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INT. EAST VILLAGE BAR / SPEAKEASY - NEW YORK - LATE NIGHT

In a booth at a hip East Village speakeasy, three people sit,
each with a cocktail in front of them:

NORA MOON (30s, Korean-Canadian-American, short-hair, dressed
casually in muted colors)...

HAE SUNG JUNG (30s, Korean, clean-shaven and in business-
casual)...

And ARTHUR ZATURANSKY (30s, white Jewish-American, tall,
skinny, dark curly hair, a little stubble, plain dark t-
shirt).

Nora and Hae Sung are talking about something intensely,
smiling a little. Arthur is silently scrolling through his
phone next to them.

We cannot hear what they are talking about.

This muted scene is in the POV of a GUY and a GIRL on a date
at the bar, playing the flirty game many romantic leads have
played throughout the history of romantic comedy cinema as
proof of their chemistry: People watching.

Guy and Girl, both unseen, are in the middle of this game.
They talk about what they think might be going on with Nora,
Hae Sung, and Arthur.

GIRL (0.S.)
Who do you think they are to each
other?

Beat.

GUY (0.S.)
I don't know.

GIRL (0.S.)
Yeah, this is a hard one.

GUY (0.S.)
I think the white guy and the asian
girl are a couple, and the asian
guy is her brother.

GIRL (0.S.)
Or is it the asian girl and the
asian guy are a couple, and the
white guy is their American friend?



GUY (0.S.)
I don't know, they're not really
talking to the white guy.

GIRL (0.S.)
Maybe they're tourists and the
white guy is their tour guide?

GUY (0.S.)
Drinking at 3 a.m.?

GIRL (0.S.)
I guess that doesn't make sense.

GUY (0.S.)
Maybe they're all just colleagues.

Beat.

GIRL (0.S.)
I have no idea.

Silence, as we just watch the mysterious trio for a beat
longer.

Then Nora looks up and stares directly at the camera.

2 4 YEARS A GO

EXT. PYOUNGCHON - SEOUL - LATE-90S - DAY

Young NA YOUNG (12, pigtails) is walking home from school.
(Na Young is Nora's childhood name.)

She is crying, hard.

Walking next to her is young HAE SUNG (12, in shorts),
holding a basketball. They walk in silence for a little
while.

HAE SUNG
Ltd. f 20{? / Na Young. Why are
you crying?

Na Young just keeps crying like it is the end of the world.

HAE SUNG (CONT’D)
25 SiM ?E=70F? / Are you crying
because you got second best marks
in the exams?



Na Young nods, her face covered in tears.

) HAE SUNG (CONT'D)
L7} 1S3iM SH5t0{? / Are you mad at
me because I'm first place?

NA YOUNG
S. / Yes.

Hae Sung grabs Na Young's backpack and stops her.

HAE SUNG
Ofy i gt Lo 28sh=0|, o E&0f. X
= 2 o= Yot 23 W 7|=0] o ZilLEe
/ Hey! I'm always second place to
you, but I never cry. If I beat you
for the first time ever and you
cry, how do you think that makes me
feel?

Hae Sung wipes Na Young's wet face with his sleeves.

HAE SUNG (CONT'D)
£X|0t, O] E2I0|0F., / Don't cry, you
psycho.

Hae Sung walks away, dribbling his basketball.

Na Young has stopped crying. She watches Hae Sung go.

INT. SEOUL FAMILY APARTMENT - DAD'S OFFICE - DAY

Na Young's MOM (35, a graphic designer and illustrator) and
DAD (38, a screenwriter and film director) are smoking in
dad's office. The office is filled with books, video tapes,
French movie posters, and cigarette smoke.

Dad is pulling down his movie posters and putting his books
in boxes. He closes his small 90s laptop. Mom sits on a couch
opposite to the desk.

Dad is blasting Leonard Cohen's Hey, That's No Way To Say
Goodbye from his massive speakers.

Na Young and her little sister SI YOUNG (8) barge in.

MOM
(waving the smoke away
from her children)
S0{2X|0F, AHZ|M Of7|3. / Don't come
in, talk from over there.



Na Young and Si Young stay on the other side of the

threshold.

Na Young sits down.

sister.

_ NA YOUNG
2| H3M0{. / we decided.
} MOM
o7 st7|2 302 / Wwhat did you
decide?
NA YOUNG

L 0|2 Michelle. A[YO| O|E2 Mary.
/ My name will be Michelle, and Si
Young's will be Mary.

MOM
AAO|7} Michelle stAICtD J84EOF, / 1
thought Si Young said that she
wants to be Michelle.

SI YOUNG
L7} Michelle 5t14!0{. / I want to be
Michelle.

MOM
(to Na Young)
i M O|E2 "0? / Why would you
take your sister's name?

NA YOUNG
LH7F 2ol E= O|E0| 8. / I don't
have an English name I like.

MOM
Ltdor, 2= A|¥O|7} st ACh= O|ES "M
O™ OtjX|. / Na Young, you still
shouldn't take Si Young's name.

NA YOUNG
(dramatically)
O|E0| C} &dEF HO[OFr / But I hate all
the names!

_MOM
Zot o MZIS|EXt. / Let's think more
about it.

Leonard Cohen keeps playing over the speakers.

Si Young sits down next to her older



DAD
"Leonore" Of? Z0{A Nora. / How's
"Leonore"? Nora for short.

NA YOUNG
(trying it out)
Nora Moon.

INT. SEOUL FAMILY APARTMENT - MOM'S OFFICE - DAY

Mom's office is filled with prints of Matisse, Basquiat, and
drawings by her children. The bookcases are filled with
children's books, many of which she illustrated herself.

Si Young is drawing with a pen-mouse on Mom's Apple Macintosh
computer. Mom is in the middle of packing up her office that
she shares with her daughters, making notes and lists in her
notebook of immigration-related things.

Na Young is laying on the couch, reading a book.

MOM
LI40t. / Na Young.

NA YOUNG
8? / Yeah?

_ MOM
H QF stuoM 57 £0t? / who do you
like at school nowadays?

AN IMAGE of Hae Sung and Na Young, we see in silence:

INT. NA YOUNG AND HAE SUNG'S CLASSROOM - ANOTHER DAY

Hae Sung is leaned against Na Young's desk at school, talking
to her about something as he lets her draw a bunch of flowers
on his arm with a ballpoint pen.

They have an easy intimacy with one another, and it feels
like it’s been this way between them forever.

CUT BACK TO:

INT. MOM'S OFFICE - NA YOUNG'S FAMILY APARTMENT - DAY

) NA YOUNG
oiMd0|. / Hae Sung.

MOM
2 / Why?



NA YOUNG
EIXICHR. / He's manly.

MOM
(lol)
=HXICIY? / He's manly?

NA YOUNG
S. Ofop 7HE ZAZEHOF. / Yeah. I will
probably marry him.

MOM
Jeff? 7 @ ZAEsiHl? / Really? Does
he want to marry you too?

NA YOUNG
Lt ZOtstLnt W7t skt J2{™ shX|. /
He likes me, so he will if I tell
him to.

Mom takes out four new Korean passports (mom's, dad's, Na
Young's and Si Young's), looks inside to write the passport
numbers down on her notebook, just in case.

We can see their faces on the passports.

_MOM
7Hg OO|E &2i? / You want to go on
a date with him?

Na Young sits up and nods enthusiastically.

EXT. GWACHEON NATIONAL MUSEUM OF MODERN CONTEMPORARY ART -
DAY

It is a beautiful fall day.

A shot of Jonathan Borofsky's SINGING MAN (1994) in the
sculpture garden of the art museum. This tall aluminum robot
man sculpture with his head tilted up and mouth open is a
minor work by Borofsky that doesn't even make it to his
Wikipedia page, but for Koreans living in Seoul, it is
iconic.

Hae Sung and Na Young approach it. They stand there in awe of
it. They each start doing an impression of it, tilting their
heads up and opening their mouths.

A few steps away from them are Na Young's mom and HAE SUNG'S
MOM (40, traditional).

Na Young's mom takes photos of Hae Sung and Na Young on her
nice camera.



HAE SUNG'S MOM
=0| 182 0{22{2. / They look so good
together.

Na Young's mom lights up a cigarette.
Awkward silence.

] HAE SUNG'S MOM (CONT'D)
ol do[7t LtFol of7| HO| 3iL. / Hae Sung
talks about Na Young a 1lot.

NA YOUNG'S MOM
Ltdo[7t 30| Zoretrt T2, X3 Ofx|
ogiZIA=L. J=iM JP[Ho E2 79SS o=
HF1 4A0ML. / Na Young told me
that she likes him. We're
immigrating soon, so I wanted to
make good memories for her.

HAE SUNG'S MOM
o|Rl2 7RCINL? / You're
immigrating?

NA YOUNG'S MOM
H. / Yes.

Silence as Na Young and Hae Sung play.

HAE SUNG'S MOM
O e 7tM|Q? LtFO| Ot Ast= StA|d,
OiHE2 JgagAla. of JZ Cf H2AD 7t
MQ? / of course. But why are you
leaving? Na Young's dad just made a
film, and you're an artist... Why
would you leave all that behind?

Na Young's mom knows that Hae Sung's mom could never really
understand why, so she puts it as simply as she can:

NA YOUNG'S MOM
HE|l=A Ie™ =AU JHER. / If you
leave something behind, you gain
something too.

She puts out her cigarette.



EXT. GWACHEON NATIONAL MUSEUM OF MODERN CONTEMPORARY ART -
LATER

Na Young and Hae Sung approach Ilho Lee's NEW GAZING AT BEING
(1994), a granite sculpture of two giant 2.5-dimensional
geometric faces gazing at each other.

Hae Sung looks at Na Young. He studies her face.

INT. NA YOUNG'S MOM'S CAR - EVENING

Na Young and Hae Sung are in the backseat. Na Young has
fallen asleep, tired from their date. She has her head on his
lap. Their hands are tangled up together.

Hae Sung looks at sleeping Na Young.

INT. NA YOUNG AND HAE SUNG'S CLASSROOM - DAY

This is the last day of class before Na Young's immigration
to Canada. Na Young has just told her classmates the news
that she is never ever coming back.

Na Young's friends are huddled around her, interrogating her.

Hae Sung is sitting away from the huddle. He tries to ignore
Na Young and her conversation with their friends, but glances
over once in a while.

FRIEND ONE
| ZM 7b=7HOF? / You're really
leaving?

NA YOUNG
8. / Yeah.

FRIEND TWO
CtAl= Qo 2E7{0F? / You're never
coming back?

NA YOUNG
ot 9. / No.

FRIEND ONE
i 7}=7OF? / Why are you leaving?

NA YOUNG
7t AO{M. / Because I want to.

FRIEND THREE
e 7t 420? / why do you want to
leave?



NA YOUNG
st=2 AlEE2 Y EstME £EF, /
Because Koreans don't win the Nobel
Prize for Literature.

The friends look completely puzzled.

EXT. NA YOUNG'S NEIGHBORHOOD - DAY

Hae Sung is walking Na Young home for the last time. He
dribbles his basketball.

FRIEND TWO
(from afar)
Ltdotr ZJtr / Na Young! Take care!

NA YOUNG
etdr / Bye!
They keep walking together, standing a little apart. They
don't say anything to each other. Hae Sung's face is
impenetrable, completely expressionless.

Na Young can tell that Hae Sung is cold to her, but doesn't
mention it.

The two of them arrive at Na Young's apartment building.
He calls out to her:

HAE SUNG
OFt / Hey!

NA YOUNG
{1 / What!

They just look at each other for a moment.

Hae Sung has so much to say, and he would articulate
something if he wasn't all too young.

HAE SUNG
712k, / Bye.

Hae Sung turns and walks away, dribbling his basketball.

Na Young watches him go. She then heads home.



10.

INT. PLANE TO TORONTO - A FEW WEEKS LATER - NIGHT

Mom is reading through her immigration prep notes, and dad is
looking at a Korean-English dictionary. The dictionary is
covered in notes.

Na Young and Si Young are practicing their English together.

NA YOUNG
Hello.

SI YOUNG
Hello.

NA YOUNG

My name is Nora. What is your name?

SI YOUNG
My name is Michelle.

NA YOUNG
How are you, Michelle?

SI YOUNG
I'm fine. And you?

NA YOUNG
I'm fine. And you?

SI YOUNG
I'm fine. And you?

Na Young and Si Young start giggling.

NA YOUNG
I'm fine. And you?

They keep looping "I'm fine. And you?" and laughing.

From this scene on, Na Young will be called NORA.

INT. TORONTO PEARSON AIRPORT - CANADA - DAY
They have landed.

