or somethlng°f””” o

JUNGLETJULIA s

' STONTMAN MIKE -

No really, what . do you do?

JUNGLE JULIA

"Reaiiy5:"What I do is work my ass

off to get my.own. record label off

.~ the ground... But why that girl
';fwanted a picture of me is because
'I m a, local D.J..

STUNTMAN MIKE -
Walt a minute, you got ‘a billboard
by ”Blg Kahuna Burger” don’tcha?

- Julia turns to LannafFrank.

JUNGLE . JULIA

' See I told you, I'm not really that

famous, I’m just that recognizable.

~ If you know what I look like,
‘you 11 know me when _you see me.

(holding out her
hand) .

vJuhgie Julia Lﬁcai.vA"

" STUNTMAN MIKE
Stuntman Mike Mikki.

JUNGLE JULIA

* Well it‘s good. to meet you,

Stuntman Mike. Now my friends and
I are 901ng to continue to get our

‘weed on. Would you care for some?

STUNTMAN - MIKE

Thank you, Julia, but just the

same, no thanks.-

JUNGLE JULIA

Sult yourself.
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DN INT - GIRLS BATHROOM - NIGHT
‘Arlene and Shanna talk 1n the ladles room.\v

ARLENE .
She just made ‘me feel like an idiot

for asking her about her stupld
‘SXSW.

It’'s Just that time of year where
. that s all anybody asks her about.

B : ARLENE ‘ o
That ‘s all “Bhé ever talks “about.
~‘But that doesn‘t mean she’s gotta
be a shitty ass- about it... look
- I'm here for four days, I'm just: o
getting a ‘little sick of the Jungle" p
Julia show.

SHANNA
Look Julia‘s- always glven herself
complete permission to be a bitch,
) . _it’s one of the cool things about
RV . her. And now she’s a star -

ARLENE

'ngga please, she s not a star'. At
~ the most, you could cons1der her, a.

local celebrlty. Fuckin' Superhead

+is more  famous than her.” And

what’s this bullshit about Chris

Simonson putting her in a movie?

"Am I the only one who remember how

bad she sucked inwthat play?

SHANNA 4
Hey, that took balls.'

- ARLENE L
In a cast of amateurs she o
distinguished herself as belng the
" lousiest. '
They both burst out laﬁghingi'and'say_in:unison;

ARLENE/SHANNA
Thank you Grace. .

Obviously a private joke only they get.




... SHANNA.. BT
lee her a break, not everybody was

ARLENE ‘
Least of - all that b1tch._

They laugh agaln. f

ARLENE B
Don’t worry, -I‘m not-really- %
mad-mad. I‘m just havin’ a little
Julia detest:fest to get the

. irritatedness out of my: ‘system. -

BACK ON THE PORCH

~Julia takes a hit..on the porch sw1ng, “her long legs out in
front of her, her bare -feet up ‘on the wood porch rail, the
rain is splashlng on them.

'Stuntman Mike stands up and heade over to them'againﬁ”"
Julia says to the group.‘
| JUNGLE JULIA

h—oh don‘t look.now but Cannonball
. Run’s comlng over.

~

: STUNTMAN MIKE
You know there’s a T.S. ElllOt poem
about rain just llke tonlght.

_ o JUNGLE JULIA
We re ‘high Mike, spare us the T.S..
Fuckin’ Elliot. :

Lanna-Frank laughs.

- STUNTMAN MIKE -
Okay no poetry and I'm goingaback
inside, but before I go, there is"
one thing I'm afraid I must point
r _ out. Your.feet are going to get
’ wet. : ’ N RS S

;1 JUNGLE - JULIA _
I haven’t given you permission to
concern yourself w1th ny feet.

Lanna-Frank and her . frlends laugh. B Fa?f
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Stuntman Mike gets cold.

STUNTMAN MIKE
Come aga1n7»

e JUNGLE JULIA :
You told me my feet were gettlng'
wet. Yes they are. Now I'm" ‘
telling you, don t worry about it.

Stuntman Mlke gets a. llttle scary.
STUNTMAN MIKE
You playln me. for a fool -
She comes back the same.

JUNGLE JULIA

. ~ T mean it. - Don't worry about" my
feet. I don’'t even want you to
' think about them. '

- He looks.at’her,_

JUNGLE JULIA® o
I sald stop thlnklng about ‘them..

A moment passes between the two.

‘Then Stuntman Mlke turns back 1nto the fllrtatlous old
fool. '

STUNTMAN MIKE = ,
Well we could fight about this.

But "as a rule, iE‘usually pay women
- to beat the. crap outta me.v o

‘This makes Julla-laugh.-

JUNGLE JULIA
Yeah, you w13h. .

She holds out her hand.

i Ty JUNGLE JULIA
You may kiss it.

. STUNTMAN MIKE
Why of ‘course my dear lady...

JUNGLE JULIA

That doesn’t mean a sollloun, Sust
kiss it.

Looks at them, then to Julia.
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He kissesfif,vfillﬁshefyaﬁké;it'éway}”“

. JUNGLE: JULIA : ,
That's enough now be “gon ;Ql

R STUNTMAN MIKE
As you w1sh my falr lady.

‘BACK IN THE BAR

Pam s bullshlttlng w1th Warren, Stuntman Mlke re301ns them.

PAM o
(referring to
Warren) S
You got some voucher here. I asked )
him what movies you worked" on, no -
fucking clue. :

’.Well technlcally, I don £ know he's
ever done anything for ‘sure.” He
shows me a old episode of "ngh _
Chaparral”, a guy: falls off'a’
horse, he_says lt s him... okay...
could be.

STUNTMAN  MIKE
Do you know the show "The
-‘qV1rg1n1an"? '

Pam shakes her headﬂne, o
STUNTMAN MIKE
w “fThere was a actor on that show,
L. Gary:’ Clarke, T kinda lo

b‘%hlm a bit. - Obviously b fore'I cut -
: {referring to the -

v . 'scar- on his face)
-~ myself. shaving. R

I like it.

STUNTMAN MIKE

Well damn if you aint &0 ' swéet you
make sugar taste just like salt.
Well anyway, I did alot of .
Virginians doubling for Gary"

- Clarke, then that show turned into--
“"The Men of Shilo”- and they brought
Lee Majors on, and I ‘doubled him.
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STUNTMAN MIKE
Then from that point on, I mostly
specialized in car- stunts. I~
worked almost the whole third
season, of “Vegas”. I was Robert
Urich’s. dr1v1ng double. Bob" did
another show, “Gavilan”, he brought -
me on_to that one. Tlll...
‘(he refocuses: on -
“ pam)
"Do you know any of these shows or
people I‘m talkin’ about? oA

She apologetlcally shakes her head "no”.e

rPAM,‘
‘Sorry. ‘

‘Warren approaches..

. WARREN .
I hate to tell you this, Mlke, but
.dropping Gary Clarke’s name don’t.
get Gary Clarke pussy No more.

_Stuntman Mlke and Pam laugh.

STUNTMAN MIKE
No I suppose 1t don’'t..

PAM

So how exactly does: ¢ one become a
stuntman° :

STUNTMAN MIKE
Well in Hollywood anybody fool
..enough to throw themselves down a
. .flight. of stairs, can usually find
. ;somebody to pay.ya’ fer it. ‘But
“really, I got .into the business the

way most people get in the stunt
.bu31ness. o , _

o PAM
And how’s that?

_ ;- STUNTMAN MIKE
;,My brother got me in 1t.
Who S your brother7

. STUNTMAN MIKE
FStuntman Bob.




Then...

SpaM Thaes oAt i RS

Ask a stupld questlon, get a stupld
answer. -

Stuntman Mike notlces Arlene and Shanna walk out to the
porch. : Do

STUNTMAN MIKE
I tell ya’ Pam, I think it'’s
gettin’ to be about that. But why
don’t I order you ‘one more boot,
and I‘ll go out on the porch and
have one more smoke."; . :

: PAM
-Sounds good to me.

He smiles and slldes off the‘barstool.
STUNTMAN ‘MIKE
- Hey Warren, I think my little hlppy
frlend here s thlrsty. ;

'BACK- ON THE PORCH

The rain suddenly stops, they all notlce it except Julla
who’s busy: textlng on her cell phone.

'INSERT: TEXT MESSAGE SCREEN

“Your a’ asshole"

”Your messa e has been sent"’
g i

Julia and Pete sit on the porch swing, surrounded by their

' posse, passing . a jOlnt, -

" Lanna-Frank leans close to Julia, and”whieéers in her ear,

LANNA—FRANK '
Can my friends come up to the lake? o

Julia says, louder than she needed to;

: . JUNGLE JULIA
I didn‘t invite them bitches.

LANNA-FRANK
Well I kinda tole ‘em - -

_ JUNGLE JULIA
- well then you just untell them.
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Arlene and Shahna walk out on the:porch.
Julia slaps Pete on the arm, and says~ﬂih§f"
. JUNGLE JULIA . . o oo on
Get up and offer the lady your

seat.

Pete stands up.

 JUNGLE JULIA
Come here, baby.

‘Arlene sits hext to Julia on the bdréhisﬁihé,\and hugs her

waist, putting her head on J.J.’s.shouldér. Jungle Julia

wraps her long arm around her,.talklng Jlow .to Arlene like a
lover. .

How'sfmy_girlaholding up?

B 'ARLENE
(in a pouty v010e)
I'm okay. But you were mean to me.

5 JUNGLE JULIA -

I wasn’'t mean, I was rude,. there s
a difference. Any who, I’ m.sorry.
Do you forgive me?

Arlene exaggeratedly nods her head yes.

ARLENE
But you hafta be real nice to me
for the whole rest of the tlme I'm
here.

JUNGLE JULIA
Prom;se.
(pause)
Are you ready to. go ‘to the lake?

She nods her head, yes.

How ‘bout .your llttle frlend you
want to brlng hlm? -

I thought no boys? .
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: JUNGLE JULIA
“If you really want him to come,
Shanna won'’ t mlnd.: So hOW'“bout;}T'””“‘
1t boys or Just. .glrl : ST

Arlene squeezes Julla tlghterﬁiikﬁf;

' ... ARLENE ...

Us . girls. ”"_
JUNGLE JULIA

Good idea. :

7

" Then two beers come 1nto FRAME';;;;_Vs»

VOICE (0S) .~ oo wod oooed
Ladies. S '

Both Julia andUArlene take théfheers;withoutilooking up.v

We in the audience notice the hand offerlng the beers wears"

a black leather glove.

' YOIeE (08) .
Cheers, Butterfly.

'They look up to cheers; and see;

Stuntman Mike, sitting on his haunches.

- STUNTMAN MIKE
- "The woods are. lovely
dark and" deep - :
© And I have promlses to keep
And miles to go before I sleep”
Did you hear me Butterfly, mlles to
go before.you sleep._ ST

J

' JUNGLE. JULIA
Sorry Stuntman Burt R S

S ) JUNGLE JULIA :
- Mlke, ‘she’ already broke off that dance.

Stuntman Mlke looks at Arlene, she s still a little
frightened of hlm . A

But for whatever reasoﬁ, he’s net as scary now. In fact
there’s something rather intimate about his manner, that
actually has a strange effect on the drunk Arlene.

62.



63.

STUNTMAN MIKE
Is that true,vdld I mlss my chance?

She doesn’t want to glve him'a’ lap dance,,she s still
creeped by him, but for .whatever reason, she can‘t brlng

herself to lie to him. . So she doesn’t answer at:all, ~she =
just looks back at hlm, fragiley. =

STUNTMAN MIKE
Do I frlghten you? ‘

She nods her head yes.

STUNTMAN: MIKE
Is it my scar° ’

She shakes her head, no.