Mom and Dad are talking to the immigration officers in very
limited English. Mom has a stack of paperwork, and four South
Korean passports.

Nora is sitting on a massive suitcase, looking sleepy.
Michelle is sleeping next to Nora, using her older sister's
knees as a pillow.
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Nora looks down at her little sister and pets her hair.

INT. NORA'S TORONTO CLASS - MORNING

First day of school for Nora in Canada. The classroom is
mostly full of white kids.

It's hard to read her expression, but you can sense that she
is buzzing with nervousness and excitement and uncertainty
and loneliness. What is next for her?

The bell rings to mark the beginning of her first class in
Canada. With that loud ringing, her new life begins.

12 YEARS PASS

INT. FIELDS - KOREA - LUNCHTIME

WIDE SHOT of hundreds of young Korean men in military
uniforms marching through the fields.

TIME CUT TO:

It's meal time. The uniformed Korean men sit down on the
ground and eat dinner. Their metal trays and cutlery clang
together noisily.

They shovel the food into their mouths, chatting about things
that young Korean men are concerned with, and complaining
about their utter exhaustion.

All Korean men are required to serve in the military for two
years full-time, be on reserve for six years, and attend a
few days of annual military training. One of these anonymous
men doing their compulsory national duty is Hae Sung, now 24
years old.

It doesn't have to be clear to the audience that this is Hae
Sung. He just appears to be one of hundreds of ordinary
Korean men eating in the fields.

Hae Sung looks up, remembering something.

INT. NYC TAXI - APPROACHING NYC - DUSK

Nora, now 24 years old, is in a yellow cab, driving from LGA
to Manhattan.

She is now a grown-up too. She looks marginally more mature,
but equally ambitious.
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Outside the cab window, we see the outline of New York City.
The city gleams.

Nora stares at it, in love with the view.

INT. GRAD SCHOOL - CLASSROOM - DAY

The class -- lead by a lovely and dignified white man in his
70s -- is in the middle of a feedback session about Nora's
pages of the play she is working on.

Nora is sitting between her brand new grad school friends
JANICE (hipster, black, queer, late 20s) and RACHEL
(intentionally badly-dressed, white Jewish, late 30s).

Nora is smiling gently as she writes down the notes her
classmates are giving her about the play. She nods once in a
while and laughs with the class when they do.

A white man also in the class, ROBERT (in his 20s, wants to
sleep with Nora), contributes:

ROBERT
There was so much in it that I
responded to, but the one phrase
that sticks with me most is the
line: "The long journey of
rotting."

The class chuckles lightly and goes "mm".

INT. NORA'S DORM ROOM - DAY

Nora is in her new dorm room. It is a crappy little room that
she will spend her next three years in. It is empty and
utilitarian, furnished with an aggressively uncomfortable
twin bed and a crappy wooden desk.

Nora is in the middle of a phone call with her mom.

They are googling Nora's different childhood friends from
Seoul, for no reason in particular except that it just
occurred to them to try.

Nora is, at the moment, looking at a Korean law firm website,
where her childhood friend Dong Yun seems to be a lawyer:

NORA
ef, SA0|= WSAL HH|. / woah, Dong
Yun is a lawyer now.
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. _ _MoM
70 AH3S| 230, / He was an
exceptionally good kid.

NORA
o, W7t st F S W0 sAR
. / Yeah, he helped me cover up
when I peed my pants in class.

MOM
L oid @F =0, / You'd pee your
pants all the time.

The two of them laugh.

NORA
QEMINZE 20| H0|. / A bedwetter
lives in New York City.

MOM
Lz, EMINZE ZUZHH. / Yeah,
this bedwetter is killing it.

Nora scrolls through his Facebook profile. He appears to be a
very normal young Korean man, with a skin care routine and
great selfie angles.

NORA
£ H== ForE7te 7H O|E0| RCEr. .. L7t
FX| Z0rstE of. 7HY HIO|E 3XOt. / wWho
else should we look up? What's his

name... the boy I had a massive
crush on. I went on a date with
him.
) MOM ) NORA (CONT’D)
Of, siA0l. / Ah, Hae Sung. Moild. / Jung Hae Sung.

Nora googles Hae Sung.

Silence as Nora looks through the search results and finds
him.

NORA (CONT'D)
o, «dot. OJACt. / Woah, mom. Crazy.

MOM
S? / Mm?

_ NORA
Of7} LIE H1UYH|. / He's been
looking for me.
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MOM
242|0F? / What do you mean?

NORA
O7F OHbt st HO|ARO| o H=Cid ZAE
0. / He posted on dad's movie's
Facebook page that he's been

looking for me.

MOM
ZIxt? / Really?

NORA
S, FE molg... rLIY¥o|E FELCH o
Al”o| zIQlG, o=tE st AELct.r

Yeah, he posted a few months ago...
"T am looking for Na Young. I am
her childhood friend. I want to get
in touch with her."

MOM
Q. ZIM? / Wow. Really?

NORA
Eprat, ChA| M. / wait a second,
I'll call you back.

MOM
a2, / oOkay.

Nora hangs up the phone.

She reads the message again, and opens Hae Sung's Facebook

profile.

It's him.

She sees Hae Sung's face.

Somehow his face is exactly as she remembers it,

he is now a grown man. She can't help but smile a little.

even though

She composes a message on Facebook:

a4 Lf LIZO[OF, .. Z/%L}? / Hae Sung! This is Na Young... Do

you remember me?

INT. ALL-NIGHT SOJU BAR - SEOUL - 3 A.M. KST

Hae Sung is drinking with a few of his buddies -- all fellow
grad students, all Korean men. The table they are sitting

around is filled with a dozen empty soju bottles.



15.
They're all very drunk. Not a little tipsy, but out-of-their-
minds drunk. Their faces are bright red.

They have gathered together to help one of the friends get
over a recent break-up.

FRIEND ONE
Of, Z%ICt, EHFO... / Hey, this is a
good thing...

HAE SUNG

SIlO1XM A CHAOICH ZI5t ., CHA| A[ZFSH=7{0F.
/ Think of it as a blessing that
you broke up and consider this a
new beginning.

FRIEND TWO
Ml&to OXt= SO, AMO}r / There are a
lot of women in the world. Don't
WOrry.

FRIEND THREE bursts into tears.

FRIEND THREE
Of &F &AlQIZter, ., of JH0| BEaglLf. .. /
Shit, I must be an idiot... Why do
I miss that bitch...

FRIEND TWO
A5 HAX| O ®rlor, 2FH0[Lt ArfL ot
HnMom L7} QIZI0|Lf? / Of course you
miss her, you moron. If you don't
miss her after being with her for
two years, are you even human?

Hae Sung warmly pulls Friend Three towards his own chest.

) HAE SUNG
OF, #iFot. "WH =20/2t. / Hey, no
problem. Cry hard.

Friend Three wails like a baby.
FRIEND ONE
Eeict, M0, .. / This is a good
thing, a good thing...
Hae Sung's phone buzzes in his pocket.
FRIEND TWO

L & =2 04Xt ALk? / Do you have a
secret girlfriend or something?



l6.

HAE SUNG
(taking out his phone to
check)
#a2| st=70F. .. / What are you

talking about...

FRIEND TWO
M 3Al0| F7t A=FSHLf? / Who's
messaging you at 3 a.m.?

Hae Sung looks at the Facebook notification (a friend-add and
a message) and sees the name of the sender: "Nora Moon".

He stares at it in his drunken stupor for a moment.
HAE SUNG
BEZE=Hl. / I have no idea.
EXT. STREETS OF SEOUL - LATER, WEE HOURS OF THE MORNING
Hae Sung stumbles through the streets of Seoul alone, totally
drunk. He has trouble walking in the straight line, but even

in his complete drunken stupor, he can make his way home.

The dawn breaks. Seoul is waking up.

INT. HAE SUNG'S FAMILY APARTMENT - SEOUL - MOMENTS LATER

Hae Sung unlocks the automatic door (most doors in Korea are
locked with a password) to his home.

He stumbles in as quietly as he can manage in his inebriated
state, trying not to wake up his parents with whom he lives.
INT. HAE SUNG'S ROOM - SEOUL - MOMENTS LATER

He takes off his socks and crawls into bed. He falls asleep.

TIME PASSES IN A BLINK.

Hae Sung wakes up. There is a glass of water his mom placed
on the nightstand for him to drink.

He sighs deeply. His head hurts a lot.
He sits up and drinks the water.

He lays back down.
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He remembers something. He grabs his phone, and looks through
his notifications.
He looks at that name again: "Nora Moon."

He opens the message, and reads it: off&! Lf L}ZO[OF. .. 2Ltz /
Hae Sung! This is Na Young... Do you remember me?

He opens Nora's Facebook profile.

For a moment, we see the little Na Young smiling at Hae Sung
at the art gallery, back when they were children. Blink and
you miss it.

It's her.

Somehow, her face is exactly as he remembers it, even though
she is now a grown woman.

He stares.

HAE SUNG
®t. / Woah.

He chuckles a little. He keeps looking at her face and
smiling.

Hae Sung's mom calls out to him from the kitchen.

) HAE SUNG'S MOM (O.S.)
o440t UO{LIZt! / Hae Sung! Wake up!

Hae Sung gets up.

INT. HAE SUNG'S KITCHEN - SEOUL - MOMENTS LATER

Hae Sung stumbles into the kitchen. It is the kitchen of a
very ordinary young Korean man, his salaryman father, and his
housewife mother. Hae Sung's mom, now late-40s, has made
traditional Korean breakfast.

HAE SUNG'S DAD (ordinary, 50) is already sitting in his seat,
reading the newspaper over his meal.

A perfectly ordinary morning of a perfectly ordinary Korean
family. It's been exactly like this all of Hae Sung's life.

Hae Sung's mom cooked a Korean hangover soup (spicy and rich
meat broth with bean sprouts) for her hungover son.

Hae Sung goes and sits down in his seat.
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HAE SUNG
&2 YZASLICE., / Thank you for this
meal.

HAE SUNG'S MOM
ot0| OtM0l? / Did you drink a lot
last night?

HAE SUNG
2, Z. / Yeah, kinda.

Hae Sung's mom notices something in Hae Sung.
HAE SUNG'S MOM
Hot 3EA 7]20] £0f? / Wwhy are you

in such a good mood?

Is it really that noticeable? Hae Sung makes his facial
expression even more neutral.

He shrugs.

Hae Sung's three-people family keep eating in silence.
INT. GRAD SCHOOL LIBRARY - NEW YORK - EVENING EST (MORNING
KST)

Nora is in the library with Janice, working at her laptop.
They are doing their school assignment in silence.

Nora gets a facebook notification. She eagerly opens the
message that just arrived.

It's from Hae Sung. It's a short old-fashioned punny response
(means literally "carrot") to Nora's question "do you
remember me?" that reminds her of the way he was as a kid:

52, / Of course.

Nora can't help but grin ear-to-ear.

Janice looks up. What's up?

Nora shrugs. Nothing.

EXT. UPPER WEST SIDE STREETS - NEW YORK - MOMENTS LATER -
EVENING EST (MORNING KST)

Nora is walking back to her dorm room. There is a briskness

to her steps. She walks faster and faster, until she finds
herself running.
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She can't help it. She is still grinning as she sprints down
New York streets.

INT. NORA'S DORM ROOM/HAE SUNG'S ROOM - NEW YORK/SEOUL -
EVENING EST/MORNING KST

Nora bursts into the dorm room, out of breath.

She sits down at her desk.

She opens up her laptop and turns on Skype, waiting eagerly.
Hae Sung adds her on Skype. She beams as she adds him back.
He calls her.

She answers.

After a brief moment of loading, we see Hae Sung's face on
Nora's laptop screen.

(These Skype sequences are in two locations, cutting back and
forth between Nora in New York and Hae Sung in Seoul.)

The two of them start to giggle uncontrollably, like a couple
of kids.

HAE SUNG
o, LCt. / Woah, it's you.
NORA
Qt. / Woah.

They just laugh for a full moment.

HAE SUNG
AOtEZICt, / I recognize you.

NORA
HE. / You too.

They keep laughing, not sure what more to say.

HAE SUNG
O{EA O|EA CHA| PHALF? / How are we
meeting again like this?

NORA
e ot g 7|ASk=X|E =70 2o T &
o=z & HOEEL Hot LIS H1 UA=7H0F.
/ I didn't even know that you
remembered me!

(MORE)
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NORA (CONT’D)
I just looked for you as a joke,
then I saw that you'd been looking

for me.
HAE SUNG
7_§<*7| %:. L7} SaHJ(l 97(7t *”74*1 . OEO (=

I
Ell? / It wasn't a joke for me. I
tried really hard to find you. I
weirdly became more determined
because it was so hard... by the
way, you changed your name?

NORA
8. O|H NoraOf. / Yeah. Now it's
Nora.

HAE SUNG

T2 X AQUFALE. B O LFo|Et D E3E
H? / That's why I couldn't find
you. Can I just call you Na Young?

NORA
2. 2O Old 2| Hot: LS LiFol2te
Ot22{. / Of course. But nowadays my
mom doesn't even call me Na Young.

HAE SUNG
= OC[OF? L w80 A= ZEH. /

Where are you? It looked like
you're in New York.

NORA
2, Lt 07| 2Hdolsll. A=3... SETIEID
J2{Lt? / Yeah, I'm a writer here.
Plays... a playwright.

HAE SUNG

45| OFHX|Zt H|SFLf., / Kinda like
your father.

NORA
/ Yeah.

oo

HAE SUNG
OiQICt. / That's cool.

There is a little lag on Skype.

NORA
O{EMI2? / Hello?



HAE SUNG
047] 0. / I'm here.

They smile.

NORA
= ZO[OF? / Are you home?

HAE SUNG
S. L= £¢0%. / Yeah. I have
class later.

NORA
oozt 25| A0t? / You live with
your parents?

HAE SUNG
o

. / Yeah.

NORA
Jort 2 | F2 st o, / My

=

mom says your school is a good one.

HAE SUNG
LtweX| 94X|., / It's not bad.

] NORA
=5 EILIEH. / I guess you got
good grades.

HAE SUNG
ad | HE. / 1 did okay.
NORA
alLto) 2| Y A™MSII. .. / We used to

be competitive in school...

) HAE SUNG
I LIS MM SUEOL. / You cried
because you lost to me.

NORA
_ (correcting the record)
= SHH FX|. / I lost once.

Hae Sung laughs.

HAE SUNG
QEE & 207 / Do you still cry a
lot?

NORA

OfL|. / No.

21.
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HAE SUNG
Jefle O™ Bo| =0, / Really?
You used to cry a lot back in those
days.

NORA
7ol o S|, W7t S Hob e Zo] A
011‘,{’5—*0}. / Almost every day. You
would always stay with me whenever
I was crying.

HAE SUNG
Ol of oF 20j? FROM= ST Qt:ff?
Why don't you cry now? You can't
cry in New York City?

Nora laughs.

Beat.

They grin.

NORA
0|zl 2t X3 & SUJ=0H|, JTCta OfF
= BAIS JIXIX SeCie S /I
used to when I first immigrated,
but then I realized that nobody
cared.

HAE SUNG
J8ALE, / I see.

_NORA
H B ZHsl? / what do you study at
school?

HAE SUNG

=¢%t. / Engineering.

NORA
(laughing)
T3 LH7f EE" Adl. / 1 don't know
anything about that.

They continue to chatter...

TIME CUT:

INT. NORA'S DORM ROOM/HAE SUNG'S ROOM - NEW YORK - NIGHT EST
(DAY KST) - HOURS LATER

HAE SUNG
ZCt. / I like this.
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NORA
H7t? / what?

HAE SUNG
Ok, HE of7|sk=A. / This. Talking
to you.

NORA

Lt & MZ= ARHOIOF. / I'm a really
fun person to talk to.

HAE SUNG
J2f? / oh yeah?

NORA
8. / Yeah.

They laugh.

Hae Sung notices the time.

HAE SUNG
Of, Lt #7i0F st=0|. / Ah, I gotta go
to class.

NORA

LIz Hiomk, XY SOO=. / I'm hungry.
I have to eat dinner.

HAE SUNG
X otHRIH? / You haven't eaten
dinner yet?

NORA
Ol%. / Not yet.
HAE SUNG
X2 HZl Z24H? / what time is it
there?
NORA
gt 12Al. / Midnight.
HAE SUNG
(shocked)

OfZIE ot HHICt? / You haven't had
dinner yet?

HAE SUNG (CONT'D)
=& M B0{. / Go and eat right
now.

NORA
JM. / I will.
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They just look at each other. They want very badly to keep
talking, but they must hang up.

Hae Sung seems to want to say something.

NORA (CONT’D)
off? / What?

HAE SUNG
& Zo| QtefX|Et, .. O] ik E=fLte / It
doesn't make a lot of sense but...
can I even say something like this?

_ NORa
H2to st Al20? / what do you want
to say?

HAE SUNG
(awkwardly)
HAAMNY., / I missed you.

Beat.

NORA
LIE=, 2T ofzf, / Me too. It doesn't
make any sense.

They smile at each other.
HAE SUNG

Lb T 7tof=l. £ A[ZSICE, / I really
have to go. My class is starting

soon.
NORA
Jeff, &I, K Of7|... / Okay. Bye.

Maybe we should...
i HAE SUNG
L of7[otXt. Ol &M. / We should
talk again. I'll email you.
They wave at each other and Hae Sung hangs up.

Beat.

TIME CUT:



25.

INT. NORA'S DORM ROOM - NEW YORK - NIGHT EST (DAY KST) - TWO
HOURS LATER

Nora has showered and is now brushing her teeth on her bed.
Nora creates a simple Korean keyboard on a sheet of paper to
refer to when typing in Korean on her English keyboard.

She opens up her email and starts writing in bad Korean an
email to Hae Sung. It starts with "2 CHA| BHLA E&E SHO..." /
"I didn't know that we would ever meet again..."

TIME CUT:

Nora is still writing the email to Hae Sung. It is a little
too long.

INT./EXT. SEOUL COFFEE SHOP/NORA'S DORM ROOM IN NEW YORK -
EVENING KST/MORNING EST

Hae Sung is plugged into his earphones in a crowded and hip
coffee shop, and is Skyping Nora.

Nora answers. She looks like she just rolled out of bed.

HAE SUNG
otd ... AH7| Ol 7A[R17t? / Hey... is
it 7 in the morning there?

NORA
(half-asleep)
otd. / Hey.

HAE SUNG
2 OFE 10AIM0= Qb YOJLICICL]., / 1
thought you said you never wake up
before 10.

NORA
Xz ol Alzto] etelttii. / You said
this is the only time that works
for you.
This makes Hae Sung laugh.
INT./EXT. NORA'S DORM ROOM IN NEW YORK/SEOUL BUS - EVENING
EST/MORNING KST

Nora is totally dressed up, ready to go out to dinner.

Inside Skype, Hae Sung is on the bus, on his way to school.
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NORA
Q5 +Y UX| 9Ltz / Don't you have a
class today?

HAE SUNG
2, M ¥ Lige|. 2= 2|5{d2 {0
/ Yeah, so I left home early. How
was rehearsal?

Hae Sung subtly shields his phone from the people sitting
next to him on the bus.

INT. HAE SUNG'S ROOM IN SEOUL/NORA'S DORM ROOM IN NEW YORK -
EVENING KST/MORNING EST

Hae Sung is talking to Nora. On his laptop, in the Skype
window, we see her in her pajamas, lying in bed. She is just
waking up.

These are the first moments of her day, and the last moments
of his.

They are laughing.

HAE SUNG
(making fun of her)
SH=2AU0| & =&U=0l? / Your Korean is
rusty.

NORA
Hah 22| Adotstn st e= otsl. /o1
only speak Korean with you and my
mom.

INT. NORA'S DORM ROOM IN NEW YORK/HAE SUNG'S ROOM IN SEOUL -
EVENING EST/MORNING KST

Nora is talking to Hae Sung on her laptop.

HAE SUNG
H LAY EOFEHA 2Tt TJRiEO, OFE|T Et
1402 / You said you're leaving
Korea because you have to win the
Nobel Prize. You still want one?

___ NORA
QLE2 E2|M0| £5{RJA0M. / Nowadays, I'm
really interested in the Pulitzer.

Hae Sung laughs.
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INT. NORA'S DORM ROOM IN NEW YORK/HAE SUNG'S ROOM IN SEOUL -
LATE NIGHT EST/AFTERNOON KST

Hae Sung is staring and smiling at Nora through the screen,
which makes her fidget and smile back.

HAE SUNG
AL W 7|AdE0 12401 OofEt HZoi. /
You're the same as the 12-year-old
kid in my memory.

NORA
ZMMO0[. / Greedy.

HAE SUNG
SIOASAL, ZTNAN27L: B, / wWants
to do everything, wants to have
everything.

NORA
MZEIC L7, / Has a terrible
temper.

HAE SUNG
(cracking up)
J2Al. / Exactly.

They laugh.

HAE SUNG (CONT'D)
OfL| OfL| =EHO0|0F... / No no I'm
kidding...

INT. NORA'S DORM ROOM IN NEW YORK/HAE SUNG'S ROOM IN SEOUL -
MORNING EST/EVENING KST

Nora is getting ready to go to class as she talks to Hae Sung
on his laptop.

HAE SUNG
H7IM ot Uil =22 2=7Hok? / so
you're writing there the whole
month?

NORA
2. OIE|AE PX|HA[OF, / Yeah. It's an
artist residency.

HAE SUNG
SX|Ct. 2E2 OC|OF? / That's cool.
Where's Montauk?



28.

NORA
720 Z|XtEtD 4A|ZHE SF. Eternal
Sunshine of the Spotless Mind £0{?
/ It's 4 hours on a train east of
New York. Have you seen Eternal
Sunshine of the Spotless Mind?

INT. HAE SUNG'S ROOM IN SEOUL - LATE NIGHT KST

Hae Sung watches Eternal Sunshine of the Spotless Mind.

INT. GRAD SCHOOL - CLASSROOM - MORNING EST

Nora is writing Hae Sung a long email instead of writing the
school assignment. Janice and Rachel peek at her screen.

NORA (V.0.)
H N 75 2o2t? / Will you come to
New York sometime?

HAE SUNG (V.O.)
LH7t @ %82 7t? / Why would I go to
New York?

INT. HAE SUNG'S ROOM IN SEOUL/NORA'S DORM ROOM IN NEW YORK -
MORNING KST/EVENING EST

Nora's face is in the Skype window on Hae Sung's laptop.

NORA
& E=29=Z Jt? / Why are you going to
China?

HAE SUNG
20| H{R2{. / To learn Mandarin.

NORA
720 M ol HiRX]... / You should
come to New York to learn English.

_ HAE SUNG

e E=0E HiRY AU, J2(n Lf Lol|x
C80| E[HE... / I always wanted to
learn Mandarin. And it's also
helpful for my work...

NORA
Ni hao ma.
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) HAE SUNG
5|, / That's good.
NORA
JOZ3dtof| 22+, / That's all I know.
INT. NORA'S DORM ROOM - NEW YORK - EVENING EST (MORNING KST)
Into Skype:
NORA
£2{? / can you hear me?
INT./EXT. SEOUL COFFEE SHOP - MORNING KST (EVENING EST)
She is breaking up. Hae Sung patiently waits for his screen
to load.
INT. HAE SUNG'S ROOM - SEOUL - EVENING KST (MORNING EST)
Into Skype:
HAE SUNG
£2{? / can you hear me?
INT. GRAD SCHOOL LIBRARY - MORNING EST (EVENING KST)

Nora is not-at-all patiently waiting for Hae Sung to load on
her screen.

NORA
0O{EM2? / Hello?
INT. SEOUL COFFEE SHOP - MORNING KST (EVENING EST)
Hae Sung is patiently waiting for Nora to load on his screen.
It doesn't load for a very long time.

The call fails.

INT. NORA'S DORM ROOM - NEW YORK - MORNING EST (EVENING KST)
Nora is asleep.
Skype rings.

Hae Sung keeps calling.
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She stirs.
Over Nora sleeping through Hae Sung's call and missing it:
HAE SUNG (V.O.)

H A ME QtRl? / Will you come to
Seoul sometime?

NORA (V.0.)
L7t & ME8 7t? / why would I go to
Seoul?

EXT./INT. SEOUL CABLE CAR/NORA'S DORM ROOM IN NEW YORK -
MORNING KST/EVENING EST

Hae Sung is Skyping with Nora on his phone. He is on a cable
car in Seoul to show her a beautiful view of the city.

HAE SUNG
0{7|0F. / We're here.

Hae Sung sits down and flips over the screen on his phone.

HAE SUNG (CONT'D)
017|Md MZ0| eh=0] S0{2C}. / You can
see all of Seoul from up here.

Nora can see the skyline of Seoul through the screen.

NORA
ZCt. / It's beautiful.

Silence, as Hae Sung shows the view to Nora.