ARLENE
It s ‘your- car. ’

Stuntman Miké smiles apologetlcally.

STUNTMAN MIKE

Yeah, I know. Sprry, it’s my moms
car. ST '

This makes Arlene smile.

Have you.been following us?-

. STUNTMAN MIKE

Nope. But that’s what I iike about
Anstin. It’s ‘so damn small.;

JUNGLE "JULIA .
You ve seen this guy before?

ARLENE .
I saw h1m outside of Guero 'S.

STUNTMAN MIKE e
"I saw you outside of Guero s, too.
You saw my car, I saw your legs. I
ain’t stalkin’ 'y rall,. but I didn't
" say I wasn‘t-a wolf.*

So you really weren’t follow1ng us?



4 Sorry,‘it was ‘a

“offer; 'and’ she dldvlt at Antoine’s
w?;earller thls evenlng.ﬂ_gf:%w,

:iNo she dldn

‘*pesterlng you all n
“your "look I can te 1

I just got 1ucky.kﬂ

This makes the pretty drunk ‘ rl'smile.migif

'STUNTMAN MIKE =
So how"bout,thatwlap\daqqegj;;

JUNGLE.JULIA
e time only

-t_.' ST

How do you. know’

STUNTMAN MIKE .
I'm good that way. You look a
llttlevtouched.ﬁtbﬁ

;o

What s téuched?

STUNTMAN MIKE
Wounded, sllghtly."

ARLENE . -
Why should I be,wounded?

- STUNTMAN MIKE
Because you expected uys to be

It klnda hurt

“your feelings a‘littie bit didn’t
~it? There are few things as

fetchlng as ‘a bruised ego on.a
beautiful angel.

(paused)

' So how ‘bout that iap dance?

ARLENE

" I think I'm gonna have to give you
~a rain check.

STUNTMAN MIKE . .
Well since you’re leavin’ in.the
next couple of days, that rain
check’ll be worthless.
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STUNTMAN MIKE '
But that’s okay, I understand if I
make you, uncomfortable. You're
still a- nice girl. . I still like
you. However, I must warn you of
somethin’. You know how people
say; “You'‘re okay in.my book”. -or-

“In my book that’s no good”. Well,

I actually_neye{a_book.

"He takes out a small“littie'book;f”'

) STUNTMAN MIKE - '
- And everybody I ever meet .goes in
‘fthls book. And now. I‘'ve: met. you,
you re going in the ‘book. And I' m
goin’ to write. only nice things,
except, I will be forced to file
you under, chlcken shit.

ARLENE L
And what 1f I dld 1t7

He gets’ real qulet

 srowmew wks
Well, I definitely couldn‘t file

you under chlcken Shlt then, .now -
could I? : '

ARLENE
What ‘s your name?

STUNTMAN MIKE
Stuntman Mike.

ARLENE T
Well Stuntman Mike, I’ m Butterfly,
‘my friend Jungle Julia over here
_tells me that Jukebox 1n51de is
mpretty 1mpress1ve._“;_,

tis.

. ARLENE
Pick out a good song for your lap
dance. ,
He smiles.
ARLENE -
- Mike?



'; He nods his head yes..‘f”

‘Yeah?
ARLENE
No touch.
Co . STUNT!’!P N MIKE
I know.

ARLENE T ’
I touch you._ You don t touch me.

BACK INSIDE ' o
Stuntman Mlke puts ‘a quarter 1n the jukebox.g;‘f

A cool flftles oldle comes from the v1ntage jukebox.

' He ‘takes a chair, and puts-it:in the mlddle“of the room... =

.«.then sits down on it.

Arlene struts-up to him and as all eyes are on them,
performs a smokin’ lap dance.

Her girls, and the bar,; with the poss1ble exceptlon of

Nate, cheer her on.
Pam and Warren can’ t w1pe the smlles off of thelr faces.

By the end Jungle. Julla is- taklng photos with her
1nstamat1c, as Arlene and Mike do funny sexy poses.

Before the song ends, Arlene flnlSheS up, she doesn’t give
Mike a kiss, but very lov1ng1y holds his face in her two

_hands, like the sweet Italian mama’ that she 1s.

-And as the song concludes, without another word, the glrls,

dance out the door of the bar and leave.
Leaving Stuntman Mlke smlllng, s;ttlng on hlS chair.
When he stands, Warren and Pam applaud hlm
BRI WARREN ¢ 0 |
. You know, maybe it was you who fell
off that horse.

PAM
You ready to go, Fonzie?
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.......

. STUNTMAN MIKE
I do belleve it‘’s about that time.

EXT HUCK'S - NIGHT

Stuntman Mike leads Pam out of the bar, towards his car.

- In the b.g., the girls are arguing who'’ 's sober enough to

drive, leaving their male admirers whlnlng to go with them.

JUNGLE JULIA
- Yeah, keep it up, nothing makes me
wanna fuck more then men whlnlng.

Lanna-Frank wins the I’ m the less drunk argument, the most e
stoned, but less drunk. So she gets behind the wheel, and .

the other girls; Julla, .Arlene and Shanna, plle in.

. But that’s in the b.g.. We stay with Stuntman Mike and Pam.

He leads her up to his wicked automobile.

Pam is taken'by_the sight of the badass black muscle car. =

CPAM -
‘Wow. That’s fuckin’ scary.

A STUNTMAN MIKE
. Well I wanted it to be impressive,
and scary tends to 1mpress.

) ,PAM_
Is it safe?

o STUNTMAN MIKE . = '
It s better ‘en safe. It!ls. Death
Proof.

,»...PAM-»,W T L TR TR T
~How do you make a car death proof?

STUNTMAN MIKE :
-That’'s what stuntmen do. . You've-
seen a movie where a car gets 1nto
some smash up.that.there ain‘'t no
‘way in hell anybody s walkln away

from?
PAM
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STUNTMAN MIKE

 How do you think they acdompllsh

that?

cerz

: STUNTMAN MIKE
Well unfortunately, nowadays,-
more offen than not, you're
right. But back in the all or
nothin’ days. The Vanishing

Point days, the Dirty Mary'Crazyaﬁr;zs»ms~»~~
- Larry days. They were real cars.

crashin’ -into real cars, with

-real dumb, real people drivin‘’
‘em. ..So you give’ the stunt teamv
the car you want to smash up,”

they take ‘er, reinforce that .=
fucker everywhere, and Wa—La._;}'

. You got yourself a death proof

automobile.

_ - PAM
That makes sense. I just didn‘t .

know you could ‘make ‘a car death L e
- proof.

STUNTMAN MIKE =
I could drive:this baby into a
brick wall at a hundred and twenty-
five miles a hour, just for the '
experlence. »

PAM

'ItM‘impreSSedgﬁyr

She peers 1nto the car to see the entire’ passenger s1de is’
enclosed in plexiglass.

pAM

Why is the passenger seat 1n a box?

‘ STUNTMAN MIKE
Well this isia* mov1e car. And-
sometines whén- you re shootln a

zcrash +the ‘diréctor wants a camera

in the car, 'shootin’ the crash from
the inside. That'’s where you put
the camera. They call it a crash
box. ‘
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He opens the door to the plex1glass box, offerlng Pam to
.climb in. : '

. STUNTMAN MIKE
Don’'t worry, .Pam, you‘d hafta choke
to death on a ham sandwich to die
behind the wheel: of this baby.

Pam climbs. .

~ Stuntman Mlke shuts the door.,sﬁt;_

As he. walks around to the passenger 81de.=

He watches the other glrls peel out, showerlng gravel.'
They make a left onto the hlghway, and dlsappear.

He smiles after. them as he cllmbs behlnd the wheel of his
death. proof vehlcle. NI 3

‘INT - DEATH PROOF - NIGHT

Stuntman Mike isvin the.driverSLseat,'

Pam is in the plex1glass box.

‘A plex1glass wall w1th some holes to talk through, separate

them.

4M1ke has a few dlfferent seat belts to snap ‘in- place for

himself.

Pam doesn’t even have a car seat} She has a post that
sticks out of the floor, that you would attach a camera to,
that she has to balance herself on. -~ e

PAM
You know, when you asked to drive
- me home, you didn’ t mention your
car dldn t have a passenger seat.

y . STUNTMAN MIKE . '
. Actually, I didn‘'t.ask to: drlve you
" home. You asked for -a ride, and I
said, yes. Look at the bright
. 8ide, I won’t be gettin’ :fresh,.
~-..puttin’ my hand on your knee.

Pam smiles.
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‘Stuntman Mike’smiles ‘back through ‘the plex1glass.'

PAM
That is a brlght 31de.

R STUNTMAN MIKE
"I thought so.

~ He yanks a homemade metal lever, that slldes a mefal bar
into place, locklng both doors.il, - »

lThen starts up his powerful machlne.

ePam smiles at ‘the’ exc1tement of thls trembllng machlneq;{'"

" He slldes the car 1nto Flrst and pulls up to the highway.

. STUNTMAN MIKE o
’ Wthh way you g01n 0 left or- r1ght°

: Right. '

. STUNTMAN MIKE ... & ..
’th that's too bad.~ '

Thriller music sting happens:og soundtrack.
Still smiling.

'Why 1s that too bad?

STUNTMAN MIKE
_ Because it was a flfty flfty shot o
‘on whether’ you’d be goin!’ left .or .
right. You see we're both’ goin’
left, and you could of just as: -
eas1ly been goin’ left too, and if
that was the case, then it would of"
been awhile before you would. of
.started gettlng scared. - But since
) ' you’re g01n the other way, I‘m
: : - - afraid you’re gonna hafta get
scared immediately.

Pam’s smile fades away, as a look of Oh Shit terror
replaces it.

70.




As the look of panic appears..: ‘
Stuntman Mlke Jerks a hard left on .to the road

She’s maybe scared shitless, yet Pam is one tough chick,

and she lets loose with a v1olent stream of curses almed at
the Driver. . :

He shuts her up, by turnlng up the radlo real .loud, and. .-
‘driving -réal crazy, tossing her helplessly around . the\ aored

plexiglass box, crashing like a rag ‘doll from wall to
wall. - , _

He does things like drive stralght towards telephone poles .
. at full speed ‘then narrowly miss them.

STUNTMAN MIKE
‘member when I said, this car was
death proof° Well, that wasn’'t . a
lie. ‘This car is 100 percent death
proof. Only, to get the benefit of

it, you really hafta be sitting in
my seat. -

He slams on the brakes and Pam goes flying face first into

‘the ‘unpaved dashboard. Hexr face might as well have
explodedf

~ Stuntman Mike busts a gut laughing.

STUNTMAN MIKE
Boy, ya gotta love them unpaved
dashboards. ' Ya get into a wreck,
. ya just hose it off, and sell it to
somebody else.A .

Pam’s nose is smashed across her face, her front teeth are

“knocked out, and her Jaw is busted.;

But she's Stlll cons01ous. '

"; STUNTMAN MIKE
‘Now T gotta catch me my other
glrlfrlends;ﬂ5

He speeds down the road.

CUT TO:
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INT - SHANNA’S CAR (MOViNG) ~— NIGHT

Lanna-Frank is driving, Julia sits in ‘the’ passenger s1de R
front seat stretched out with hér bare feet up on the

':dashboard and pressed “into the windshield.

Shanna and Arlene sit in the_baek;'
Julia‘’s on the phone.

JUNGLE JULIA
(into phone)
Thanks, honey, .
(pause) R R
You’ll play it next song, rlght?
(pause)
Good boy.
. (pause)
(she does a tiger
growl)
Bye bye.

The song Jungle Julia requested comes on the radio. -
The glrls move and shake to the,beat of the song.
StuntmanuMike”s’car'catqhesfup“With them.}.