NORA (CONT’D)
H7| JAUS™ EJICE, / wWwish I were
there.

) HAE SUNG
QN &5 QXt. / We'll come here
together some time.

NORA
HIOACH / I miss you.

The image of the view breaks up and freezes on her screen.

Nora stares at the frozen image. It is suddenly impossibly
quiet.

NORA (CONT'D)
O{EMIQ? / Hello?
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Nora is also breaking up on Hae Sung's phone.

Hae Sung stares at Nora's frozen image with a heartbreaking
expression on his face.

Silence. The view is still beautiful.
EXT. HAE SUNG'S UNIVERSITY - SEOUL - AFTERNOON KST (LATE
NIGHT EST)

Hae Sung is smoking a cigarette with his friends outside of a
building after class.

A message from Nora appears on his phone:
L2 oflgts QUENf? / can we talk?
INT. NORA'S DORM ROOM IN NEW YORK/HAE SUNG'S ROOM IN SEOUL -
ALMOST MORNING EST/LATE AFTERNOON KST
Hae Sung answers the Skype call from his room.

HAE SUNG

NORA

oHd. / Hi.

Hae Sung looks restless, sensing that something is wrong.

HAE SUNG

Ot2] QtXl? / You're not asleep yet?
NORA

Otx. / Not yet.
HAE SUNG

MEOt? / You okay?
NORA

(lying)

(]

2. / Of course.

__HAE SUNG
2 07| ofn420H? / What did you
want to talk about?

Silence, as Nora gathers her thoughts and words.

NORA
|4 O 20{EE70F: ANZ 70| LHE o
I QA 7hssle

(MORE)

In
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NORA (CONT’D)
/ This is just a hypothetical
question: When is it possible for
you to come visit me in New York?

Nora and Hae Sung stare at each other across the Pacific
Ocean.

HAE SUNG
1 BHEE. QfLPH LH7E dofds Qi / A
year and a half or so, because of
my language exchange program and...

NORA
A oee =, H 1EHE 200k MS0 Tt
2ZQl0{. / You don't have to explain
yourself. It'll be at least a year
before I can come visit you in
Seoul.

Beat.

NORA (CONT’D)
o 92| F7t olztg wolow £70l. /1
want us to stop talking to each
other for a while.

HAE SUNG
(like a kid)
l? / Why?

NORA

 O2lS FEIO|Lt SN =20 24U, L 0
JiM EJtE siim Alof. ofrjof Sl= ol
S45t ’}:8 o, Wizt e ME7h= HIR
SOPED OfOF QU=7{0F. / I immigrated
twice to be here in New York. I
want to accomplish something here.
I want to commit to my life here,
but I keep finding myself looking

up flights to Seoul instead.

It breaks Nora's heart to say these words and it breaks Hae
Sung's heart to hear them.

HAE SUNG
(like a kid)
TN L © OoH7ISE7] 4402 / So you
want to stop talking to me?

NORA
X382, / Just for now.
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HAE SUNG
OF, 1210 ZFE HU=COI... / Hey, I
found my friend after twelve
years...

NORA

=d0loF, g FZH #=20F. / 1'11 be
back before you know it. We're just
taking a brief break.

Long silence.

HAE SUNG
(painfully)
£2 dZelA EOEI. / I think it's a
good idea.

Hae Sung doesn't mean to, but he tears up.

He throws his head back to keep from crying, but he can't
help it.

HAE SUNG (CONT’D)
(deadpan, trying to stop
crying)
Of, Lt @ O|2{Lk? / Ah, why am I like
this?

Nora is quiet. She looks away.
She does not cry.

) NORA
Oieksl. / I'm sorry.

_ HAE SUNG ]
A7t ojetstiz 22(7F |/ ARHZ|LE SiLke /
What are you sorry about? Were we
dating or something?

Beat.

HAE SUNG QCONT’D)
Jgf, Z7kt. LbSo| of7IskXt. / okay,
bye. Talk to you later.

NORA
2, 1 of7|8i. / okay, talk then.

Hae Sung hangs up sharply, and then he is gone.

It is suddenly very quiet.
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INT. HAMPTON JITNEY - MONTAUK BOUND - MORNING

Beautiful views of the New York City rapidly pass outside the
windows, but Nora is missing the view. She is on her way out
of the city.

She is napping, curled up in her seat.

EXT. MONTAUK RESIDENCY BARN HOUSE - DAY

In Montauk, New York, Nora arrives at the artist residency in
a cab. This is where she will stay for a month.

INT. MONTAUK RESIDENCY BARN HOUSE - DOWNSTAIRS - DAY

Nora enters the building and looks around. The house is
rustic but absolutely charming, with beautiful art on the
walls and filled to the brim with books -- but no one is

there.

She walks upstairs in search of an unoccupied room.

INT. MONTAUK RESIDENCY BARN HOUSE - UPSTAIRS - CONTINUOUS

On the second floor, the first bedroom she sees is occupied
with suitcases. She continues down the hallway and finds two
unoccupied bedrooms directly across from each other.

She looks at both: one is obviously nicer. She walks into
that one.

INT. BARN HOUSE - NORA'S ROOM - CONTINUOUS

There is a bed, a fan, and a large wooden desk.

On the wall, the previous artist residents of the room have
written their names and the year they occupied it.

Nora walks up to the wall, finds an empty spot on the wall,
and adds her name to it: Nora Moon.

There are spider webs and dust in the corners, but the room
is absolutely perfect.

She begins unpacking.
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INT. SEOUL SUBWAY TRAIN - LATE NIGHT KST (AFTERNOON EST)

In Seoul, Hae Sung is hunched over his phone on a subway
train. Unlike New York subways, Korean subways are clean,
beautiful, and efficient.

Hae Sung is writing a very long email to Nora. He is sitting
next to a drunk salaryman who has fallen asleep, and a Korean
couple making out heavily.

The train stops at his destination before he finishes writing
it. The doors open with a pleasant and clear announcement
playing over the sound system.

He deletes the email and gets off the train.

INT. ALL-NIGHT SOJU BAR - SEOUL - LATE NIGHT

Hae Sung arrives, and his friends are all there, already a
bottle of soju in. They cheer, greeting him.

FRIEND TWO
sfiddof, FEA|Lfe HIEO| Z2RU=Cl. / Hae
Sung, you're late. We're here
because of you.

FRIEND ONE
OF, &2 Ct #Lf? / Hey, you all
packed?

HAE SUNG

e|. / Almost.

FRIEND THREE
JeffM 1Al 7H=7{0F? / So when you
flying out?

HAE SUNG
Oz URY. / This Sunday.

FRIEND ONE
2 o4E Wil A7| A2 / so you'll
be there all summer?
Hae Sung doesn't answer, and instead downs every single full
or half-full small glass of soju that is on the table, one by
one. He even takes a big swig of the recently-opened bottle.

His friends watch him in awe.

He wipes his mouth, and declares:
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HAE SUNG
OF, @& 91 XX}, / Hey, tonight we
drink 'til we die.

Hae Sung's friends laugh and cheer.

INT. BARN HOUSE - NORA'S ROOM - AFTERNOON

Nora is taking a nap.

We peek outside Nora's window next to her bed.

A cab arrives.

Arthur -- the white guy at the booth with Hae Sung and Nora
from the opening scene inside the speakeasy, current day --

gets out with a dirty duffle bag.

He wears a ratty t-shirt and cheap jeans. His hair is
disheveled, and he looks a little hungover.

But we do not see his face. We see glimpses of him from far
away, but we don't actually get a good look at him.

He begins walking down the dirt path towards the barn house.

We pan to Nora, who is sound asleep in her bed.

INT. BARN HOUSE - NORA'S BEDROOM TO KITCHEN - MIDDAY

Nora is awake now from her nap.

She exits her bedroom and realizes that the bedroom across
the hallway is now occupied with Arthur's things. (Arthur is
not there.) She clocks it and walks downstairs.

She grabs a cup of freshly brewed coffee, and walks outside
of the house.

EXT. BARN HOUSE PICNIC TABLE - MOMENTS LATER

Nora exits the barn house and walks over to stare at nature.

She sees Arthur approach.

Because of the distance, it is still a little hard to see his
face.

Their eyes meet first - Arthur and Nora meet.
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ARTHUR
Hi.
NORA

Hi, I'm Nora.

ARTHUR
Nice to meet you. I'm Arthur.

NORA
When did you get in?

ARTHUR
This morning.

NORA
You got the worst room.

ARTHUR
I know.

They look at each other for a beat.

EXT. BARN HOUSE PICNIC TABLE - NIGHT - SOMETIME THAT SUMMER

The artists are all a little tipsy with empty bottles of wine
and beer -- the evidence of a good night out -- splayed out
all over the table.

They listen to slightly-drunk Nora with varying degrees of
interest:

NORA
There is a word in Korean: % In-
Yun. It means providence or fate,
but it's specifically about
relationships between people.

Nora's voice over plays out over the following silent scenes
of Hae Sung in Shanghai:
INT. PLANE TO SHANGHAI - MORNING
Hae Sung is on a flight to Shanghai.
NORA (V.O.)

I think it comes from Buddhism and
reincarnation.
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INT. SHANGHAI DORM ROOM - DUSK

Hae Sung is sleeping in his new dorm room. It is small and
crappy, but the view of Shanghai is magnificent.

On the bed is an information package about his language
exchange program in both Korean and Mandarin with things like
class schedule and local restaurant recommendations.

NORA (V.0.)
It's an In-Yun if two strangers
even walk by each other in the
street and their clothes
accidentally brush -

EXT. SHANGHAI NIGHT MARKET - NIGHT

Hae Sung and the other language exchange students walk around
the fish market on a group outing. Steam emanates from the
food stalls, and it is full of late-night lovers.

It smells pungent and looks gorgeous.

There is a very cute GIRL (Korean, fellow language exchange
student, 20) in the group who keeps glancing at Hae Sung.

Hae Sung doesn't notice.

Hae Sung lights up a cigarette, and offers one to his fellow
students, who eagerly grab one from the pack.

NORA (V.0.)
- because it means there must have
been something between them in
their past lives.

INT. SHANGHAI NOODLE SHOP - LATE NIGHT

The students are rowdy, excited to be in a foreign country.
They all eat their delicious noodle soup, getting drunk.

Hae Sung accidentally makes eye contact with the very cute
girl from earlier.

NORA (V.0.)
If two people get married, they say
it's because there have been eight-
thousand layers of In-Yun over
eight-thousand lifetimes.

She smiles at him over his bowl of noodle soup. She likes
him.
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He smiles back. He likes her too.

EXT. BARN HOUSE PICNIC TABLE - NIGHT - SOMETIME THAT SUMMER

We see Nora's face as she finishes explaining the concept of
In-Yun in Montauk, over pints of beer.

She is a little tipsy, and is in a lovely mood.

Nora looks up at us, i.e. the person she has been explaining
this concept to, a little flushed.

NORA
Maybe you and I were somebody to
each other in another lifetime.

We realize that the person she is speaking to is Arthur.

The rest of the artists have disappeared -- wandered off to
bed, or to pee, or to get more drinks, or to snack.

Arthur is the only one who is listening. There are three
empty seats next to him.

We finally meet Arthur properly.

We know immediately, from the way he's looking at her, that
he is in this moment falling in love with Nora.

The two of them look at each other for a full beat.

ARTHUR
Do you believe that?

NORA
Believe what?

ARTHUR
That you and I knew each other in
another life?

Nora laughs at him a little. Arthur smirks too.

NORA
Just because we're sitting at the
same table in the same city on the
same night?

ARTHUR
Yeah. Wouldn't that make this an
In-Yun?

Nora shakes her head.
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NORA
It's just something Koreans say to
seduce someone.

They smirk.

Arthur leans in across the table and kisses Nora deeply.

1 2 YEARS PASS

INT. TORONTO PEARSON AIRPORT - A FEW DAYS LATER - MORNING

Nora and Arthur are talking to a CBP OFFICER at the airport
together.

CBP OFFICER
Where are you going?

ARTHUR
New York City.

CBP OFFICER
Why are you going there?

ARTHUR
We live there.

CBP OFFICER
What's your occupation?

ARTHUR
We're writers.

CBP OFFICER
You're what?

ARTHUR
Writers.

CBP officer looks at them suspiciously.

CBP OFFICER
How long were you visiting Toronto?

ARTHUR
Ten days.

CBP OFFICER
What was the purpose of your visit?
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ARTHUR
We were visiting her family.

CBP officer glances up at them.

For the first time, we can see them very clearly as they are
as adults in their 30s.

Nora looks a little wiser, much happier, but still burning
with ambition. Arthur looks more mature, much happier, and
more sure of himself.

CBP OFFICER
(addressing Nora)
Are you two related?

AN IMAGE of Nora and Arthur, we see in silence... (Last/only
other time we saw images like this is with Hae Sung and Na
Young in their childhood.)

EXT. EAST VILLAGE STREET - DAY

Nora and Arthur are standing on either side of the street in
New York. The pedestrian walk signal is red.

They make funny faces at each other, waiting for the signal
to turn green. They make each other laugh.

When it turns green, Arthur crosses the street and approaches
Nora. They walk away together, hand-in-hand.

BACK ON NORA:

NORA
We're married.

INT. REHEARSAL ROOM - NEW YORK - AFTERNOON

Nora is in rehearsal for a play of hers. She is sitting there
with a white woman, HELENA, who is her director (40s), and
their STAGE MANAGER (30s). They sit on one side of the table.

On the other side, a young Korean-American ACTRESS (20s) is
doing a part of a monologue from Nora's play. She is lovely
and talented, but not very good yet.

ACTRESS
"And all this cost me something
too. I crossed the Pacific Ocean to
be here.

(MORE)
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ACTRESS (CONT’D)
Some crossings cost more than
others. Some crossings, you pay for
with your whole life."

Nora frantically writes a note on the director's notepad. The
director nods and writes something else down in return.

INT. BOOKSTORE - BROOKLYN - LATER THAT DAY

Arthur is at a book signing of his own novel. We can see the
cover of the book that says "Boner by Arthur Zaturansky." He

is talking to a couple hip younger women that are big fans.

Nora approaches him, her face buried in her phone. She has
his lunch - a bagel sandwich - that she hands him.

Arthur turns to Nora and gives her a quick "thank you" kiss,
which Nora looks up from her phone to receive.

INT. NORA AND ARTHUR'S APT - LIVING ROOM - NEW YORK - DAY

Nora and Arthur just finished having sex.

ARTHUR
H{OIQ. / I'm hungry.
NORA
Me too.
ARTHUR
H M1 40{Q? / what do you want to
eat?
NORA

I don't know.

ARTHUR
(using the one good phrase
in Korean he knows)
Of... O{&slLt. / Ah... what can ya

do?
NORA
You know what I want?
ARTHUR
What?
NORA

Chicken wings.
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ARTHUR
Holy shit.

NORA
Yeah.

ARTHUR
Gentius.

EXT. EAST VILLAGE STREET - LATER - DAY

Nora and Arthur walk down the street, holding hands.

ARTHUR
What are you thinking about?
NORA
Remember I told you about Hae Sung?
ARTHUR
Oh yeah. Is that this week?
NORA
Yeah.
ARTHUR

Why is he coming here again?

NORA
I think vacation.

INT. ALL-NIGHT SOJU BAR - SEOUL - LATE NIGHT

Hae Sung is now in his 30s. He is older, more mature, more
attractive in his calm and self-assurance.

He smiles more easily. He is more patient.

He is still friends with the same guys he's been friends with
for the last 20 years. They are all already a little drunk.

FRIEND TWO
722 9 7lLf? / Wwhy are you going to
New York?

) HAE SUNG
]7t. #1, &7|1, =1... / Vacation.
Rest, enjoy, have fun...
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FRIEND TWO
Of, 4 Aot O ofxjoff E2{7b=A OfLX|? /
Hey, you're not going there to see
that girl, right?

HAE SUNG
£7? / wWho?

FRIEND TWO
2 22=3 §f... L HARZ. JH AH7| Lt
0i? OiZIO[Y SOBL7 7H Rt Ztife
Why are you pretending not to know
who I'm talking about... your first
love. I thought she lives there.
You gonna see her now that you
broke up with your girlfriend?

HAE SUNG
LH7F D|&Lke 7 ZESO{. / You think
I'm nuts? She's married.

FRIEND ONE
ZImt? / Really?

i HAE SUNG
st 71 8242 ,/ Yeah. I think
t s been about seven years?

OW

_ FRIEND TWO
#we| A=3Hl. / she married early.

_ FRIEND THREE
Ot... B¥St =. / Ah... you poor

HAE SUNG
27t? / What?

FRIEND THREE
H 7IQ= WLl H[7F 26|, / 1t's going
to rain the whole time you're
there.

Friend Three shows Hae Sung the upcoming week's weather,
it looks like it is raining the whole time.

The friends laugh at him, and this puts Hae Sung in a bad

mood.

EXT. NEW YORK CITY - WHEN HAE SUNG ARRIVES

It is pouring rain.

and
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New York welcomes Hae Sung with its wettest and saddest self.

INT. MIDTOWN HOTEL LOBBY - NEW YORK - DAY

We are inside the hotel lobby, looking outside through the
window.

The yellow cab that Hae Sung is riding in arrives in front of
the hotel. Hae Sung gets out of the cab, and grabs his
suitcase.

It is miserable, and the New Yorkers are not accommodating of
this tourist. They bump into him and make it very difficult
to get the suitcase into his hotel.

Hae Sung manages to make his way into the hotel lobby with
his suitcase through a revolving door. He is a wet rat,
completely soaked through. His shoes squeak with each step he
takes towards the reception desk.

INT. MIDTOWN HOTEL - HAE SUNG'S ROOM - MOMENTS LATER

He opens the curtains in his room. It's raining and raining
and raining.

EXT. MIDTOWN HOTEL - AWNING AT THE ENTRANCE - LATER THAT DAY

Hae Sung looks at the water falling relentlessly while trying
to light a cigarette.

There are other people who exit the hotel and bravely go
forth into the shitty weather, each armed with a "I <3 NY"
tourist umbrella.

He manages to light the cigarette.

INT. MIDTOWN HOTEL - LOBBY - EVENING

He has give up on having a sightseeing day. He lounges in the
lobby watching TV (local NY news), looking at his phone,
having a drinking and eating something.

He looks absolutely miserable. The rain keeps pouring.

EXT. NEW YORK CITYSCAPES - EVENING TO NIGHT

But then, like a miracle, rain stops.
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EXT. MADISON SQUARE PARK - NEXT DAY - SUNRISE

This is as quiet and unpopulated as Madison Square Park ever
gets.

It's the morning after rain, so it is especially beautiful.
A moment on the water lily in the Reflecting Pool.

Hae Sung walks around the Reflecting Pool in Madison Square
Park and stands there, waiting.

To a casual observer, he looks like a perfectly ordinary
tourist, but we can see that he is excited and anxious.
Almost nervous.

His eyes roam around the park, looking for the person he is
here to meet.

We wait for a full minute. It should feel long.
Painfully 1long.
And then from the crowd, Nora appears.

She looks around, looking for Hae Sung. She spots him and
calls out:

] NORA
i1 / Hae Sung!

Hae Sung turns to Nora, and they look at each other for the
first time in twenty years.

The two of them just stare for a moment, shocked. They both
look like they're staring at a ghost.

For a moment, we see the little Na Young smiling at Hae Sung
at the art gallery, back when they were children. Blink and

you miss it.

Nora sees Hae Sung and realizes, fuck, he's here to see me.

Hae Sung sees Nora and realizes, fuck, I'm here to see her.

But the feeling that overrides everything is, oh wow, it's so
good to see you again.

NORA (CONT’D)

9, LCt. / Woah, it's you.

Hae Sung can't really say anything. He is white as a sheet.
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Unable to find the words, Nora reaches out and hugs Hae Sung
-—- like the Westernized theatre girl that she is.

A little more hesitant, Hae Sung hugs Nora back.
They break apart, and look into each other's faces, amazed.
They start laughing.
They can't help but keep laughing.
They finally stop, and just smile at each other.
Silence.
They don't know what to say.

HAE SUNG

(in pain, but smiling)
O, O{HSlX|? / Ah, what can I do?

This is the same Korean phrase that Arthur knows and used
earlier in the film, but it falls out completely differently
from Hae Sung's mouth. It is more nuanced, more comfortable.
It fits better.

Chuckling, Nora hugs Hae Sung again.

) HAE SUNG (CONT'D)
H2tn YofoFX|? / what should I say?

NORA
D2710{. / I don't know.

HAE SUNG
O 2 Of7|SHA| 12 FFO[QILt? / Was
the last time we talked twelve
years ago?

Nora nods.

Beat. It's awkward. They keep smiling.

NORA

Qs M7t EO0tM CIHAHO|CE. / Glad the
weather is nice today.

HAE SUNG
J24Al. / You're right.

Beat.
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NORA
Z7t? / Should we go?
HAE SUNG
2. / Yes.

They start walking side by side towards Maya Lin's Ghost
Forest.

Beat.

HAE SUNG (CONT'D)
Qt. / Woah.

NORA
?t. / Woah.

HAE SUNG
Q. / Woah.

NORA
Qt. / Woah.

HAE SUNG
Qt. / Woah.

NORA
Q. / Woah.

They keep looping "%t. / Woah." and laughing.

INT. MADISON SQUARE PARK SUBWAY STATION - MOMENTS LATER

Nora and Hae Sung walk down the stairs and briefly wait for
the train to arrive.

The train arrives. They get in. The train leaves.

INT. SUBWAY - R TRAIN - LATER

There is nowhere to sit, so Nora and Hae Sung stand together,
holding onto the same subway pole. They do not stand too
close and their hands do not touch.

There is a garbled voice over the PA system that is totally
incomprehensible. Nora sorta understands.

They awkwardly but sweetly smile at each other.



EXT. BROOKLYN BRIDGE PARK - LATE AFTERNOON

Hae Sung and Nora have arrived at the Dumbo pier.

towards Jane's Carousel.
Nora seems deep in thought.

) NORA
L7t Z=st7| ©of|, FHold st ZIUTOL.
/ Before I got married, I went to
Korea with my husband.

49.

They walk

This is the first time Nora has mentioned her husband in

front of Hae Sung. He winces a little at that.

HAE SUNG
20t. / I know.

NORA
oM =0, CHEfS ofstHet. / 1
emailed you, but you didn't
respond.

HAE SUNG
8. / Yeah.

NORA
H4A=H. 430, / I missed you.
I was disappointed.

) HAE SUNG
Ok, / I'm sorry.

Nora considers that.
Hae Sung avoids eye contact with Nora.

NORA
O{ARRIFE ZHIEDN 2=H. =0 Z X[Lh? /
I wanted to meet your girlfriend
too. Are you two doing well?

HAE SUNG
Epb oF ghLb= FO|0F, / We're not
together right now.

] NORA
{F0{? / You broke up?

HAE SUNG
OfL|, A ofL|m, Mzieh A|Zio] & EQs|
M. Z=0§7|7} LIQjA. / No, it's not
that.

(MORE)



HAE SUNG (CONT’D)
We just need time to think. We just
started talking about getting
married.

. NORA
Y A=st7| &40{? / Do you not want to
get married?

HAE SUNG
22710{. / I don't know.

) NORA
AtEteted|, f 22t? / If you love her,
why don't you know?

) HAE SUNG
& S, / 1t's a little
complicated.
NORA

Yo7t Ex6? / What's complicated?

HAE SUNG
X0| O19tHE . / The conditions are
not met.
NORA
a4 F& E0[|0F? / What do you mean?

HAE SUNG
e|Zo| W7t 2SOHS0|H0t. 2IS0IS FHE| Al
 HH Wit & o =X HHD HLoF sh=
g, &t HF HYHSIASE. / I'm an only
child. If you're going to marry an
only son, he should make more money
and be better. I'm too ordinary.

NORA
{7t @52 / You're ordinary?

HAE SUNG

=]
Me =3 o = AREOR” BHfOF =M. /
My job is ordinary, my income is
ordinary. It's all ordinary. She
should meet someone more impressive
than me.

NORA
== 88 TEOM ZES7| &S02 / Is it
hard to get married if you don't
make a tons of money?

50.
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HAE SUNG
M 2FEA 4zt orsiX|Er, LiSols aRK|.

/ At first we didn't think so, but
then we started thinking that way.

Nora and Hae Sung feel very old for a moment.
Beat.

NORA
AZl ®O{Et? / Want me to take a
photo of you?

HAE SUNG
2. / Yeah.

Hae Sung poses at the railing, and Nora takes a few photos on
his phone. She shows him the photos she just took.

NORA
SQUAl LIZO]. / You look good.

They keep walking.

There's an engagement photo shoot of a hipster Brooklyn
couple. The couple makes very embarrassing but adorable
poses.

The photographer keeps saying "yeah~ yeah~" to encourage them
to express themselves more.