' And then he passes them..."

...Hlttlng the gas 901ng even faster so he can pull ahead
and leave them behlnd.‘ ‘

We cut back and forth between the girls and Stuntman Mlke
driving, ‘and Pam, ‘whose nose is ‘sinashed; her jaw is broken,
and part of her upper teeth are knocked out, but her eyes
still work. - She watches, and pleads to the Drlver on the
other s1de of the plex1glass box. .

Then Stuntman Mike, makes a u—turn.'

The car stops, but the englne runs.

He watches the glrls car far off in the distance come . . .
forward. )

He turns off hlS headllghts.

He revs up the engine.

i'He hits the gas.




13.

The girls move to the song obliviously.

He heads towards them... . .

Pam watches Ain terror. o R T

The othér glrls are obv1ously ob11v1ous of what s abou ;to
happen to them.- ° 4

They continue to chair dance.

His car is almost on them...

" Then...

. He hits the headlights.

The girls see thé car.

He swerves head on. into their lane 901ng about a hundred
and thirty. :

The Moment Before
- IMPACT

- JULIA

with her feet up on the w1ndsh1eld sees the grill of the
car head right for her. .

Her face registers. S
As she’s bathed in fast harsh approaching hea&iightsawf
LANNAPFRANK

Sees Pam’s blood face d1rectly across from her headlng for
a colllslon.d' ’ ; o , Lo ,

STUNTMAN MIKE

Lets out a heehaw type of yell " as he heads towards Julla -
and her feet. : e

SHANNA'S
Smile disappears.

ARLENE

Sees Mike’s face as she heads towards c0111s10n and softly
closes her eyes. S




74 Q'

As. much. as we’ 1l show" ‘the" cars crashlng n’a“horrlble

-collision, we’ll als§é cut- back ‘and forthAwhatﬂs;happenlng g
inside the automoblles.

_It 11 be.a slow motion equlvalent of the c ash test dummles
footage ‘we've seen before, but with real ‘people.

The steerlng wheel is pushed through Lanna—Frank s chest as
she folds around it. "% -

Jungle Julla is. propelled feet flrst through the - :
windshield. Like being shot from a gun out.of a sharks
~ mouth only to be squashed by the collldlng €ar. ‘

Stuntman Mike’s front tires tear. 1nto the roof of the girls
car, -and the spinning front tlre h1ts Arlene. square in the
face, ripping her face off.

STUNTMAN MIKE
Just enjoys the rlde.

Stuntman Mike crashed 1nto the glrls on : ;hlghway that
was part of an overpass,: so “the two. tw1sted wrecks tumble
over the side crashing" onto‘the h;ghway below.

Shanna looks up and sees Stuntman Mike'’s car falllng on .
her,. she’s pulverlzed.k

.Another car, also drlven by a woman, sees the twisted cars fall
into the road ln front of her, it s too late to do anything.

. She crashes 1nto both of them at’ seventy mlles an hour.

Destroylng her ‘car and herself.,
' AFTERMATH

The highway is deserted: except for the busted broken cars,
and the blood and glass, and flesh ‘and body parts that
litter the highway. .

We see a tape put 1n a tape player.f

Mike alive and well and upside down in hls:car, comes down
off his rush, as. he rocks out to the music.

No one’s alive to witness his orgasm, but boy did he have a
good god damn time.

FADE TO BLACK



75.
FADE UP
INT - HOSPITAL-- DAY

We fade up on a hospital door.* The. door opens,: We: see' two

detectives questlonlng Stuntman Mlke who - convalescnng ln
a hospltal bed. -~ :

Texas Ranger, EARL, MCGRAW walks out of .the:room; he's JOlned
in the. hallway by hlS son, Texas Ranger EDGER MCGRAW:"

... EDGER:
"So ‘Pop, what’ dya thlnk?

What do T thlnk? Well SOn, numberu7ﬁ¢>”“ ‘
~ oney, what I thlnk is. so.ghoulish I- oo i
-~ hesitate to speak 1t out loud.-

- EDGER
lee it a shot.

EARL '
Well Son, what we got here is:a
case of vehicular homicide. I
think that ol’ boy in there B
’murdered them pretty little gals. -
- “He used a car not .a hatchet, but
they dead just the same.

' ' EDGER .
What are you gonna do?

Not a damn thing. D.A. says ain’t

no crime here. ‘Every. damn one of:

‘them gals was swimming in alcohol,

and floatin’ on ‘weed! - “Hooper” Apce v o
there was clean as a whlstle.

EDGER

'You actually. think he: premedltatedly
'mnrdered those glrls? S

EARL
I can‘t prove 1t,,but since

thinkin’ don‘t cost nothin’, '1‘aan'
.thlnkth, and T do.,' RTINS R

EDGER

Yeah, but Pop, he ‘got.. pretty banged
up hlsself?




EARL
Yeah, he got banged up. But them
poor girls looked like a giant _
chewed ‘em up and spit ‘em-out. -

. ~EDGER

EARL oL LE e
I'd guesstamate it‘s a sex thlng,
only way I can figure it. High
velocity impact. Twisted metal. -
.Bustin’ glass. Four souls takin' at
exactly the same time. Probably the
only way that diabolical:degenerate -
can shoot his goo. Only. thlng we
can even dream.of gettin’~ him on’is
vehicular manslaughter for that

. hitchhiker in the death box. That
was just plain goddamn reckless

~endangerment. But I got'me a-
bartender owner operator -that’ ll
testify that Stuntman Mike didn’ t

.'drink a drop all night.. Arnd- his"
passenger was left stranded by her

_date, in the goddamn rain.no less,
and she asked him for the ride. On
paper looks like he was just helpin’ TR
her out, that’'s. what a Jury s gonna T o

~ see anyway.;' f

' EDGER
. So what are you gonna do," Pop'>

EARL
Well, I could take it upon myself to
contlnue workin’ the case in my off
hours. Keep searchin’ for evidence to
prove my theory. . Keep tabs on that -~
bastard. Alert authorltles. Dog 'em.
Wherever he .goes, I go. Or... " s
_ «..1 could. spend that same amount: of
time and energy followin’ the NASCAR °
circuit. WNow, I‘ve thought alot
. about it, and I.think I‘l)l havera: " 7
happier life, if I do the later. Bat -
even through I can‘t punish
Frankenstein for what: he’'s done.=If
he ever does .it again, I -can make - RS
goddamn sure:he,don t.do:- it in Texas.r

FADE TO BLACK



The subtltle fades off

FADE UP

EXT - HIGHWAY SIGN - DAY.

"We fade up on a Big nghway blllboard that says ”Welcome to

Lebanon, Tennessee”.

A SUBTITLE APPEARS on the screen;

i

We look at the 31gn for a. moment... R

WHEN

from off screen. A new badass muscle car,_makes a jump and

CRASHES through the s1gn.~ Lo

The car lands on the hlghway, and just keeps on g01ng.

INT - CAR (MOVING) = DAX

Stuntman Mlke, back in. Shlp shape, 1n a brand new Death

-Proof muscle car, drives down a Tenhessee road, blaring

hlllbllly music from the radlo, on the hunt.

He pulls the car: 1nto a "Clrcle ‘A" ‘convenience store

parking lot. He turns the engine off as the radio

continues.

When...

.«.in the parklng space next to hlm...

“eesd yellow 2006 Mustang w1th black trim (Klll Bill colors)

with three glrls 1n thelr twentles pulls up 'in front of the

: ClICle A.:,:,.

These glrls -are: part of a fllm crew that are shootlng on
location in Tennessee. o

‘Behind the wheel, is a pretty black glrl w1th a solid

athletic build, dressed ‘in jeans ‘and’ a tlght dgreen
camouflage t~sh1rt, named KIM (a- stuntwoman)
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. Beside her in the passenger seat 1s a_ young pretty

starlet, LEE, -who by the way Just happens to be dressed in
a cheerleader uniform. And laying down in the backseat,
with her bare feet out the car door w1ndow, is the sleeplng

ABERNATHY (make qap and halr)

~

It being early dawn, 1t s’ o”vrous these girls have been out
partying all.night, and hav ' nto:vamplres by the
early mornlng 1Lght.wrﬁ;*~~ o

Like somebody ‘would watch fasc nated, pretty\colorful fish
through the. windowsof an aquarium, Stuntman Mike watches
his new 3 Girls 3 Posse through the windows of his

-~ automobile.

He watches them talk silently through the' window, with only
the sound of his tape players mus1c., ‘He turns off the music

-and rolls down the window a crack so he can hear them.

KIM s
Soare you on the same floor as
him?

LEE

.No, I'm on the fourth andlhe?s on
the seventh. ‘

CUT TO

_INSIDE The GIRLS CAR — MORNING

KIM
And who’s in whosehroom2 et

LEE
He's inxmine.

RKIM ’
"And so what happened then?

e e ,_LEE_,E I _ _ _
*-*Well ‘that was pretty much 1t. We
made out in the hall for about ten
minutes, then I sent him off to his

~ room. o

RKIM .
So how’s the Rock as a kisser?

' LEE
Oh, he’s damn good. He'’s got them .
mushy lips, an them fingertips.



8o my’ back is up agalnst hlm, _
" takes his big hand, puts it on my
‘throat, tilts my head back, :lowers = =%
‘ over me and klsses me. from behlnd.

) 79.

. KIM

- Uuummm, I love them mushy 1lps,‘iz:,_fhs,

And he‘s a big guy,;so he splns ‘me
around.. '
(she demonstrates by AR AP A
pantomlme) : ; Copr wrmin EU e

K"I:M

- Damn, that sounds sexy.

“?f;_Itfwas:seXYQd‘"

KIM

~ _But then that was,  it, you sent him
off? - How'd he take it?

LEE .
Wait a mlnute, what are we doln

“here?

KIM

If I'm gonna power through and pick

Zoé up at the airport, I need a big
ass cup off coffee. But finish up -

_about the Rock, how d he take 1t°

LEE

Well, naturallY}-he trled to talk
me 1nto it. .

KIM
What’'d he say?

LEE
You know, the whole. thing about
let’s just sleep together,‘we don’t

G hafta do nothln_..-,1

ORIM

' Yeah flght, nigga, you ‘got ta go.

LEE

But I told him look on the brlght
side.



her coffee...

KIM o
If there’s a bright side ta sending
a nigga off to his room alone to
jack off with the soap, .I don't

. know that side. ‘What side would

that be?

LEE

~ I told him, if We'had"sei%tbnight,
- I'd want to avoid him tomorrow on-
. set. Now, the way it stands,

‘can‘t wait to see him.

KIM~
‘Ooochhh girl, that's a. good one, you
,good. So,*did you9 s §

_ - LEE '
Hell yeah. It was fun smlllng at
him across the set all day

. Kim turns to leave the car, to ‘go 1nto the store and get

LEE

B Walt a mlnute, ‘what time 1s it?

. KIM o
Six thirty in the morning.

LEE ' '
You can buy alcohol in the morning
in Tennessee, can t you?

KIM
If by you, you mean alcohollcs,
then yes, you can buy llquor in the

':mornlng.

LEE

- Shut up. Look; I'm the only one

here drinks gln, and I drunk the

last of the gin, last night.:. So.if . ..
. wWe're gonna party tonlght, I need _
.~ me moreAgln._ Bombay lf_yoqng;ease;~qz~asu;fgy

KIM -

'Bombay Sapphlre,'and tonlc, got 1t.¢

She opens the door...~‘

And some Capitol W's Lights.

80.
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KIM

R

. Got itﬁ

T ”‘IEE ) '
»f!And some ”Sunny D”,lf they got 1t.