EXT. BY THE WATER - BROOKLYN BRIDGE PARK - CONTINUOUS

Nora and Hae Sung walk past Jane's Carousel and approach the
water.

The view is magnificent as always... a vivid view of
Manhattan, framed by two historical old bridges. The carousel
is 1lit up.

The pier is filled with lovers on dates.

In fact, literally everyone is on a date, making out and
taking selfies with each other. The lovers are as diverse as
the city of New York.

Not a single single person is in sight, except Hae Sung, and,
of course, Nora and Hae Sung look like a couple.

They just look at the remarkable view, trying their hardest
to ignore all the lovers who can't keep their hands to
themselves.
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Nora and Hae Sung look at each other, trying to read each
other's minds.

HAE SUNG
0{7| EHO[Z CIO|E X5 LIZ0? / would
you come out here often for dates
with your husband?

NORA
O|AE Z2[X|0f| O[AZEZ| Hof| 047] 2N AU
L7k, SOHE 07|M Ct X[, M<L7|E st
/ Yeah, because we lived near here
before we moved to the East
Village. We did all our dating
here. We would fight here too.

HAE SUNG
M? / You two fight?

_ NORA
0%, HLIOIL|X|. / Oh yeah, we don't
fuck around.

They laugh.

Beat.

Silence.

HAE SUNG
o W? / Why do you fight?

NORA
. LR SIHE ot gofe|of d=7 224
Of. H2|7t M2 X2|E HHot 7t=etu. /
Just because. It's like planting
two trees in one pot. Our roots are

finding their place.

They look out at the water.

HAE SUNG
HH2 JIF0lE & X|LH? / Does your
husband get along with your family?

NORA
L2|ZoM e SIEX. / He plays Hwa-
Too with them all the time.

HAE SUNG
) (surprised)
SIEEX{? / He plays Hwa-Too?

NORA
(smirking)
/ Of course.

(]
ot
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] HAE SUNG
sk=0t?! / He knows how?!
NORA
2, &d&ll. / Yeah, he's good.
) _ HAE SUNG
S22 Eell? / Does he speak Korean
too?
NORA

O, 24| ZOiCl= 8. / No, but he can
say a few things.

HAE SUNG
@, 12§? / oh, yeah?

NORA
FNEE MY ZEOtsll. / His favorite
food is Yook-Gae-Jang.

HAE SUNG
KIWE? F O, .. / Yook-Gae-Jang?
He's not fucking around...

NORA

ik OIL|X|]. / He's not fucking
around.

Nora looks at Hae Sung.
He smiles to disarm her. She grins.

__ NORA (CONT’D)
HE O{XIEI7E Ml? / Do you fight
with your girlfriend too?

HAE SUNG
OfL|. / No.

Nora and Hae Sung laugh.

_HAE SUNG (CONT'D)
2 X2 OXtxEIFL= OfLIOF. / She's not
really my girlfriend right now.

Beat.

NORA
I &7t & JI0FX[. / You should get
married well.
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HAE SUNG
(smirking)

A-Yeli==7{0F? / You're worrying
about me?

NORA

HZO| ojd=FolXQl AfE2 &7t 77| &lEd.
/ Getting married is hard for
idealistic people like you.

HAE SUNG

Of, ZAFst/|ll Lio|7t &0t etHRAAE? /

Hey,

I'm not so old that you should

WOrry.

The two of them smile.

EXT. IN FRONT OF JANE'S CAROUSEL - SOMETIME LATER - SUNSET

Some time has passed. The two of them sit in front of Jane's
Carousel, watching the sun fade away, listening to the sound

of the water.

Long silence.

They've run out of words for the moment.

Nora turns to look at Hae Sung. Hae Sung looks back at her.

NORA

=0 340}, / Hae Sung.

HAE SUNG

2? / Mm?

NORA

He LHE o 3%0? / why did you look
for me?

Hae Sung looks at Nora with a curious expression. When Nora
turns to look at him, he doesn't smile. He just stares.

Nora nods.

(=]
S .

HAE SUNG
123 ®™o? / 12 years ago?
NORA
/ Yeah.
HAE SUNG

JA 3%A 228l? / Do you really
want to know?



Beat.

Silence.

HAE SUNG (CONT’D)
O M O H0NAN, & HE70{. X L
b & 0 g 2 JiEN, & SEUEA
Z0f., / I just wanted to see you one
more time. I don't know. I think I
was a little pissed off because you
just left. Bam!

NORA
gjet. / sorry.

_ HAE SUNG
7t OJetslf? / what are you sorry
about?

i __NORA
Jx|. gjeretd @iX[. / You're right.
There's nothing to be sorry about.

HAE SUNG
LA7F L QIO ARRtR=C] LH7E & i CHA|
AKX, / You disappeared from my
life, and I just bam! found you
again.

NORA
e 3310{? / Why would you do that?

HAE SUNG
J%F, / Just because.

HAE SUNG (CONT’D)
=2t 3 ZofolM L MZo| HEgta, /o1
don't know. You just kept entering
my mind when I was in the military.

NORA
JgiLt, /I see.

NORA (CONT'D)
22| Jm ZIxt of7|SOIUEOL. / We were
babies then.

HAE SUNG
o, 2|1 12AF0| CHA| BHSTHE Of7|S
O|AX|. / I know. And we were still
babies when we met again twelve
years ago.
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NORA
O|Xl= Of7|7} OfL|X]. / We're not babies
anymore.

HAE SUNG

JdX|. / Right.
Silence.

They keep watching the sun set, once again out of words.

INT. NORA AND ARTHUR'S APARTMENT - NIGHT
Nora gets home.

Arthur is playing Overwatch on their XBOX One. He plays
Zenyatta, a zen Buddhist monk robot who heals and deals
damage to his opponents and says things about the balance of
the universe.

NORA
Hi.

ARTHUR
Hi, my love.

Nora sits down on the couch and waits for Arthur to finish
his game.

ARTHUR (CONT'D)
How was it?

NORA
You were right.

ARTHUR
I was?

NORA

Yeah. He came here to see me.
Arthur's game ends.
His team LOSES. "Defeat" in all-caps appear on the TV screen
with the final score.
INT. MIDTOWN HOTEL - NIGHT

Hae Sung returns to his empty hotel room. It is one of those
suffocatingly small New York hotel rooms.

He takes off his shoes and sits down on the bed.
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He looks outside the window at the cityscape.

Silence. He suddenly looks incredibly lonely.

INT. NORA AND ARTHUR'S APARTMENT - BATHROOM - LATE NIGHT

Nora and Arthur have both just showered, and are making their
way to bed. Nora is talking while she moisturizes.

NORA
It's so crazy to see him be this
grown-up man who has a normal job
and a normal life... and he's so
Korean. He still lives with his
parents, which is really Korean,
and he has all these really Korean
views on everything, and I just
feel really not-Korean with him.
But also, in some way, more Korean?
It's so weird. I mean I have Korean
friends, but he's like, not Korean-
American, you know? He's a Korean-
Korean.

ARTHUR
Is he attractive?

Nora looks at her husband, trying to understand the intent
behind the question. She sees that he is asking the question
out of earnest curiosity, mixed in with some jealousy.

She decides to answer honestly:
NORA

I think so. He's really masculine,
in this way I think is so Korean.

Beat.
ARTHUR
Are you attracted to him?
Beat.
NORA
I don't know. I don't think so.
Beat.

NORA (CONT’D)
(as honestly as she can
manage)

(MORE)
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NORA (CONT’D)
He was just this kid in my head for
such a long time, and then he was
just an image on my laptop, and
now, suddenly, he is a physical
person. It's very intense, but I
don't know if that's attraction. I
think I just missed him a lot. I
missed Seoul.

ARTHUR
Did he miss you?

Beat.

NORA
I think he missed the twelve year
old crybaby he knew a long time
ago.

ARTHUR
You were a crybaby?

NORA
Most of the time, he’d just have to
stand around and watch me.
Arthur looks hurt by that.

Tense beat.

ARTHUR
When is he leaving again?

NORA
The morning after tomorrow.

ARTHUR
Mm.
INT. NORA AND ARTHUR'S APARTMENT - BEDROOM - MOMENTS LATER
Nora and Arthur continue to get ready for bed.
Beat.

NORA
Are you mad?

ARTHUR

(yes)
No.
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NORA
It feels like you are.

ARTHUR
I don't have a right to be mad.

NORA
What do you mean? Of course you do.

ARTHUR
He flew thirteen hours to be here.
I'm not gonna tell you you
shouldn't see him or something.
He's your childhood sweetheart. And
it's not like you're gonna run away
with him.

Nora laughs.

ARTHUR (CONT’D)
(semi-seriously)
Are you?
NORA
(deadpan, 1lol)
Definitely. I'm gonna throw away my

life here and run away with him to
Seoul.

Arthur doesn't think that's very funny.
NORA (CONT’D)
Do you even know me? I'm not gonna

miss my rehearsals for some dude.

ARTHUR
I know.

Beat.

ARTHUR (CONT'D)
I know you.

Arthur means that.

INT. MIDTOWN HOTEL - HAE SUNG'S ROOM - SAME TIME
Hae Sung gets out of the shower and gets into bed.

He turns off the lights in the hotel room. It's pitch dark.
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INT. NORA AND ARTHUR'S APARTMENT - BEDROOM - LATE NIGHT

Arthur and Nora are laying in bed with the lights off. They
lightly touch each other with the intimacy of a married
couple.

It's pitch dark.
Arthur lets out a light laugh.

NORA
What?

ARTHUR
Just thinking about how good of a
story this is.

Beat.

NORA
The story of Hae Sung and me?

ARTHUR
Yeah. I just can't compete.

NORA
What do you mean?

ARTHUR
Childhood sweethearts who reconnect
twenty years later and realize they
were meant for each other.

NORA
We're not meant for each other.

ARTHUR
I know, but in the story I'm the
evil white American husband
standing in the way of destiny.

NORA
(laughs)
Shut up.
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ARTHUR
Meanwhile, our story is so boring.
We met at an artist’s residency, we
slept together because we both
happened to be single, it turned
out we were both living in New
York, we moved in together to save
money on rent, we got married to
make sure you could get your
greencard -

NORA
You make it sound so romantic.

ARTHUR
That's what I'm saying. I'm the guy
you leave when your ex-lover comes
to take you away.

NORA

(gently)
He's not my ex-lover.

ARTHUR
What if you met someone else at the
residency? What if there was some
other writer from New York who'’d
also read all the same books and
watched all the same movies and who
could also give you useful notes on
your plays and listen to you
complain about your rehearsals?

NORA
That’s not how life works.

ARTHUR
Yeah, but wouldn’t you be laying
here with him?

NORA
This is my life. And I'm living it
with you.

ARTHUR

Are you happy with it? Is this the
life you imagined you'd have when
you left Seoul?

NORA
When I was a twelve year old?



ARTHUR
Yeah. Is this how you thought it
would turn out? Laying in a bed in
a tiny apartment in the East
Village with some Jewish guy who
writes books? Is this what your
family wanted for you?

NORA
You're asking me if you, Arthur
Zaturansky, are the answer to my
family's immigrant dream?

ARTHUR
Yes. Basically.

NORA
Wow.

ARTHUR
I know.

NORA

This is where I ended up. This is
where I'm supposed to be.

ARTHUR
Okay.

She sees that he's not satisfied with that.

NORA
What?

Long beat as Arthur tries to find the right words.
ARTHUR
It’s just that you make my life so
much bigger, and I'm wondering if T
do the same thing for you.

NORA
You do.

Beat.
NORA (CONT’D)
I'm just a girl from Korea, you
know.

Arthur chuckles.

ARTHUR
Okay.
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NORA
You're forgetting the part where I
love you.

ARTHUR

I don't forget it, I just have
trouble believing it sometimes.

Silence.

ARTHUR (CONT'D)
Do you know that you only speak in
Korean when you talk in your sleep?

NORA
I do?

ARTHUR
Yeah. You never sleep talk in
English. You only dream in Korean.

NORA
I didn't know that. You never told
me.

Beat.

ARTHUR
Most of the time I think it's cute,
but sometimes - I don't know - I
get scared.

NORA
Why do you get scared?

ARTHUR
You dream in a language that I
can't understand. There's this
whole place inside of you where I
can't go.

Arthur turns to Nora and gazes at her. He tries to smile a
little to hide his fear and loneliness.

Nora reaches over and holds Arthur's hand.

ARTHUR (CONT'D)
I think that's why I've been trying
to learn Korean, even though I know
it's a little annoying for you.

NORA
You want to understand me when I'm
dreaming?
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ARTHUR
Yeah.
Beat.