KIM

Damn girl, I just stopped to get
~_some coffee, not. a pain in the ass.

The sleeplng Abernathy, plpes 1n, WLthout gettlng up or
opening her eyes. ’ I e

ABERNATHY

Since you're. gettlng that, get some

‘more vodka. and some more sugar free
Red Bull. :

The two- glrls look to the back seat.,,¢

A KIM o
.V_We.didn't knqw.you were .awake.

ABERNATHY
I'm not awake, I’'m asleep, but get the ‘ RN
- vodka and sugar free Red Bull anyway. Coo i)

They laugh. Kim gets out, then say to Lee,
: *_.kIM""’. .
You remember how. to get to the
alrport, don‘tcha? ..

LEE

 KIM .
'Well then you ‘should scoot over,
cause you should drlve.

" Kim goes, as Lee scoots over to the drlvers seat.

-INT - STUNTMANS MIKE S CAR - MORNING

He watches the cute black glrl w1th the oh so flne behlnd
walk into the convenience store and do her bu51ness.'

HlS eyes go to’ the car next to hlm, Lee 1n the drivers seat,
‘pluggin’ her iPod earphones into her earholes. 2And the two-
bare feet sticking out of the back seat drivers side door.

N

_He looks intently. J T S Ty S



" Delight; ‘but - they ‘don*t ‘have sugar fr
" walks to -the'front-door," ‘opens 1t,’and'yells to the car

'?INT - CAR - (PARKED) = MORNING

INTwe.CIRCLE*AféTORE ~ MORNING

Kim is by the cold drinks cooler, she _gets the Sunny, . e
.Red Bull, .so. she‘

R R

from where she 1s.‘

S RIMY .
. (yelllng) T ’
They ain’t got sugar free Red Bull.
They got regular Red ‘Bull and sugar
”free'”G 0. Julce”.‘“aw, . e o

: Lee turns to the eyes closed sleeplng beauty recllnlng in

the backseat.

LEE
I'm aware you're not awake, and not
to bother you, but they don’t ‘have. ... .-
- sugar free Red Bull. They ve. got .
regular Red Bull and sugar free
”G O. Juice”.

'-Without opening her eyes, BAbernathy says;

, ABERNATHY
: GAQOIO R ‘ T

INT - STORE

Kim hears this, gets the G.0. Juice, walks up to the

counter, places the Sunny Dellght on the counter, and asksk.

the guy: behlnd the counter; _

KIM .
Pull me down a bottle of Bombay
Sapphire, and Galileo Vodka. .And a
pack of “Capitol W Lights”, and a
pack of Red Apple Tans.i;

- The COUNTER ‘GUY pulls down the ‘bottles ‘and the smokes,. as

Kim goes over to the cofféé area and proceeds to make .a blg

-ass cup of coffee, called° “The Big A Cup of Coffeeu;“

INT/EXT - STUNTMAN MIKE'S CAR (PARKED)

Stuntman Mike examines her through his windshield.
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His eyes then go to the two bare feet of the sleeplng glrl
-propped up on the car door window, and her friend in‘the .~
drivers seat zonlng out on her iPod.

" He steps out of hlS car, and approaches the two bare feet.u

Peerlng 1ns1de, he sees Abernathy ‘dead- to-the world.;

" He glances back at the store, Kim’s not looklng in thls “

direction, too involved in creating the right mixture for

her big ass cup of coffee. Lee, back to hlm, ear phones in.
her ears, 31nglng along w1th her 1Pod.

He looks back to- sleeplng beauty, and the pretty bare feet

'he s close. enough to touch

Stuntman Mike removes the black. leather glove from his .

burnt right hand. Taking his index flnger, he runs it down

3.the bare sole of Abernathy s foot.v

: He watches her.

She doesn’ t stlr.,

He then takes his finger and. llghtly runs it up her bare
sole, from heel to blg toe. e

CU ABERNATHY" ‘ {

"~ the sleeplng woman tw1tches,...

CU TOES
...and curls her toes qulckly, but doesn’t wake up.

' CU- STUNTMAN MIKE
‘Smiles. He looks towards the store.

The black girl 1nside Stlll oCcupied;;.v

_ ey
...The girl dlrectly in front of hlm, ob11v1ous, s1nglng

out loud to the song on her iPod....

...S0 far, so good.

Time to pressihis”luck.;’.“ |
He takes h1s index flnger and runs 1t across her toes.

This makes Abernathy stlr,iand remove her feet from the
window. - : : _

CU ABERNATHY

-her eyes pop open, and she sits up abruptly...'



her feet on“his" ‘Way, ‘as well as’

Stuutman Mike has blasted pass and wéiksﬁarouhditbeﬁbood“of :

his car to his driver side door. . He doesn’t hurry like
he’s guilty and fleelng, but llke he’s _absentmindedly
rushing to his car, and" ‘maybe he acc1dently;brushed pass
Lee's. .elbows that was
sticking out the .drivers side car door window. :

With ear phones,stllll;u@ber{ea;siusheiye;;s_after him;

LEE
Excuse you!

She turns around and see”s Abernathy sitting up in the

' backseat. 'She smiles aud;removesﬂtbe.igod from her ears. -

LEE
Sorry, I didn’ t mean to give you a
concert. L

ABERNATHY

No, it wasn’t you. ‘That guy bumped

1nto my feet when he walked by. :
' (pause) .

I don’'t know why, but it kinda

creeped me out.v

Just then Stuntman Mike’ s muscle car, ROARS to llfe, he
REVS IT UP, vibrating next to the two glrls.

. Lee smiles and holds~up her twohflngers making a small
pinch gesture to Aberuethy’in;the back seat.

LEE
Little dick.

She smlles till she looks over ‘at’ Stuntman Mlke (for the
first time) staring back at her, smlllng.'

Upon’ seeing hls face, her smlle fades and she says to
herself;

LEE
Holy fuckln shit

Her next cardoor nelghbor, slams the car into reverse, and
peels out of there layin’ rubber out to the road.

ABERNATHY
~ What?

. LEE .
Did you get a load of that fuckin’
dude?
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She_shakesiher head; .no.

. LEE. L
‘He - looged like he fell outta an

“”~ugly tree and hlt every branch on -
s the way down

. ABERNATHY . L
‘Where ‘do you get all these old
sayings?

LEE

I watched “The Jeffersons" alot.;

Then they ‘notice Klm standlng at the store front door;";
yelling at them again. -

(yelllng)

'Hold on a minute! I gotta'take a
fuckln plSS': ‘

-in unison.

Both Abernathy and Lee smlle,'saylng to’ themselves quletly

ABERNATHY'and LEE
(quietly to themself)
That’s a little more information
than we needed, Kim...
(then yelllng back
. to Kim).
...But you go rlght ahead'

Kim does.

ABERNATHY

'Well 81nce I'm up I mlght as well
hit the ATM.

INT - STORE

Bbernathy gets her money when. her phone rings. 1It's
whistling Bernard Herrmann's theme from *“Kill Blll"

. ppERNATHY |
: (into phone)
Hello. : o

LEE’'S VOICE (08)
It's me. L




-~ ...she stops in her tracks...

Abernathy looks out the w1ndOW'and see s Lee in the car
talklng to her. on her cell phone. o

" ABERNATHY
Miss me?

LEE'S VOICE (0S)
I think I might be inside this
months issue.of ‘Bllure.

She turns towards the Counter Guy{

s ABERNATHY
Do. you have Allure?

:COUNTER-GUY

-~ Magazines by the w1ndow, fashlon
- section-up top.’ :

TIME CUT

An'Allure maéazine‘is tossed“on'theHCQunte:g'~

The Counter Guy rings it up

; - COUNTER ‘GUY
o You know we sell other fashion
--:magazines’ behlnd the counter.

R ABERNATHY EETEE
.~. No that s okay, this’11. be all,
thanks alot. anyway.

.She turns her back to hlm and heads for the door...

...when he says to her back'
COUNTER GUY

hf I havv:thls months issue of Itallan
-Vogue:. : : ‘

...then slowly turns her head to look at hlm,'

s ABERNATHY
ThlS months? o

INT - LEE IN CAR'(PARKED)

Listening to her iPod, when Abernathy comes out to her.
She removes her headphones. ’
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:ABERNATHY -

Okay, listen to'this.. The Circlé A

clerk has thlS months Italian.
Vogue. o

No way? .
L ABERNATHY
Way.
LEE

I can’t believe this fuckln Clrcle
A caries Itallan Vogue.

ABERNATHY
It doesn t.. It’'s his .own personal
copy. He’ll let it go for elghteen

': bucks.

LEE
(incredulous)
Eighteen bucks?

ABERNATHY

" What do you care, we're talkln

about fuckin’ per diem here. Look,
we found an issue of Italian Vogue
in Lebanon, Tennessee, we’'re lucky
he’s not asking for fuckin’
Krugerrands.  I‘m getting it and
we're ‘splitting it three-ways.

LEE Lo
What, me you and Kim?

ABERNATHY ) )
No, Kim doesn‘t give a shit about
Italian Vogue.  ‘But Brandy’ll come
in with us and if she won’t,  Tyson,
her assistang will.

LEE
Okay, ‘but if anybody tears ‘out ‘any -
sheets I want, you hafta make color
Xerox of thoseé pages. And I'm not
talkin’ about no fuckin’ Kinko's
either. You go to the art
department and have ’em do lt
fuckin’ right.
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Abernathy, - who was leaning into the car to speak w‘th Lee,

straightens ups to walk back in the store and sees Stuntman
Mike’'s car parked down he road. When she looks directly at
it, the automobile speeds away. - A ey gt e

This troubles the young lady but: she's not .sure why. . = .-

INT - ATREORT (ENWESSER) - DAY

A group of passengers, are dlsembarklng from an airplane,
and filing out 1nto the arrport.%ih;

Klm, Lee, and Abernathy are watchlng them dlsembark
searchlng for a recognlzable face.

Wthh is what they see when the bouncy, athletlc, and cute
as a bugs ear K1w1, ZOE BELL, exits the alrplane.

'Upon seeing the waltlng frlends, Zoé llghts up, and bounces

over to them, passing out hugs.

It’s also obvious that whlle Kim and Abernathy know Zoe,
Lee doesn’t.

It's also equally obv1ous that Zoe and Kim are very close,

which will make sense when the audlence reallzes both gals

are Stuntwomen.v

ZOE
(to Kim) . '
I see you still wear ~camouflage to
"~ "all occasions. :

. KIM :
_Hey camouflage is. the new black, it
egoes w1th everythlng._‘ :

After the glrlfrlends exchange hugs and greetlngs...

Kim and Abernathy 1ntroduce thelr new locatlon buddy Lee to
Zoé. :

%Zoé shakes thé actresses hand strong and“v1gorously, like a
bloke, her New Zealand accent s1ng1ng songlng a greeting.

EXT - AIRPORT - DAY .

From a long distance’away, we see the four women, complete
with ‘Zoé’s baggage, exit the airport.



We SNAP ZOOM to a medlum of Zoé, then a CLICK SOUND. off

screen and the 1mage of Zoe FREEZES.

Serglo Leone cu of ‘Stuntman Mlke observ1ng the glrls"af” v

through the shutter of his camera.
SNAP ZOOMvand-FREEZE'FRAME‘to eaéh;gifl"in~tﬁrﬁj""”“”

Stuntman Mike lowers the camera from Ain . front of. hls face,: -

.smiles a shit eating grin (he’s back in business).

STUNTMAN MIKE
(to himself)y
Hello Ladles,ﬁ We’'re gonna have a -
good ‘time. o : L '

AHe ex1ts FRAME

cCUT TO

INT - CAR (MOVING) - DAY
The four girls are-packedsin’the car.

ABERNATHY ,
... your tlmlng couldn’ t be better,- N
Zoé. It just so happens, we're all .

' three off duty for the next three
days of shootlng.

. ZO0E ’
Fuckin’ hell, how does that happen7

ABERNATHY
Well I'm . doing Lindsey Lohan's
. make up, and she’s off for the next
three days. ' Thérée’s no stunts
belng filmed during that time, so
‘Kim’s free, and Lee’s on a will
notify for the next four days..

LEE
Yeah, but if it rains that 1l all
change for me, thelr cover set is

the cafeteria scene between me and
Brandy.

- S
Brandy, the glrl that plays Moesha?

89.
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KIM -
oh hell no,. they show Moesha in New
‘' Zealand? =
ZOE %
Hell yeah, = %% 0 ¢
(she sings the ,
theme)

‘They all laugh.

-~Oh that s ‘great

"Mo—to—the—E—to—the..,"d_

KIM - ~
Now 1t s gonna be
one of:*them days"I can’t get the
Moesha theme out ‘of my head.

ZOE

~5*So how s the shoot g01ng7

ABERNATHY
Great. We're hav1ng the best time.
The dlrector, ‘Cecil Evans, is so .
much fun, we‘re making the coolest
movie and partylng all the tlme.

The name Cec1l is pronounced Tike Cec1l Brown and rhymes

with vessel.
diesel.

Not llke “Beany and Cec1l" and rhymlng with

KIM
Hell yeah the next job' after this

'1s deflnltely gonna suck

So let’s hear it ladies;*set»

,Romances, who’s%getting it off?

KIM

.That would be ﬁee and Toolbox.

ZOE

*Ohhhh; Toolbox; the name ‘sounds
prom1s1ng.

- ABERNATHY
He s a grip.- ‘

'LEE

- What he isgﬂis‘a pervert.rf'_"f




Z0E

~ Well he keeps soundlng better and -

better. What‘s his perver81on7

LEE ..
He likes to watch me pee.

The girls laugh.

Kim and Abernathy chant; -

ABERNATHY and KIM
(31ng1ng)
Lee’s: Slttlng on the toilet and

5 Toolbox .is watchlng her: . pee,

P-I-SS-I-N-G. - .

KIM

'Yeah but not no more. - Now she’ s

glttln it on W1th The Rock.

ZOE

tYour hav1n Lone off w1th The Rock?

LEE

MiNot the real Rock. ﬁe s a .
‘electrician named Bruce. But Kim
calls him the Rock cause he looks .

like him, and now we all just call

- him The Rock.

KIM

‘Yeah,vthls is an all star crew. We
" . gotta guy looks like Nic Cage, and

a guy who looks like Pee Wee

Herman,. too.k

' BOE
Kim - dick department - let s hear
it? | . o

KIM

M,No_digk_this.trip, I gotta man.

ZOE
Is he coming :up- every couple of
weeks and visiting ya?

KIM
Yep, ... that’s why no dick this
trip. o

The girls laugh.
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They laugh.
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;.NVLEE .
" Just- remember” ‘Kim, whoever you do
in Tennessee, stays in Tennessee.

How long have you had a boyfriend?

KIM

‘About three monthsl :w.*x;<a:

ZOE oy s
Who d you steal hlm from?

The other glrls laugh.

They laugh. :

Nobody.‘ o

ABERNATHY

- Kim... he totally had a glrlfrlend.

ZOE v '
All of Kim’s boyfrlends, started
out as somebody elses boyfriend.

: KIM o
I dldn t steal hlm I didn’t steal

any of theém... they just... jumped
ship. _

' . ZOE - .:
What'’s your story, Abernathy?

, LEE .
Abby s got the b1g Kahuna.’

ABERNATHY .
I had a set crush on Cecil.

Set crush, nigga please.“ You were
his set w1fe. ‘

- ABERNATHY '
Were and had belng the key words
here. , _ .
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XM - ' R
Bitch you two. are Stlll into each ' '
other ‘and you know 1t.¢7;_ “

- ABERNATHY -
Oh yeah, well if he’s so in love

~with me, then why did he fuck Daryl
Hannah s stand in?.

KIM
: (smart ass)
Because he’s a man?

ZOE .
Yeah, was that a trlck questlon?

ABERNATHY
Yes, men are dogs, oh it’'s so
funny, oh it‘s so funny.. .

. KIMm = ..
Oh stop actin’ like you all hurt
your ass is just mad.

.  ABERNATHY
vaeah ‘he’s a stand—ln fucker.

) KIM
B Bltch, you need to get over that
k  'Shlt that was two weeks ago.

ABERNATHY
A (sarcastic)
Oh, well now you put it like that.

The girls laugh.v 5
ABERNATHY
Oh I haven t told " you the best

part. He fucked her, on my
blrthday. :

. ZOE :
Oh. That’s a horse of a different
color. . R

ABERNATHY
Thank you.

, ZOE I

Did he know it was your birthday?
" He is the director, he’s kinda ‘ - Ly

busy. _ ~ ‘ o

A, i
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. ABERNATHY o _
He ate a piece of my birthday cake,
and he got me a present. Yeah, I

.thlnk he knew..-

o ZOB. T ot

r"What did'he”get'youéc:w_,a

ABERNATHY

- He made me a tape. .

, LEE
He made you:a tape?

LEE RN

,LaHe dldnﬁt ‘burn YOu a C D., he made
; you a tape? «

ABERNATHY

ers,band I know what. you re: gonna

say, ‘so don’t even.go there.

.KIM e
Sounds llke the test.of true love.
to me. ’

ABERNATHY

Look I know you guys llke hlm, he’ 5
likable. But he’ fucked another

" ‘woman on my birthday, how can you

not be on my side?

. ZoE - BRI
Well I admit that sounds bad.
. ABERNATHY
It is bad. .
ZOE

It just sounds: like a little more
to it than that. ' Were' you two

fucking?
' KIM -
Hell no. -
. ABERNATHY
(to Kim)

Hello, is your name Abernathy7
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KIM . R 4
. Sorry. : e - o
'ABERNATHY . ... ..
. (to Zoé)
The answer to your: questlon 1s no,
of course not. ST
ZOE
What do you mean,-”no, ‘of course
. not”?
: ABERNATHY SN
. The reason Cecil hasn’t had a
girlfriend in six-years, is because
- girls will fuck him. And:if.you
fuck Cecil, you don't ‘become one of .
-'his girlfriends -- not to say I -
want to be his girlfriend'-- but if
. . I did want to be his’ glrlfrlend if
- I fucked him, I wouldn’‘t be his
girlfriend,  I‘’d be one of his :
regulars. And I‘m just getting too
"fuckin‘’ old for that shit. _ )
- .. goE - - )
- . How about blow jobs? : ’ . :
. | ABERNATHY
'Nope, no blow Jobs.
_ o ZOE Lo
You’ve at 1east made out,~r1ght° B
ABERNATHY
%oé&, no. He does ‘that shit w1th
too many. other: girls,: I'm not g01ng
to be that glrl.
. z0f
Youfve never even kissed? .
v ABERNATHY
;fwe Ve kissed. g
. - ZoE
But no tongue? -
ABERNATHY
No, no tongue.vaot that he hasn‘t

trled. el | ,Sf\



f~message, and when?we ‘go* to the
: mov1es, I ‘ve- letihlm hold my hand.

. ]ust actln llke a m&h&“*Yﬁﬁ need -
_to be breakhthgt nigga off a piece.

So let me get thls stralght, you‘re
"not fuckin’ em, you’'re. not suckin’

~.em, youfre not giving Him -any

‘tongue. ‘But Daryl E nnah’s stand
~in‘is. ¢ You know some’ cultures
mlght say he made the wiser ch01ce.

ABERNATHY
Ty belng married to a prlck who
~cheats on you, -and ‘see if you're

‘”V:Stlll 31ng1ng the same tune.;

- KIM G e
we ain t talkln about marriage,
we‘re talkin’ about you and Cecil,

you and CeCll marrled?

:>Marr1age ‘is dlffe ent.” When a man
finally breaks ‘down and marries
your ass, he’s made the decision_ to

settle down.  Thats why niggas try-"'

to hold that shit ‘off to the ‘last -
possible minute. Not only that,

. he'’s even made'- vow to God, and in
. front;of his peoples; that he’s
~gonna settle-down: “Now ‘how that
shit works in thélcoong run
"remains to be seen. For both
y’'all. ‘But'that’s a whole
different thing. " But this, I‘m

your girlfriend you‘re my boyfrlend_

Mickey Mouse me9s9
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KIM ‘
All that means is I got a date on
Saturday night; .and on my birthday
and Chrlstmas, that nigga better go
deep in pocket. And by the way,
what the fuck are we talkin’ about
anyway. . You' 're. neither married to -

qﬂi Cecil. or his girlfriend. .That
. nigga.can do what. he please.
" Before you can claim a nigga, you

got to claim a nigga. And you can

start by glv1n -that motherfucker a
C hand ]ob in the back of the 'van on

"‘"mﬁnmf‘

-I'm not gonna do;that._

KIM

A;,I know you won't. But you know who
4;__jw111, the bitch that ends up livin‘
» ;‘ln that big ass ‘mansion. of his.

" LEE

You know;, I gotta say, I haven’t

entirely agreed on everything Kim

. _said.. But it‘s true when you

stretch shit out as long as you
have with Cecil.” If you suddenly

- get dlrty on ’em, it blows thelr

mind.

KIM
Look baby, I love you, but you
better recognlze, Cecil’s a good
man. You give him a hand job on
Tuesday, and he’ll write your ass a
poem on Wednesday. And when y‘all

; Jget married, at your. weddlng, you
vuglve e presents.- ;

Abernathy has stopped argulng, and 51ts back thinking a bit
about what her frlend sald.A,‘ ~ i

KIM

WL: §Mark.ﬁny0rdS, when thls movie’s
. over and done w1th, them two gonna
vﬁget marrled.

U apERNATHY -
I m.not gonna marry hlm;];»

. "Km,
Mark-my-words!

'



_pimp laugh--“_..NAJ

.%0é.and Kin glve a hlgh flve.";fa:ud

98.

The girls laugh.

" oOkay, can we just take my sex life
'off the table? :

o ZOE .
"jActually, it was Ce01l s sex 1life

d'that was on the table and your lack
‘,*of one. ’ i ,

The girls bust’ up, espec1all_iK1m who does -a Sam Jackson

ABERNATHY

Oh fuok both. of you and\your llttle
hlgh flve.b S '

" INT - COFFEE SHOP - DAY

ABERNATHY .
So Zoé, Kim, and .I are in the
Phlllpplnesqatdan outdoor: rave.

' What were you working .on?

KIM
- "Three Kicks To.The Head Part IIT.

MHRNATHY
ly,-we're a little

“‘Cheers to that.,‘“J:

.They all cheers thelr coffee, and Abernathy contlnues ‘hexr
story. :




ABERNATHY

So Zoé the genius wants to take a
‘picture of me. It‘s dark as hell,
-.and you can‘t see shit. - So she’s
“gother camera, and keeps saying

step back a little. So I do. Then
a little further. So I step back a
little further. sStep back more.
So I do, then I reallze I'm’ rlght

‘&t the edge of a seven foot
. concrete ditch, with god knows how

many rocks and broken bottles and

- ‘rats-in it. And if I fell in that,;;it

I would‘ve broken my fuckin‘’ neck.
So I'm yelling at hexr; "Zoé, you.

~almost killed me”. So 'we laugh
~about it, and walk a little

‘further, and Zoé starts fuckin’
-around, and damn if she doesn‘t

fall in the fuckin* .dltqh._

| The other girls laugh.