NORA
I'm sure I'm just saying gibberish.

Arthur pulls Nora closer. She burrows into his arms.

EXT. BROOKLYN BRIDGE PARK - LATE NIGHT

Late at night, the Dumbo pier is impossibly beautiful in a
different way. Manhattan lights up brightly. It's the most
romantic place in the world.

It is not as populated as when Hae Sung and Nora left it, but
there are some straggling lovers staying out all night and
making out.

EXT. LINE FOR THE FERRY / SECURITY - DAY

Hae Sung waits for Nora, lining up for the Statue Cruises
Ferry that takes you to the tiny island that hosts the Statue
of Liberty. The line is long and populated with tourists.

Hae Sung beams, spotting Nora who is approaching. Nora smiles
back at him.

To someone who doesn't know their situation, they look like
lovers meeting up for a date.

NORA
oHg1 / Hey!

HAE SUNG
otd ., Oox & =02U0M? / Hey! Did you
get home safe last night?

NORA
8. =0A O|¢t. / Yeah. Sorry I'm
late.

HAE SUNG

H 2%i0{? / Did you eat something?

NORA
OfL|. / No.

Hae Sung opens his bag and gets out a full breakfast bagel.
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HAE SUNG
0|71 H0{. / Eat this.

NORA
LH7HOF? / Is it for me?

Hae Sung nods and hands it to her.
Nora bites into the bagel. She is ravenous.

Hae Sung watches Nora eat for a moment, but when their eyes
meet, he looks away.

Silence as they wait in 1line.

HAE SUNG
Off E0{ED A=, .. He 2F F& &
Efn 4l0{? / I wanted to ask you
yesterday... what prize do you want

to win nowadays?

NORA
S? / Hmm?

HAE SUNG
H oRM= B Bt A0k S, 12EFo|
£ Bold Efd A0t 3FOF. OFl= & Ef:
40{? / You wanted to win the Nobel
Prize when you were little, and 12
years ago you wanted to win the
Pulitzer. What do you want to win

now?
Nora looks at Hae Sung, looking a little lost.

NORA
QE I8 M2 2EiZi0]. / I haven't
thought of things like that
recently.

Hae Sung looks back at her with a stabilizing gaze.

HAE SUNG
Jeffe 33 X2 &7 Mzisigr, EoF Bt A2
Ato| QZUX|. / Really? Then think
about it for a moment. There must
be an award you want.

It's goofy, but encouraged by Hae sung, Nora genuinely thinks
about it for a brief moment.

NORA
EL|4. / A Tony.
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Hae Sung cracks up. Nora smiles.
HAE SUNG
H FE 7|9 JOi=20F. / You really are
exactly the same as I remember you.
NORA
(smirking)
OF&|& EE2{0l? / Still psycho?
HAE SUNG
(smirking)
OF&lE EE2l0|. / still psycho.
EXT. ON THE FERRY - MOMENTS LATER
They get on the ferry.

They walk up the stairs to the top level, and lean against
the railing. They quietly look at the water.

This is intolerably romantic.
Nora can't make eye contact with Hae Sung.
Hae Sung looks at her openly, though, since he's not the one
who's married.
EXT. ON THE FERRY - MOMENTS LATER
Hae Sung and Nora are leaning against the railing, looking at
both a beautiful jewel-like view of Manhattan and the front
of the Statue of Liberty.
They stare for a moment in silence.
NORA

AEl WO{E77t? / Want me to take a

photo of you?
Nora takes Hae Sung's phone and takes a few photos of him.

One standing in front of the view of Manhattan.

Another standing in front of the Statue of Liberty that
towers over him.

A nice tourist family asks if the two of them want to take a
photo together, and Nora and Hae Sung politely decline, which
bewilders the family.
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EXT. ON THE FERRY - BACK OF THE STATUE OF LIBERTY - MOMENTS
LATER

From the ferry, they see the Statue of Liberty from behind.
They stare up her back, turned against them.

HAE SUNG
FIE0F Q4l. / sShe's turned against
us.

EXT. ON THE FERRY - HEADING BACK TO MANHATTAN - AFTERNOON

The ferry is heading back to Manhattan. They sit side by
side. Nora is showing Hae Sung photos of her wedding.

In the photo, she wears a bridal and modernized $'= Hanbok, a
traditional and colorful Korean dress, smiling widely with
Arthur, who is in a black suit and bow tie. They look really
happy together.

Hae Sung looks through the photos.

HAE SUNG
| O{2{EQICt. / You look young.

NORA

J2IZtE w20 & old=ECt €% 3MX|.

We got married a little earlier

than planned because of my green

card.
Beat. Hae Sung shifts his gaze from the photo of her younger
self, and turns it towards Nora sitting physically next to
him. He is deep in thought.
The ferry approaching the city.

The city looms over Nora and Hae Sung, suddenly massive.

EXT. EAST VILLAGE STREET - LATER - EVENING

Hae Sung and Nora walk for a while in silence.

HAE SUNG
Lt 7}=71 YOl? / He knows I'm coming
over?

NORA

a3, / of course.
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HAE SUNG
L7t +#% 21? / He knows who I am?

NORA
Oy gt Ao, / of course! He
wants to meet you.

They keep walking, headed to East 10th Street and 1st Avenue,
where Nora and Arthur live.

INT. NORA AND ARTHUR'S APARTMENT - NIGHT

The apartment is cleaner than we have ever seen it, because
Arthur spent a part of his afternoon cleaning the place.
Arthur sits on the couch, on his phone, waiting a bit
anxiously for Nora and Hae Sung to get there.

The front door unlocks, and Arthur gets up from the couch.
Nora and Hae Sung enter.

NORA
E0{?t. / Come in.

Hae Sung does, and naturally takes off his shoes at the door.
Tense beat.

Arthur takes in the view of his wife and her childhood
sweetheart.

He is startled by the way they seem to fit together -- yes,
they have the same skin color, but more importantly, they
were born and partly raised in the same place. Their souls
are tied together in that way.

And then suddenly, it all makes sense. This is an important
person from another life of the woman he loves. It is as
simple as that.

Arthur smiles warmly at Hae Sung.

Hae Sung sees Arthur, and he doesn't even know what to make
of it. Hae Sung finds Arthur's unexpected seriousness and
attractiveness striking. It honestly hasn't felt real until
this moment that Nora is married to this white American.

Hae Sung smiles back at Arthur.
ARTHUR

OHASIM . BHtM BRI, / Hello. It
is nice to meet you.
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HAE SUNG
Hi, nice to meet you. Arthur.
Arthur and Hae Sung laugh awkwardly.
HAE SUNG (CONT'’D)

) (to Nora)
gt=2 Estd|. / His Korean is good.

ARTHUR
(to Hae Sung)
ofLlol... / No...

This is only worth noting because Arthur, like most
Westerners, grew up wearing shoes inside the house, and Nora
had to have heated conversations with him to get him to start
taking off his shoes at the door.

ARTHUR (CONT’'D)
HY 1IOQ? / You hungry?

Hae Sung doesn't understand, because Arthur's Korean is so
bad. He turns to Nora to translate.

ARTHUR (CONT'D)

Hungry?

NORA
H{DIOt? / You hungry?

HAE SUNG
Oh! Yes.

ARTHUR
H ™1 A0R? / what do you want to
eat?

HAE SUNG
Uh... pasta!

ARTHUR

You like pasta?

HAE SUNG
Yes!

EXT. EAST VILLAGE STREET - NIGHT

Hae Sung, Nora, and Arthur walk down busy East Village
streets, filled with the yuppies checking out hip restaurants
and the lost souls that have spilled out of Tompkins Square
Park.
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ARTHUR
So what did you two do today?

HAE SUNG
Umnm. ..

Hae Sung raises his arm to do an impression of the Statue of
Liberty.

NORA
The Statue of Liberty.

ARTHUR
You took the ferry?

NORA
Yeah.

HAE SUNG
It's nice.

ARTHUR
I've never been.

HAE SUNG
What?!

NORA
Really?!

ARTHUR
Yeah. I've never actually been
there.

HAE SUNG

(to Nora, chiding)
OF, EHHOIZE 7IZ0FK|! / Hey, you
gotta go with him!

NORA
(feeling bad)
Have we seriously never been there
together?

ARTHUR
(laughing)
No.

They arrive at the restaurant they are headed to.
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EXT. EAST VILLAGE RESTAURANT - MOMENTS LATER

We look through the window of a restaurant in East Village.
Arthur, Nora, and Hae Sung are sitting around a table and
eating bowls of amazing pasta.

The restaurant is bustling with loud diners, and we cannot
hear what the three of them are talking about over the sound
of the crowd, but they laugh and smile.

They are obviously getting along wonderfully, and Nora is
sitting in the middle, translating.

INT. EAST VILLAGE BAR / SPEAKEASY - LATE NIGHT

The three of them sit down in a booth at the hip East Village
speakeasy. The speakeasy is cute enough and the drinks are
good. This is the bar in the opening scene of the film.

Nora notices a cute young white couple flirting on the other
side of the bar. This is the young white couple that was
looking at Nora, Hae Sung, and Arthur in the opening scene of
the film.

Each of them has a different cocktail.

They are already a few drinks in.

HAE SUNG
Uh... When I was 24 year, I...

Hae Sung searches for the word.

NORA
=C? / Military service?
HAE SUNG
Yes!
NORA
Military service.
ARTHUR
Right.
NORA

You know Korean men have mandatory
military service.

ARTHUR
Of course, your dad talks about it.
How was it? Did you like it?



NORA
O{H0? EU0? / How was it? Did you
like it?
Hae Sung searches for the words.

HAE SUNG
No.

The three of them laugh.

HAE SUNG (CONT'D)

But. Military, work, it's... same.
ARTHUR

Same?
HAE SUNG

Yes.
NORA

Zot? OfEH? / same? How?
Hae Sung searches for the words.

HAE SUNG
You have boss.

The three of them laugh.

HAE SUNG (CONT'’D)
047[= @8 Ho] H A QX[? / There's
overtime pay, stuff like that here,
right?

] NORA
JX|. / Yes.

HAE SUNG
ot=2 OF22 Oig SHX|Zh a2 glo]. / In
Korea, you work overtime all the
time, but there's no overtime pay.

NORA
(to Arthur)
There's no overtime pay in Korea.
(to Hae Sung)
ZIM? / Really?

HAE SUNG
S. SIAE L2 oidl MX . st b CF30f,
Li7t siokst= & Ct st 1 CH20|oF E|lZ2&e
. / Yeah.
(MORE)

72.
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HAE SUNG (CONT’D)
You have to do all of your boss's
work first, then you do your own
work, and then you can go home.

NORA

gt =72 / Late at night?
HAE SUNG

2. / Yeah.
NORA

MHl. / That's so hard.
HAE SUNG

2. / Yeah.

(to Arthur)

It's... very hard.

ARTHUR

Hard physically, or mentally?

NORA
Moz, OfLH FiHe=z? /
Physically, or mentally?

HAE SUNG
Both. Definitely physical. Hard.
And...

NORA
Mentally?

HAE SUNG
Mentally, I... strong.

NORA
HAUNMoZE ZsICi? / You're strong
mentally?

HAE SUNG

8, WOt. / Yes, right.
Awkward silence.
Hae Sung and Arthur stare at each other for a moment. They
cannot read each other's expressions. They are still
mysteries to each other.

Beat. Hae Sung downs his drink.

Hae Sung smiles as he turns to Nora.
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HAE SUNG (CONT'D)
o|2l Z20|. / It was good that you
immigrated.

NORA
S, Uz O=HA MzZs. / Yeah, I agree.

HAE SUNG
=2 e HF A2 L2fof, L 245 &
F7IA BE=8l|. / Korea is too small
of a country for you. It's not
enough to satisfy your greed.

Horor
_{

Hae Sung and Nora laugh softly.

Arthur is excluded from the conversation while they speak in
Korean, so he gets out his phone and begins scrolling through
it. Facebook, twitter, etc.

HAE SUNG (CONT'D)
= AJHAIZAREA 10 . / Thank you for
introducing me to your husband.

NORA
=oi5tX|. / Of course.

HAE SUNG
HUZ 9 AMEst=AH Z20l. / It seems
like he really loves you.

NORA
2. / Yeah.

o HAE SUNG
=sll? / Are you happy?

NORA
J3, / of course.

Hae Sung has a gulp of his drink.
He is a little drunk, so he is painfully honest:
HAE SUNG
LI EHO| Z24 O[™A OtEX| S®0l. / I
didn't know that liking your
husband would hurt this much.

Stunned beat. Everything stops, and like a magical spell,
something opens up between them.