. Zoé takes their laughter like applause and bows .

ZOE - ’
I remember taking a step looking

~down and just as I'm thinking “Oh,

there’s that ditch Abby was talkln
about”, Bam, I fall in.

LEE

;fWhat happened?

ABERNATHY _

‘What, w1th Zoé the Cat? Nothlng.

If I fell in that fuckin’ thing,
they would of had to helicopter me
out of there. Zoé just lands on
her feet. -But then later, I

' started feeling a 1little bad about -
myself. %oé falls in the ditch and

It s nothin’. We‘re laughing about
it. If I fell, I probably would of
been fuckln paralyzed._

LEE
Oh honey, you can’t think like
that. We all have our individual
talents, that just happens to be
one of Zoé’s.
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... KIM . o
Well, physically speakingj ‘26é is
~amazing. I mean agility, reflexes,
nimbleness, there's few human

. beings that can. compete with: Zoé on
that front.

_: ZOE . S
Awww Klm, I llke you, too. o

KIM ' '
Hav1ng said that, before you get
too envious of Zoé's prowess,
you're missing the most 1mportant
part of that story. You didn‘t-
fall in the ditch, Zoé did, .

The other girls laugh, Zoé'actshmiffed.

KIM .
Zoé even knew there’ was a ditch
there, because you "told her, and
she still fell in. So Lee's right.
‘We all have our talents.'

Zoé acts irate.

‘ ZOE ’ '
- Hey, I resemble that remark.
(said like I resent,
S .. that remark) .
So Klm, still pack a Roscoe?

KIM .
v Check it out bltCh.

:Zoe bends down and looks under the table.

- Kim lifts- ‘her left pant 1eg up’ “and we see she wears a
‘pistol in a ankle holster.

ZOE
(1mpressed)
Oh, nlce one, Mate.

~~ What'’s a Roscoe?
| U meE
A Roscoe’s a pistol.
LEE

You carry a gun?

i
t
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KIM
Uh-huh. .

o - 1EE Lo n
- DO you have ‘a’license to carry it?

KIM
(sarcastlcally)
. Yeah, when I became a- Secret

Serv1ce Agent, they gave me a
11cense. _

I dldn t know you were a -

The other three look at her 1ncredulous1y...'

- I didn'tlsay it,"step looking at

'kmef I didn’t'séyhit,

Z0B o
That s Kim for ya_,_always takin’
the piss.
KIM
I m always takln a what7
- zoE
. Don“t hurt yourself it’s Ozbonics,
~,Mate._ . _ :
LEE

. (to Abernéthy) L
Dld you know Kim carries a gun’

ABERNATHY -

Yes. Do I approve, no. Do.I know, -

yes.

KIM ‘
Look, I don’t know what futuristic
,Utopla you 11ve in, but the world I
live 1n,‘a bitch needs a gun

ABERNATHY ‘
You can’t get around the fact that

people who carry guns tend to. get
shot more than people who don‘t.

101.

S




102.

Ty KIM R ; ;
»;_And you can t- get around the fact,

”“Qﬁthat if I-.go down: to the laundry

,;groom in-my. bulldlng at midnight
enough times, I might get 'my ass
raped.

' LEE
‘Don’ t do your laundry at mldnlght.

_A ko :
Fuck ‘that! I wanna do my laundry
-Wwhenever the fuck I ‘wanna do ny

--, laundry..

. ABERNATHY :
. There’s other things you can carry -
other than a gun. Pepper spray.

Motherfucker try to rape me, I.
don‘t wanna give him a skin rash.
I wanna shut that nlgga down

ABERNATHY ,
 How ‘bout a knife at least? -

. KIM .
You what happens to motherfucker’s
.carry - -knives. .. they get shot.
Look, if I ever become. a famous .
‘actress, -I‘won't. carry a gun. I‘1ll
hire me a- do-dlrt—nlgga, and he‘ll
carry the gun. And:when shit goes
_down, I‘ll sit back and laugh. But.
until that day; :it‘s Wlld West
motherfucker - : .
_ (to Zoe) .
So Zoé, you thought about whatcha

. wanna do first?.

ZOE

It just so happens: I know exactly
what I wanna do.

Oh really, and what would that be?.

PRIV VI SO



: The'girls laugh.

ZOE
To me there‘s no- p01nt of belng in
‘America unless you‘re gonna drive a
. ~Detroit:muscle car. ‘And I want to
wﬂddrlve :a Dodge:Charger, fuck me
.swinging, :ballsout. -

_ v ABERNATHY G
I guess we can talk to transpo,
does 1t hafta be a. Dodge Charger’

: . g ZOE : : ’
It’s got to be a 1970 Dodge Charger
with a 358 englne.

'-\ The glrls bust out laughlng.

KIM

‘ And how in the fuck do you expect
. to do that’

. 20F

No worrles, Mate, I got 1t all
worked out. -

She takes out a 1oca1 newspaper.‘,

. Z0E .
When I knew I was gonna come here,
I went.on the net and found out the
. local newspaper here in Tennessee

is the Lebanon News Sentlnel. So
back: home -—

- I m sorry, where s home,
Australla?

Both Klm.and Abernathy wince’ when Lee says the "A” “word. -

Zoé acts mock angry.

| 708 e
What do you mean by that, Mate?

Iee is confused.

Abernathy exblains.
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.- an; Au551e.ag 51

-;FiAnd you wanna buy 1t?

104.

o ABERNATHY
Zoe s from New Zealand, and you
never, I repeat: never, call a Kiwi

KIM

’aThat is. unless you want your ass

klcked
. . ZOE Ll
It would be llke me " callln Kim
Afrlcan.
Sorry.
. %OE ©

That s .okay, I m Just taklng the

.. ‘piss outta yd.  Ackland ‘to answer
.. your .question.. Anyway, I

subscribed to the local paber about
a month ago.

_ KIM :
Now why in the fuck you wanna local
redneck newspaper in New Zealand7

208

.Plpe down and I'll tell ya. I've .-

been gettin‘ the paper for the last.

- month, and I‘ve been- checklng the =~
: class1f1eds ‘in the back looking at
‘_:ﬁthe cars for - sale. . So, as of
,;;;,yesterday, for.sale, ‘in this town,
.. some guy:is- ‘selling his stock 1970
Dodge Charger ‘with a 358" englne,

and a whlte palnt ]Ob.

KIM -

ZoE

'Klm, I may be stupid, but I m.not

bloody stupid. I want to say_I o
want to buy it, so he’ll let-me -
test drive it. A 1970 Dodge

- Charger with a white paint. Jdb

that's Kowalski in. “Vanishing ™

' Point”, Mate, it’s-a fucking

classic. If I can get this guy to
let me drive it without him, I‘11
blow the doors off that bitch.



: _ ABERNATHY
What'’s "Vanlshlng P01nt"9

.. .Z0B- L
What'’s ”Vanlshlng P01nt"7 Abby,A
I'm supposed to be the illiterate
one. It’s just one of the best
American movies:ever made.

KIM

Actually, %oé, fost . girls wouldn’ t
- know “Vanishing P01nt”"“_

ABERNATHY
Excuse me, most glrls? What are
' you two?
KIM

}Yeah, well,awe're~gearheaé§;_of
~course we watched it.- Y¥“all grew -
up watchln that ”Pretty 1n Pink”

_shit..
LEE
I llke "Pretty 1n Plnk”
e ABERNATHY
) Oh, s0 you dldn t watch John Hughes
mov1es9
KIM

o ,eof course I did, I'm a glrl. But I
-.: ‘also watched car: shit; too.
"Vanishing Point”, ﬂDirty*Mary,
. Crazy Larry”, “Gome in 60 Seconds” -~
- -.~-the reéal.one,:-not: that Angellna-
- rvJolie s bullshlt.».’

ZOE f.
~<We have an outdoor theatre in
Ackland that ‘shows “Vanishing

-Point“, “Big Wednesday”, all the
clas31cs.

INT - BARN -~ DAY

- JASPER, the hlllbllly who owns - the tobacco road garbage

farim (that seems to be the only thing that grows), that the

~girls have driven to,. opens up_the dqorsxtp his barn.

, JASPER
There she is.
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All four of the ladies take 1n the off. screen sight. The
-other two are 1mpressed “but ‘the two motorheads are

- gobbsmacked.

“ KIM A
‘(to hérself w1th a black
rhythm) .

Now, that s what I'm, talkln about.

ZOE N,
(in her Kiwi. rhythm)
That’s what I m talkln about.

'We'see what they see;

A totally bad ass White Dodge Charger stralght out of the

: mov1e ”Vanlshlng Polnt”

IME GUT

’They pop the hood, we look up at the two glrls. They like
~what they see. ) -

"We see what they see, a beautlful engJ.ne, that, gearheads

that they are gets them wet.

Back to the two glrls.'

e T
. This shit’s off the fuckin’ hook.

. 'Z0E i
Fuckln 1egendary, Mate.

TIME CUT

EXT-— BARN - DAY

Lee, in her short skirt cheerleader unlform, is asleep in a

rusty patio furniture chair. Abernathy sits on three tires
stacked on top of each other.

An udly dog who looks like he just escaped a Korean
kitchen, walks through frame. : /

Zoé and Kim are haggling with*Jasper:;;ZOé says to Jasper.

ZOE
If you'll excuse us. for a moment,
I'd like to have a word im private »
with my business associate.



JASPER .
”You ladles take your tlme.”

KIM
What are you waiting for? -Ask him
_:ﬁto let ya drlve it hy yourself.

A _'zoE” o
I”intend to. ' But flrst I need to

“‘What? - o

ZOE
If he lets us take 1t out on our

-~ own. I'‘wanna play ShlpS Mast.-,.mi~i

Kim's:ehtire-demeanor changes.

~ KIM
(loud) -
Awwww, hell no.
‘ ZOE
Would you keep it down, blg mouth.
| KIM _ / _
Ain’'t no way, I'm.doin' Ships Mast.
© . zof I
Oh for Chrlstsakes, Kim -- .
- KIM
~-- don’t blaspheme.
ZOE
Sorry.
KIM
- Now, what did you say after the
’ last tlme? ' . : :
ZOE

-- Look, I know what I Sald --;af

KIM
—— what—dld—you-say?

%0F

I know I said we shouldn t do thls
agaln -
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KIM .
Naw, you-didn’t say; e
shouldn’t”. You said, we ain‘t
ever gonna do that agaln.,

e But ny ass, x__ sald”not only
‘are we fever gonna play ShlpS Mast
again,: “but v ya dlso said, if you
ever do, what you're trying to do
now, to not .only refuse, but that I

“‘had perm1531on to- phy51cally

erestrain your ass,
i Now,did - you or d1d
'.‘that? : .

Zoe opens her mouth to weasel out of 1t.'

KIM
Naw naw naw naw, answer the
question, motherfucker, did you or
did you not saythat7

O ZOE -
" Yes, I said it--- however -
Klm ‘holds up her hand.

Whatever with yopr however.
Look, I know I sald 1t. And I know
I meant 1t.w /j~ o

xm
v Damn sklppy you meant lt.

) ] ZOEA ' o
’?But when I said 1t, I dldn’t mean
ln America.- :

Nigga please.
ZOE

- No really, I meant, we ‘can never do

Ships Mast again in New Zealand or
Australia.



, KIM
You are such a llar..ﬁ“

S ZOE o
I know ‘what I sald when I sald it.

" But when I said dt, I didn’t know

I'd ever come to America. -And when
I said it, if I had known I‘d come’

‘to Amerlca and have the opportunity

to play Shlps Mast on the fucking

, i;f'Vanlshlng Point Charger, I would of
'”‘,added a however...‘rlght? L

CKIM

' Okay, oddly enough I actually
- understood that. However, -just
'“fjbecause you talked yourself into :

" ‘'some stupld shit, doesn’t.mean I‘ve. .

lost my goddamn mlnd. You need two

- people to play Ships Mast, and I.-
‘ain‘t playlng.

{0)

.Ifii be your best friend.

- KIM

I don’ t'need ne no best friend that

1lives on the other 51de of planet
earth.

ZOE

"I'11 crack your back.

KIM

;You 11 crack 1t anyway.

ZOE
Of course I would, but now, while
I‘m here, 111 be your back
cracklng slave. Anytime you want
it, ya got it, you don‘t even hafta
ask for it. You can order me to do
it. Just say; “Bitch,- glt over

~ here ‘and get busy”. .-

Kim thinks about. this a moment... then makes a deal.

- KIM ‘
You crack my back, you give me foot

. massades, and after a shower, you
- put m01sturlzer on my butt.
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ZOE

Deal

They shake on 1t.

The two girls: walk over to'Abernathy, the sleeplng Lee is :

ln theb gc~ v

708
'S0 we‘re" gonna see if thls guy ‘11
let us take the car out without
him. If he does, you stay here

with Lee, " and we'’ ll be back in a
bit. .

 DBERNATHY

ZOE

I said; we're gbnha see lf thls guy ll
let us take the car out with --

'ABERNATHY
—- I heard what you said, I just
can‘t believe what you said. You

) _‘iknow, you two got some fuckln
balls. ) , .

"Ih,at?-

T ABERNATHY ~ .

Don’t play dumbass with me. I've
been up all night. I‘m still a
little drunk,vand I have a.
“hangover. I should be in my hotel
room asleep, not fucking around
here on Tobacco Road. But because
" Zoé wanted to- drlve some fucking
“Vanishing Point” ‘car, I‘m here..
Now you two got the balls.to ask me
-— no scratch that -- tell me,. I
gotta make conversation with Tom.
Joad, while the cool kids get to go
out and play? Bullshit on that.

KIM
It ain’t like that.

ABERNATHY |
Then what’s it like, Kim?
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%ZOE o
You guys are our collateral He'’'s.
not gonna go for it if we all go.

ABERNATHY )
You know, I really think one human.

" ‘being will be collateral enough.:

Z0E -
You're not gonna wanna do what

s‘we re d01n"

* ABERNATHY . ..

"T*What, drive a car7“’wﬁ

. , ZOE
We re d01n more than that.

ABERNATHY

'that, dr1Ve 1t fast?

- “%0E
We're d01n more . than that.

Actually, we're. paylng you a

© compliment, cause we’ re-gonna do
_ some stupld shit. But that‘s okay,

cause we’'re stunt people, we ain‘t
got good sense. But you. got good

sense, and anybody with good sense,

ain't gonna wanna do what we’'re
doln.. '

ABERNATHY
- ;1t? _
-:JZQﬁ —

' Causé you're a mom. .

111.
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'ngbut that’s the excuse you ¢

. . whenever. you watit to exclude me

., from something. :So what is it you
two daredevils are d01ng, that . I‘'m _ -

... watchin’ . us. :- B

" She makes a face...

All three glrls burst out laughlng.
Jackson pimp laugh.

'ABERNATHY

. You know, we're suppoee te”be this
: big "Posse";-q*‘ =

(she makes’ quotes
fg‘ln ‘the air)

ys use

~just so unceol, I-can‘t" p0551b1y
‘understand?

-~ Z0B -
(under her breath)

_You know, since we’re kinda connlng

this guy, maybe®it‘’s best we don’'t
~go in.detail about ‘t} whlle he’s

probably not gonna let us do it

- anyway.

- ABERNATHY .

'Okay, how about this? I°1l talk .

‘him into it. But if I talk him
into it, I go along.

KIM‘

How you gonna do that?

ABERNATHY o '
That‘s my problem.. But don’ t

‘worry, he’ll say; yes.

Z0F .
What are you gonna do, blow ‘em?

ABERNATHY -
Nol....

...face goes away.

ABERNATHY

I I m.gonna insinuate that Lee’'s
gonna blow ‘em.

ABERNATHY : v
" Not really, but let me handle 1t.
We. got a_ﬁeal7

Kim does her Sam
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. |

- Okay, listen up, mommy.  If you‘re
‘gonna hang with the:cool kKids, you-
got-to-be-cool. - Weitake you along,
you don‘t say shit.: You don‘t even

~ say, crap..:You just: ‘8it in the

" back, .and -I don‘t.wanna heaxr a peep
" outta. your ass. Ycu understand?

Abernathy is happy, her cool frlends are lettlng her play
w1th them.

- ABERNATHY

o KIMe e ce
S 'm serlous now, you start naggin’
--us, we’re pullin’ over to the side
_.of the road,uklckln your ass out,
and pickin’ You up later.-

o ‘ABERNATHY -
- Agreed. i

‘ KMo . ey
Okay, go work your magic. _ 4 4 o

Abernathy walks over to ‘the hlllbllly.

ABERNATHY
Hello, sir. ..

- She sticks her hand out, he éhakes it.

. _JASPER ..
"Hello. :

» ABERNATHY
What's your‘name?

. JASPER
Jasper. :

. ABERNATHY B
Hello, Jasper,. I'm Abernathy --
JASPER

Aber-What? ’

ABERNATHY "
Abernathy —

S

She starts to contlnue...
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o JASPER L
What your flrst name?. . -

' ABERNATHY & |
That 1s my flrst name.'——ﬁgi

" she Startéjfo contlnue.,,‘:

-JASPER .. -
What kind of first name is that?
| ABERNATHY
1’11 tell ya what, just... Call me
v JASPER -
»Okay, Abby.'. i

ABERNATHY :
,Jasper... we were wondering, lf MY ool s
~ friends and I could .take the car
- out for a little test drive on our.
own; you know just to see if we're
comfortable in it.

' JASPER

Why would I do somethln stupid
like that’ " _

v ABERNATHY
To better sell your automoblle.

: JASPER
How do I know y’all ain‘t. Just
gonna steal it?

ABERNATHY L

Four reasons actually. One, we're

not thieves,. two, that would be

‘rude. Three, we're staying at the

Days Inh in town and you can call

the hotel and check with the. e
“management we're: reglstered for the

next monthv——.actually Z0é‘s not,
but Kim and I -are, So. we're totally
trackdowhable -

JASPER

Who s Klm, the colored girl?
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ABERNATHY '
Yes... Kim is the: girl of color.
And reason number féur ~< and the
most 1mportant -- while we're

. taking the car out for a little
spin, that’ll give you a better

opportunity to get acqualnted w1th
our other friend, Lee.

‘She ‘does kind of a ta-ta presentation;of.the sleeping Lee.
‘Jasper looks. |

' : JASPER )
Why does she look kinda famlllar?

ABERNATHY .
That would be because she’s a’
- famous actress.f,

~'She holds up the Allure Maga21ne, opened to Lee‘s artlcle.

Jasper takes 1t, looks at 1t, then at her, then to Abernathy.

JASPER
Why she dressed like that?

: ’ 'ABERNATHY o

Well you see, we’re making a-
Hollywood movie in town, and it‘s a .
»cheerleade:'mov1e, and she’s one of
the cheerleaders.

JASPER
*”What's a cheerleader mov1e?

. DBERNATHY
A movie about cheerleaders.

| JASPER o
K;Is 1t a porno mov1e? o

Abernathy starts to say no; then changes it to;

ABERNATHY
Yes it is. But don t mentlon it,
she’s shy.
| JASPER

‘What's the name of the movie?

ABERNATHY
#Cheer Up In Texas.”

N’



' INSERT a key is turned in the ignition.

JASPER -
This is Tennessee..

ABERNATHY

It was cheaper to shoot ﬁere.‘ You

. know, not. promising anything mind: .
'gyou, but you actually look llke L
 Lee’s last boyfrlend. She dlgs
“your . type.sﬂﬁbtﬂ_i .

. JASPER.

" What type is that the no neck
type? '

. . ABERNATHY

:Wlth pretty glrls, you neVer know, .fg;f

- Jasper.

_ JASPER
~ She’'s asleep.

" ASERNATHY
Oh, we’ll wake her up.

The Charger ROARS to life.

Waking up the sleeping cheerleader -

The three other girls are in the car. .

" ABERNATHY . ..
“(yells out the car
door window)

"Lee this is Jasper,. Jaspef Lee, you

two kids stay out of trouble.

Like that old commercial, Kim yells;. . .

KIM-

Hey good lookln } be back to. plck
you up later., . L

/They peel out in a shower of graVel.'ﬁﬁ

Lee looks up at Jasper standing over her.

. LEE
Gulp.

| CUT TO
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EXT - BACKROAD HIGHWAY - DAY

The Vanishing Point Charger drives down the lone country

-road, cutting through the forest.H‘

_.Inside are the three glrls. Kim behlnd the wheel, Zoe in

the passenger seat, and Abernathy in the back.

Zoe beglns preparlng for ”Ships Mast":‘

i Abernathy asks questlons but is told-to shutuup.

Zoé takes her belt off and asks Abernathy for hers.

. She then wraps’ both belts around the car door w1ndow on

both sides.

Then shlmmles out of the passenger car door window up on to

~ the Chargers roof.

her to the quick.

A shocked Abernathy starts to say somethlng and Klm cuts

‘As Klm speeds down the road, Zoé sits on the roof. She

then lowers herself down the windshield on to the. hood.

-‘Klm drlves looking past Zoé‘s ass.

'Zoe on the hood finds the belt on the passenger Slde and

hangs on to it with her right hand. Then Kim helps her get

a hold of the belt on the drivers 51de...

...then once Zoé has both belts ln'her:hands, she 18wéts“6h

her back all the way down the hood, till her knees are over.

the hood, and her heels rest on the fender...

" Then with her arms stretched out, and her legs spread

eagle, laying flat on the Chargers hood llke a human hood

" ornament, or A “Ships ‘Mast”..."

She nods her head forward...
++.which Is Klm.s cue to punch 1t... "

The muscle car speeds down the road with the crazy Kiwi on
the hood, laughing her ass’ off... . :
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- his flabbergastation is the. two.bad ass. stuntchlcks who
_apparently like to play as rough as he does.

Cu STUNTMAN MIKE W/BINOCULARS

he lowers the specks.from his face. This is as close to

flabbergasted as Stuntman Mike ever gets and the cause of .

He looks around...

;...The glrls know how to have an- unlnterrupted tlme...; »1;'

There's nobody around. "They are in the mlddle of -vast..
Nowheresv1lle. ‘ ~ :

". Stuntman Mike climbs in his car: and starts her up.
She ROARS to rumbling life.

- He buckles all his buckles, as...

...hig foot revs the gas.‘

;tWhen he‘’s safe and secure, one hand goes to the gear Shlft»
‘and .the other to the wheel...and...

...He takes off after them.

,Back tires kicking up grass and sod as- the tires spin to.

life, before connecting with asphalt.

‘Once she hits the highway, she straightens out and power

swims like a shark. Rubber to. road llke a fin through thef
' water.-' _ . ' -

THROUGH THE WINDSHIELD

coming up fast behind the glrls car.b

' THE ‘GIRLS CAR. :
. the trlo are ob11v1ous.

%208

is laughing in daredevil ecstasy.

is caught'up in the adrenaline. °

ABERNATHY

can't believe what the fuck she s seelng, but after belng;
frightened, she’s slowly starting to let go and:enjoy the:

moment. Her shocked mouth slowly turns into a smlle.

STUNTMAN MIKE
so is his.