Nora stares at Hae Sung.
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Hae Sung looks up, meets her eyes.
Beat.

This is the opening scene of the film, now from the
perspective of the booth the three of them are sitting at.

Nora continues to stare at Hae Sung, taken aback by his
honesty.

NORA
J2? / Yeah?

HAE SUNG
8. / Yeah.

Intolerable silence.
Arthur continues to scroll through on his phone.

HAE SUNG (CONT'D)

SE|7F of7|E JBtst7|= B Agt SOk, .. &
X EAHQA=. Lt B0 HRI0? / When
we stopped talking... I really

missed you. Did you miss me?

NORA
a3, / of course.

HAE SUNG

sharP
MEE PHREOL. / But you met your
husband then.

NORA
(defensively)
HE OIXIEIT HZ%O0L. / You met your
ex-girlfriend then too.

It is tense for a moment. Are they really being jealous of
each other, sitting at the same table as Arthur?

HAE SUNG
(sincerely)
gjet. / sorry.

] NORA
HEOF., / It's okay.

Beat.

HAE SUNG
x| g oo of7|= 1 J2{L|7h ofast o
zto| SHOFXL .

(MORE)
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HAE SUNG (CONT’D)
/ I don't know, seeing you again
and being here makes me have a lot
of weird thoughts.

NORA
2 MZt? / what kind of thoughts?

HAE SUNG
12 2hol| 22 HAROIR=L ==X 22, 1
21 MZt, / I had found my first love
after twelve years, and I shouldn't
have let her go, thoughts like

that.
Nora doesn't know what to say in response to that.

Hae Sung doesn't know if he'll ever see her again, so he
pours out everything that's been on his mind and floods the
space between them.

HAE SUNG (CONT’D)

128 T L§7F Brof w0 M, ofHsS
7 Tiof Lot M2 22 IofTia’  arofofl L
7} #=2 MUK aioichE L7t "E*71I [HLEX|
gl 22t gs| NHCEE L 8 RSt
LEI AUST2 SR EN BRI 23N
*El 00|52 ﬂﬂ%ﬂ?:ﬁigﬂé.,IMmt
1f I'd come to New York twelve
years ago? What if you could have
come to Seoul? What if you had
never left? If you hadn't left like
that, and we just grew up together,
would I still have looked for you?
Would we have dated? Broken up?
Gotten married? Would we have had
kids together? Thoughts like that.

OII

Hae Sung looks up at Nora.

HAE SUNG (CONT'’D)
O OgHof| @tM =felsh AHE2, H 7| mE
of, mLi7toF 3o, 2|1 L7t 2@ ZEO0fst= O]
=, L7t A O|7|uf=Z0[oF, L1 H =Lt
™, ML= AHERIZOE, / But the truth I
learned here is, you had to leave
because you're you. And the reason
I liked you is because you're you.
And who you are is someone who
leaves.

Silence.



77.

Then Nora begins speaking from her heart, as openly as she
can.

NORA
7t 719sk= Lidol= of7|off =X SHX| ot
/ The Na Young you remember doesn't
exist here.

Hae Sung nods.

HAE SUNG
20t. / I know.

Nora speaks with a great deal of feeling.

NORA
O 1 ofzloi= Zx 3Hof. ol o gtor A
K= X2, agctn gl=ad OtLoF. / But
that little girl did exist. She's
not here in front of you, but it
doesn't mean she's not real.

Beat.

NORA (CONT’D)
o™, &t J0HE et &M F127{0F. /
Twenty years ago, I left her behind
with you.

HAE SUNG
orop, 2|1 BF Jm AR FFAO0[UX|TH, 1
OHE AMAEHAO|. / I know. And even
though I was only twelve, I loved
her.

Hae Sung means every word.
Hae Sung and Nora look deeply into each other's eyes.

NORA
E2tojdl. / You psycho.

They laugh.

NORA (CONT’D)
L dztoll= 2| Mdo| #I7F AU, OfL|H
of 27t Xz 07| UM0{? 2o, L&l OfHHY
Ol=, MZO|A JzAE0| & QIA2 OFlZHOF.
LFH, 2|7} 2| 204 THO| MZe= Z2
ZAlMf A=Hl... / I think there was
something in our past lives.
Otherwise, why would we be here
together right now?

(MORE)
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NORA (CONT’D)
But in this life, we don't have the
In-Yun to be that kind of person to
each other. Because now that we're
finally in the same city for the
first time in almost 20 years...

HAE SUNG
0{7] L| AMZOIZt U HHOIUAX|. / we're
sitting here with your husband.

Nora nods.

HAE SUNG (CONT’D
Ot MolME, Arthur® UHZ 21 Q101
K. EMFO| QIelo] Hl AREIRIHOF. Arthur
oA He, 2ol 5= A0, / In this
life, you and Arthur are that kind
of In-Yun to each other. You two
have the eight-thousand layers of
In-Yun. To Arthur, you're someone
who stays.

Hae Sung is heartbroken by his own words, but smiles at her
openly.

Nora smiles too.

Hearing his own name, Arthur looks up at them from staring at
his phone.

NORA
Just talking about you.

ARTHUR
Mm.

Arthur goes back to looking at his phone.
Silence.
Hae Sung smirks a little mischievously.
HAE SUNG
Mo 2l =72ASTt? / Who do you
think we were to each other in our
past lives?

Nora smirks back.

NORA
=M. / I don't know.
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HAE SUNG
7t .. 27tse 2, HH|E &el 235, H
a7 OtL|OF? / Maybe... an

impossible affair, between the
queen and the king's henchman,
something like that?

NORA
OtL|™ HMef Z=MfF0| AH=Cl, AZSHE| LisuA|
=X|... / Or maybe we were forced

to live together in a political
marriage, and we were awful to each
other...

HAE SUNG
ot MZ HIZI|1... / cheat on each
other a bunch...

i NORA
HXMFE= L2 stl. / say hurtful
things to each other.

HAE SUNG
OILIH OEIZIE 7H= Z|xtof Z3| otof UATEA
OF. / or maybe we were just sitting
next to each other on the same
train.

NORA
l? / Why?

HAE SUNG
JF E[ZN0] @X}2|04M . / Just because
that's what our tickets said.

Hae Sung and Nora chuckle.

NORA
ek OffH OrFof| LEFIEX|O G2 A 3 LR
7tR|e ARETE U=7X]. / Maybe we
were just a bird and the branch it
sat on one morning.

TIME CUT TO:

Nora has gone to the bathroom, and it's just Hae Sung and
Arthur. Arthur is still kinda on his phone, but he looks up.

HAE SUNG
I'm sorry we speak alone. We will
stop.

Arthur looks at him with a very complicated expression.
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ARTHUR
It's okay. You haven't seen each
other in a long time.
Beat. Arthur laughs.
ARTHUR (CONT'D)
I never thought I'd be part of
something like this.
Hae Sung looks a little confused.

ARTHUR (CONT'D)
Sitting here with you.

Hae Sung understands. He smiles.

HAE SUNG
Do you know what... In-Yun?
ARTHUR
Yes. Nora told me when we first
met.
Beat.
HAE SUNG

You and me.
Arthur nods.

ARTHUR
Yes, you and I are In-Yun too.

Beat.

ARTHUR (CONT'D)
I'm really glad you came here. It
was the right thing to do.

Hae Sung becomes very emotional. He can't help himself but
betray his feelings in front of Nora's husband (the one
person he probably shouldn't show it to), hidden away from
Nora.

It is very quiet and almost imperceptible, but he is in
tears.

Arthur is not sure what he is supposed to say or do in
response to that, so he just looks away and pretends not to
notice. It's an act of kindness.
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INT. NORA AND ARTHUR'S APARTMENT - CONTINUOUS
Hae Sung picks up his bag.
NORA
(to Arthur)

Gonna walk him to his uber.

ARTHUR
Okay.

They head out the doorway.

HAE SUNG
Nice to meet you.

ARTHUR
Nice to meet you too.

HAE SUNG
Visit me in Korea.

ARTHUR
(convincingly)
Definitely.
Nora and Arthur look at each other.
NORA
(softly)
I'll be right back.

ARTHUR
Okay.

Nora and Hae Sung leave.

The door shuts behind them.

For a moment, we see Arthur alone in the home he shares with
Nora.

EXT. EAST VILLAGE STREET - VERY LATE NIGHT - ALMOST DAWN
Nora and Hae Sung walk quietly down the street.

They walk to Hae Sung's uber is supposed to arrive. Nora and
Arthur's apartment is out of sight.

NORA
=2 2Lf? / Will it be here soon?
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HAE SUNG
(checking his uber's ETA)
8. 22. / Yes. 2 minutes.
Beat.

Heavy silence falls between them. It's just the two of them
in the street.

This really should be two minutes of silence. It should be
excruciating, and long, and actually two minutes.

The uber pulls up.
Hae Sung and Nora hug each other goodbye.

Hae Sung, in a trance, walks towards the uber. He opens the
car door, but then does not get inside.

Hae Sung turns and looks at Nora.
He doesn't move.
He blurts out:

HAE SUNG (CONT’D)
Of! / Hey!

And as though that "Hey!" is a magical spell, it transforms
the space the two of them exist in. It transports them
through time, to the long lost past.

For a moment, there is a glitch in the matrix. We get a
glimpse through a portal. We see a mirage...

Or rather, the long lost past is transposed onto now,
East Village, 5 a.m. in the morning.

POV of Nora in her 30s saying goodbye to Hae Sung in his 30s
transforms to POV Of 12-year-old Na Young saying goodbye to
l12-year-old Hae Sung.

The memory flickers on like a fluorescent light that is about
to go out:

EXT. NA YOUNG'S NEIGHBORHOOD - PYOUNGCHON - LATE-90S -
ATLMOST DAWN

Back in the hometown where they grew up, back when they were
12 years old.
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l12-year-old Na Young and 1l2-year-old Hae Sung just look at
each other for a moment in front of Na Young's childhood
apartment building.

This is exactly the way it was when they first said goodbye
to each other.

But while they had said goodbye back in Korea in the
afternoon - after school - all those years ago, at this
moment, they magically stand in the soft glow of very late
night.

It's as though these kids have been waiting here in this
exact spot for 24 years, and it's only now that they've been
able to truly say goodbye.

EXT. EAST VILLAGE STREET - 5 A.M. - ALMOST DAWN

HAE SUNG
LIHFOt, / Na Young.

NORA
8? / Mm?

HAE SUNG
O|AWE FHOIEtH, 2|9 CHZ ol HH A
Z0|A CHE QIARUA| OFEMt? / What if
this is a past life too, and we are
already something else to each
other in our next life?

Beat.
HAE SUNG (CONT'D)
an L2l 77?2 / Who do you think

we are then?

NORA
22710{. / I don't know.

HAE SUNG
Lt=. / Me neither.

Hae Sung smiles.

HAE SUNG (CONT'D)
Jm HXt. / See you then.

Hae Sung gets in the uber.

After a moment, the uber drives away, leaving Nora standing
alone in the middle of the empty East Village street.
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CLOSE on Nora.

Nora stands there for a full moment after Hae Sung's car has
turned the corner. It's difficult to read her expression.

Long beat.

She turns and begins walking home.

She begins crying.

She tries not to, but with each step, she cries harder. She
is crying the way she cried as a little girl, walking home,

the way we met her in the first scene in Korea.

But this time, little Hae Sung is not there to watch her cry.
She cries alone.

She approaches her apartment building.

In front of the building, Arthur is sitting there, smoking a
cigarette a little anxiously, lost in his own world.

He notices Nora.

Nora notices him too and walks right up to him. She stops in
front of her husband.

Arthur just stands there and watches her for a brief moment
before reaching over to embrace her.

In Arthur's arms, Nora melts into tears.

Hugging him, she cries and cries and cries.

Arthur puts out his cigarette.

We hear the sound of the birds. It's almost morning.

Nora breaks apart from Arthur, grabs his hand, and leads him
into the apartment building. Arthur follows. We follow the

two of them in, and the front door closes behind them.

We hold on the image of the exterior of the apartment
building for a moment.

Silence, except for the birds chirping and the city that is
beginning to wake up. New York is getting ready for a new
day. Millions of lives are playing out in tiny boxes just
like this one in this city.
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INT. UBER - DAWN

Hae Sung sits alone in the back seat as the uber drives away
from Nora. This scene reflects the backseat of Na Young's
mom's car in their childhood, on their way home from the
museum.

He is in his own tiny box, looking outside the window,
watching New York as it wakes up. He faintly smiles as the
uber drives on, moving him through the strange city.

He feels both massive and small.

End of film.