" The grill of his car coming up fast.
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ABERNATHY

somethlng makes her look behind her.-~

ABBY’ S POV . o Lo S 4 5 | .
Stuntman Mike‘s. badass muscle car,'comlng at her at _20

" miles an hour.

ABERNATHY

sees it‘s the same car that was at the Party Store and the_

same guy who brushed-her feet behlnd the wheel comln up~at
120 miles an hour, - ‘ ,

...and they will crash.

-*+ ABERNATHY ' -
- {to herself)
Oh my God.’

KIM' 'S

eye goes up to the rearview.

REARVIEW MIRROR

.car speeding to ram.from behlnd.

. KIM
What the fuck --

Stuntman Mike’s grill CRASHES into the girls.ass,.ftq
’ .'.BAM' |

Stuntman Mike’s car. hlts them w1th such force, that

»Abernathy is propelled from the backseat, through the space

in the front seat between the driver and passenger seats,
crashlng hard into the dashboard. :

ZOE

feels the car lurch and shake, but’ doesn t let loose of the
belts.

- STUNTMAN MIKE
- foot presses the brake.

We see from his windshield, the girls car Shoot aheadref'

" KIM

sees in the rearv1ew mirror the car fall back

STUNTMAN MIKE S b
foot hits the gas. SR

His car shoots forward heading for another crash on the
girls ass. ; o
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.Zoe s hand is Jerked loose from one of the belts.-
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KIM : B
watches it in the rearview. Waiting for impact, . -

. STUNTMAN MIKE -

yee hawing, waiting for impact..

CRASH‘

As she starts. to ‘slide off the hood, she qu1ckly fllps over

on her belly, and grabs the frame between the hood and the :
w1ndsh1eld like a cat on a tree.

ZOE .
looks up and locks eyes w1th Klm

ZOE '
‘What the fuckln hell!

-AThen'she sees what’s up. Stuntman Mike s car starts to
pull along side the girls car.

He swerves his car-into theirs.

Zoé is literally yanked from her perch, and does a 180 . -

. twirl and slide. She's now facing the opposite way, head
- towards the grlll, feet towards the windshield. With-no-
" .hand hold per sel, she beglns to. slowly slide towards the »

grlll.f

KIM and ABERNATHY

--in the front. seat watoh in horror, but there s not a
,goddamn thlng ‘they can do._“'v e e

STUNTMAN MIKE

sees it, too. He knows the next hit will be the death Do
blow, and he wants it to be just rlght.: So-he falls. back

muach further this tlme.

KIM -
sees thls, she knows, what s, comlng.

STUNTMAN MIKE
hits the gas.

SPEEDOMETER .

‘JumPS-i

KIM
he’s coming up fast in the rearview.

She has no choice... She‘s got to out race him
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She hits the gas...-
‘and the chase is ‘on.

Z0E

wind in her face, is trylng to stop the slide, but‘she
keeps inching closer to the edge...

KIM
is d01ng the dr1v1ng of her life, keeping the car steady 80
"not to shake Zoe, and Stlll keep ahead of Mlke § car.

: K1m screams to Abby,.

KIM
Get my gun, it‘s on my left foot.

As we cut ‘back and forth between the two cars...

" «..Abby tries to reach the gun, but can t do it as Kim

':._drlves, w1thout fucklng her up..

) ABERNATHY
I can’'t!

o KIM
o Fuck; ~

’STUNTMAN MIKE o T
finds himself in a dlfferent situation. Both cars may

Yooks bad ass, but the girls Charger has more under the -
hood than his.

And Kin just may be a better drlver. “He’s chasxng after -

~her, he’s on her ass, but he can‘t qulte catch her to smash
her.

| has now reached the end ‘of the hood,..

. ..she sees the asphalt of the highway speedlng under her.

She grabs hold of the hood ornament, with one’ hand and as
her upper body begins to fold over the side, she braces _
herself by pushing against the fender with her other hand,
thus stopping her slow slide.

Will she continue sliding off? No. Is her pos1tlon ”'_
precarious as hell? Yes. Will a slight bump send her: over
the side? Hell yeah!




ABERNATHY
both hands out in front, brac1ng ‘themselves on the dash, a

'llttle blood trlckllng from,her scalp, is llterally

petrified, with her front row seat view: -of 'Zoé hanging half

- on half off their car as it goes elghty mlles an hour._sv

Suddenly the paved road opens up 1nto a blg clearing.

A barn is off to the side. A~p11efof%rubbish. And a big
field of tall grass. : ‘

‘It opens up so wide, Stuntman Mlke .can get beSLde them, and
‘clips them on the girls 1eft 51de. -

. The Dodge Charger SPINS OUT llke a steel and chrome muscle

dreidel, whlpplng around a full three revolutlons.

'Zoe-ls sent flylng;from the hood.
TALL GRASS '
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Zoé as if shot from a gun that uses New Zealand women as

- ammo,. sails over.the grass, finally crashlng deep ln the

brush. Her fall is obstructed from v1ew.»

:The Charger skids to a stop. For a moment the girls sit

shell shoCked.

‘Stuntman Mike has stopped, too. He”iooks at the girls.
He'’s thlnklng maybe he should let these glrls be.

‘When Kim turns and sees hlm and hls car stop d. She yanks
- ~the pistol out of her ankle holster, brlngs 1t up ‘and FIRES

at him.

The Bullet hits him right in the shoulder. EHe*screams”at::'

the explosion in his body.
Like a. cowardly dog, he hits the gas and drives off.

Both girls look straight ahead, thelr windshield polntlng

directly at the tall grass. Their heartsiready to explode:“

over their frlends fate.

When...

.. B08’s figure way in the background; . leaps up for a
moment above the grass ‘and she says, £
' %0E
I‘m okay.

KIM and ABERNATHY | ,
both break out in relieved laughter.




Aberhathy.rolls her eyes, putting her hands up in the

ABERNATHY -

Of ‘course she is, what was»I7;¥,ji:i!;{Wa:{Q

thlnklng'

Zoe walks out of the grass and up to the glrls. e

caire

ZOE L i i
Whew! Now that was ‘a close one.:<-
KIM : ‘ e
- Bitch, you llke to glve me a heart
attack.
- ZOE -

Where s the fuckln manlac?

i shot his ass and he sped off.

Klm and Zoe look .at each ether..

ZOE
Wanna catch ‘em?

KIM
Hell yeah!
- (she turns to -

: - Bbernathy)
Get out, honey.

ABERNATHY

Fuck that, let’s kill this bastard..

Zoe sees. somethlng.

ZOE
: Walt a minute.:

Kim speeds off after Mike.

STUNTMAN MIKE
stops his car.

‘She runs. over to the Jjunk plle, -and pulls out a heavy duty
" piece of pipe. ‘Then hops in the back.,bie

He's bleeding and hurtlng worse.ﬁ He s been

shot in the left shoulder, so he can’t ‘move his Ieft arm.
With his right hand he unbuckles hlS straps, wincing and

grimacing with each movement.

He struggles with his right.arm to get'at hta QLQY?;bQmew~»
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‘ .o ‘.BAM"

" -Bbernathy does.
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He flnally does and takes out a ‘bottle of Four Roses

whiskey. He spins off the cap w1th hls thumb and takes a
big down the hatch sw1g.. IR

As the neck of the bottle is in hiS“mouth, hlS eyes go to

“the rearview mirror, and he sees Kim‘s Charger heading at

his stopped car . at full speed ...before he can renove* the -
bottle... : T

No longer held tight by the restraints, his face smashes

. into the steering wheel with the bottle in the middle.

Everythlng but the steerlng wheel shatters.¢jfff;v“ S

The car is sent flylng.

Stuntman Mlke screams in agony.wj

: .Wlth his face- smashed and bleeding, w1th a“‘glass sticking

out of his face and neck, he sees Kim starting her stalled
car to ram him agaln.

He frantically starts his car and peels out in fleeing

- terror.

The girls are hot on his trail.

GIRLS. CAR . . e
in hot pursuit. Zoé in the back says:

ZOE _
I‘ve got an idea, Abernathy, give
me that belt.

Zoe starts wrapplng it around her waist.

. Chase back and forth.

Once the.-belt’s on; ]

- ZOE

Abby, I need you to get ln the.
“back.

She does.
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ZOE .. . .
,fNow Klm, I need- you to pull up
' along side of him on your side, - -
then pull ahead of hlm, but keep to

..his right!
Klm starts d01ng thls.ﬂ:,f

STUNTMAN MIKE
sees the girls Charger,. moving up along ‘side of him on the

'1r1ght.

Theﬁth”cars Are'para11é1; I

Kim and ‘Stuntman Mike share a look. Roles reversed, he's
scarred and shaken,. she’s the cat playlng with the mouse..

-'The girls car pulls ahead.

_ ZOE )
 Now when I tell ya, hlt the brake,_
.got,lt? . , ) ; : ‘
- KIM
Got it.

'Zoe opens the back seat car door.

 ZOE
Hit it!

" Kim_ foot stomps.on’the9brake,'

The tires lock.

. STUNTMAN MIKE ~ A
- 'sees he's heading rlght for the back car door...,

...WHAMQ..

...he takes it right off clean as a whistle.

%0é&, who now hasn'’ t any backseat car doory says- to:

Abernathy,

ZOE .. .. ’
Now Abernathy, I need you to hold
on to the back of my belt for dear
life, can you do that? .

. ABERNATHY
Yes. o

%, /
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zoE
Don‘t say yes if-you;can‘tjdoqit;

. ABERNATHY: - EREE SRR
_ You re not going’ anywhere, Mate..

S CZOE .ol o .
,That s what I wanna. hear.

‘Plcklng up the lead plpe, she says to Klm,

" 208 o
Now- Kim, . I neediyou to get me .
parallel with his back tire.

: Kimsbulls up along.side of ‘him..

' Zoé with the pipe raised like a whale ﬁarpobﬁ, Abernathy -
‘with one hand holding onto to: ‘Zoé's belt, and- the ‘other arm
_wrapped around the seat.

The spinning back ‘wheel ‘of the Stuntman’s car comes into
FRAME next to’ the open backseat doorway.

: ZOE
You ready, Abby°

ABERNATHY
Ready. '

“Zoe HARPOONS the plpe into the wheel well, then quickly
- lets go. .

-Stuntman Mike's rlght back tire locks up, and his tail,
. 'goes up in the air, and he FLIPS END OVER END down the

highway, smashlng the fucking shit out of the car.

_Kim stops the car, and the girls watch the show.

INSIDE VEHICLE

‘Stuntman Mlke, now with an 1mmob11e right arm, and no

longer wearing his seat belts, is tossed around the cab,
BUSTING, CRASHING and SMASHING into everything.

~When the car flnally stops, it’s upside down.

Inside the wrecked vehicle, Stuntman Mike isn‘t dead but
he’s totally busted, broken, and helpless.

CU STUNTMAN MIKE

upside down. He sees in upside down vision. The girls
stopped car. Then he sees the doors open, then he sees the
three girls feet climb out of the car and.hit the pavement.
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Then he sees the three pair bf"feet walk towards him.’
'He's completely - helpless.

" They jerk his drivers side door. ‘open, and roughly yank hls
busted up ass out of tlie vehlcle. ' :

Yanking him up on to his feet, while pounding music blares-
on the soundtrack, the three girls: w1th thelr fists, beat
him to death.

" When he hits the: red asphalt Stuntman Mlke is no more.

“Once he hits the- ground, w1th the three glrls standlng over
hlm... o : .

The FILM FREEZE FRAMES llke an old school ‘Kung Fu f11m that
ends at the death blow. '

‘-A Cheesy Whlte Optlcal “The End" pops up ‘on’ the screen.’

4 And w1thout anymore to do, “Death. Proof" is over. :
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